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Blankets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 361
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Blue Jeans .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 612
Body Painting (Oceania)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 344
Body Painting (African Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 436
Body Piercing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 948
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Bombast  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 473
Boots (Ancient Greece)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 156
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Brassiere  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 670
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Catsuit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 904
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Clean-Shaven Men .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 753
Cloaks (Native American Cultures) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 364
Cloaks (Mayans, Aztecs, and Incas)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 395
Cloche Hat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 755
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Coats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 616
Coats and Capes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 559
Codpiece  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 474
Coif  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 314
Collars  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 673
Collars and Pectorals  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 38
Converse All-Stars  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 714
Copotain  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 489
Cordoba Leather Gloves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 496
Corduroy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 905
Corsets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 560
Costume Jewelry  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 765
Cote and Cotehardie  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 301
Cothurnus  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 200
Cotton  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 423
Cowboy Boots  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1016
Crackowes and Poulaines  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 326
Cravats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 537
Crepida  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 201
Crew Cut  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 870
Crinoline  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 617
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Dagging and Slashing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 452
Dalmatica (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 169
Dalmatica (Byzantine Empire)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 263
Deerstalker Cap  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 635
Derby  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 756
Designer Jeans  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 985
Dhoti and Lungi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 80
Dinner Jacket  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 619
Ditto Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 620
Doc Martens  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 960
Dolman Sleeves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 791
Doric Chiton  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 124
Double Watch Fobs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 586
Doublet  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 453
Down Vests and Jackets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 907
Dragon Robes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 217
Dresses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 622
Driving Clothes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 674
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Earstrings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 538
Earth Shoes .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 962
Electric Shaver .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 818
Embroidery  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 270
Engageantes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 562
Etruscan Dress .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 170

F
Falling and Standing Bands  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 519
Fans (Early Asian Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 240
Fans (Sixteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 497
Fans (Seventeenth Century) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 539
Farrah Fawcett Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 939
Farthingales .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 476
Fashion à la Victime  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 563
Fedora  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 758
Feminalia  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 172
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Men’s Hats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 699
Men’s Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 794
Metal Girdles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 151
Military Boots  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 835
Military Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 131
Military Uniforms and Civilian Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 795
Miniskirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 921
Minoan Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 132
Mix-and-Match Clothing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 859
Moccasins  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 386
Mohawk  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 375
Monocle  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 650
Mood Rings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 949
Mud Cloth  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 426
Mud Hairstyling  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 431
Muffs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 540
Mullet  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1000
Mustaches .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 637

N
Nail Polish  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 770
Navy Blue Blazer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 733
Neckties  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 950
Nehru Jacket  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 924
New Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 860
Nosegay  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 587
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O
Obi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 232
Oxford Bags  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 734
Oxfords  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 718

P
Paduka  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 110
Painter’s Pants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 925
Pajamas  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 736
Palisades  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 491
Palla .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 174
Paludamentum  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 264
Panniers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 566
Pantsuit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 926
Pantyhose  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 927
Parasols  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 588
Paste Jewelry  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 589
Patches  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 542
Patent Leather Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 759
Patent Leather Shoes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 964
Pattens and Pantofles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 504
Peasant Look .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 928
Peek-a-Boo Bang  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 820
Peep-Toed Shoes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 837
Peg-Top Clothing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 682
Pelisse  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 627
Penis Sheath  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 27
Peplos  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 134
Perfume  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 153
Permanent Wave  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 701
Petticoats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 523
Phrygian Cap  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 139
Piercing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 104
Pigtails and Ramillies  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 579
Pillbox Hats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 875
Pilos and Petasos  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 141
Plastic Shoes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 884
Platform Shoes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 965
Plus Fours .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 737
Pocketbook  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 651



Polar Fleece .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 990
Polo Shirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 797
Polonaise Style .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 567
Pompadour  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 821
Pouf .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 580
Pourpoint  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 308
Preppy Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 862
Pschent  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 34
Puka Chokers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 952
Pumps  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1018
Punjabi Suit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 83
Purdah  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 84
Purses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 323

R
Raccoon Coat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 739
Rachel Haircut .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1001
Ram’s Horn Headdress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 317
Rationing Fashion in the United States  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 798
Reticule  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 590
Robe à la Française  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 568
Robe en Chemise .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 570
Rock ’n’ Roll Style  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 863
Rogaine  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1002
Ruffs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 482

S
Sack Gown  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 572
Sack Suit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 683
Sakkos and Sphendone  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 142
Sandals (Ancient Egypt)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 46
Sandals (Mesopotamia)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 66
Sandals (Ancient Greece) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 157
Sari  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 87
Sarongs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 801
Scarification (Oceania)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 345
Scarification (African Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 440
Schenti .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 28
Shawl .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 56
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Shingle  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 760
Shirtwaist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 685
Shoe Decoration  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 549
Short Hair for Women  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 761
Sideburns  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 638
Signet Ring  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 195
Siyala  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 441
Skirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 366
Sleeves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 484
Slippers (Eighteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 597
Slippers (Nineteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 656
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Chadar .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 78
Cheongsam  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 216
Chinoiserie  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 558
Chlaina and Diplax  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 122
Chlamys  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 123
Choli  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 79
Cloaks (Native American Cultures) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 364
Cloaks (Mayans, Aztecs, and Incas)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 395
Coats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 616
Coats and Capes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 559
Codpiece  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 474
Collars  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 673
Corduroy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 905
Corsets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 560
Cote and Cotehardie  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 301
Cotton  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 423
Crinoline  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 617
Dagging and Slashing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 452
Dalmatica (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 169
Dalmatica (Byzantine Empire)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 263
Designer Jeans  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 985
Dhoti and Lungi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 80
Dinner Jacket  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 619
Ditto Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 620
Dolman Sleeves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 791
Doric Chiton  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 124
Doublet  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 453
Down Vests and Jackets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 907
Dragon Robes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 217
Dresses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 622
Driving Clothes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 674
Engageantes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 562
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Etruscan Dress .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 170
Falling and Standing Bands  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 519
Farthingales .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 476
Fashion à la Victime  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 563
Feminalia  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 172
Flatteners  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 728
Formal Gowns .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 730
Fringe (Mesopotamia)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 55
Fringe (1961–79) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 908
Fur  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 623
Furs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 856
Ganache and Gardcorps  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 303
Gaucho Pants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 909
Gigot Sleeves .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 625
Goth Style  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 987
Gowns (Sixteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 477
Gowns (Seventeenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 520
Gray Flannel Suit .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 857
Grunge .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 988
Hakama  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 219
Halter Tops  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 912
Haori  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 220
Hemlines  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 731
Himation  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 126
Hip Huggers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 913
Ho  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 221
Hobble Skirts  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 676
Hose and Breeches (Europe in the Middle 

Ages) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 304
Hose and Breeches (Sixteenth Century) .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 479
Hot Pants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 915
Houppelande  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 305
Hunting Outfit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 677
Ionic Chiton  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 127
Jama  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 82
Jogging Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 916
Jumper Gown  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 679
Justaucorps  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 522
Kalasiris  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 24
Kashmir Shawls  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 626
Kataginu .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 222
Kente Cloth  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 424



Kimono  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 223
Kinu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 228
Knee Breeches  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 565
Knickers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 680
Kosode  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 229
Kuba Cloth .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 425
Leg Bands .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 306
Leggings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 365
Leisure Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 918
Little Black Dress .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 792
Loin Coverings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 129
Loincloth and Loin Skirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 25
Loincloths .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 396
Mandarin Shirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 230
Mandilion .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 482
Mantle  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 307
Men’s Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 794
Military Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 131
Military Uniforms and Civilian Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 795
Miniskirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 921
Minoan Dress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 132
Mix-and-Match Clothing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 859
Mud Cloth  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 426
Navy Blue Blazer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 733
Nehru Jacket  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 924
New Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 860
Obi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 232
Oxford Bags  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 734
Painter’s Pants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 925
Pajamas  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 736
Palla .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 174
Paludamentum  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 264
Panniers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 566
Pantsuit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 926
Pantyhose  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 927
Peasant Look .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 928
Peg-Top Clothing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 682
Pelisse  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 627
Penis Sheath  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 27
Peplos  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 134
Petticoats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 523
Plus Fours .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 737
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Polar Fleece .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 990
Polo Shirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 797
Polonaise Style .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 567
Pourpoint  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 308
Preppy Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 862
Punjabi Suit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 83
Purdah  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 84
Raccoon Coat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 739
Rationing Fashion in the United States  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 798
Robe à la Française  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 568
Robe en Chemise .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 570
Rock ’n’ Roll Style  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 863
Ruffs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 482
Sack Gown  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 572
Sack Suit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 683
Sari  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 87
Sarongs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 801
Schenti .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 28
Shawl .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 56
Shirtwaist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 685
Skirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 366
Sleeves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 484
Spandex  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 992
Spectator Sports Style  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 741
Sportswear  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 744
Stockings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 803
Stola (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 176
Stola (Byzantine Empire)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 266
Stomacher .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 524
Subligaculum  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 177
Sweatshirts  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 994
Swim Trunks for Men  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 805
Swimwear  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 745
Tabard  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 309
Tailored Suit for Women  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 747
Tennis Costume  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 628
Tie-Dye  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 930
Toga  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 178
Trench Coats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 688
Trousers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 572
Trousers for Women  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 806
T-Shirt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 808



Tunic (Ancient Egypt)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 29
Tunic (Mayans, Aztecs, and Incas)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 397
Tunica  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 180
Underwear for Men  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 690
Uttariya  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 89
Velour  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 932
Waistcoat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 526
Whisk  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 527
Women’s Dresses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 810
Women’s Suits  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 812
Wonderbra  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 996
Wrap Dress .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 933
Zippers .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 691
Zoot Suit  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 813

Headwear
À la Belle Poule  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 576
Afro  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 937
Apollo Knot  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 632
Bandeau  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 752
Barbe  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 459
Barbershops  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 698
Bear Grease .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 371
Beards  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 185
Beehives and Bouffants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 869
Beret  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 312
Bowl Haircut  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 313
Bowler  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 633
Braids  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 373
Braids and Curls  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 186
Caps  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 578
Clean-Shaven Men .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 753
Cloche Hat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 755
Coif  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 314
Copotain  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 489
Crew Cut  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 870
Deerstalker Cap  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 635
Derby  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 756
Electric Shaver .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 818
Farrah Fawcett Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 939
Fedora  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 758
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Fez Cap  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 430
The Flip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 940
Fontange  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 530
Gainsborough Chapeau .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 636
Geometric Bob Styles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 941
Hair Coloring (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 187
Hair Coloring (Sixteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 490
Hair Coloring (1946–60)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 872
Hair Spray  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 873
Headdresses (Ancient Egypt)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 32
Headdresses (Native American Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 374
Headwraps  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 431
Hoods  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 315
Hurly-Burly  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 531
Jelly Rolls and Duck Tails  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 874
Long Hair for Men  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 942
Lovelocks  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 531
Men’s Hats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 699
Mohawk  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 375
Mud Hairstyling  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 431
Mullet  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1000
Mustaches .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 637
Palisades  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 491
Patent Leather Look  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 759
Peek-a-Boo Bang  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 820
Permanent Wave  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 701
Phrygian Cap  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 139
Pigtails and Ramillies  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 579
Pillbox Hats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 875
Pilos and Petasos  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 141
Pompadour  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 821
Pouf .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 580
Pschent  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 34
Rachel Haircut .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1001
Ram’s Horn Headdress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 317
Rogaine  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1002
Sakkos and Sphendone  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 142
Shingle  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 760
Short Hair for Women  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 761
Sideburns  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 638
Spoon Bonnets  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 639
Steeple Headdress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 317



Titus Cut  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 580
Tonsure  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 318
Top Hat  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 640
Tricorne Hat .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 532
Turbans (Mesopotamia)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 60
Turbans (India)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 92
Turbans (Byzantine Empire)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 268
Veils  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 61
Waved Hair  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 822
Wigs (Ancient Egypt)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 35
Wigs (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 188
Wigs (Seventeenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 533
Wigs (Nineteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 642
Wimple  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 319
Women’s Hats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 702
Wreaths  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 143

Body Decorations
Ascots  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 646
Backpack Purses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1006
Beaded Handbags  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 707
Beadwork  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 435
Body Painting (Oceania)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 344
Body Painting (African Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 436
Body Piercing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 948
Brooch  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 647
Bulla  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 192
Cameo  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 585
Cameo and Intaglio  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 146
Canes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 536
Chanel No. 5  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 764
Charm Bracelet (1930–45)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 826
Charm Bracelet (1946–60)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 879
Clutch Purse  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 827
Collars and Pectorals  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 38
Cordoba Leather Gloves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 496
Costume Jewelry  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 765
Cravats  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 537
Double Watch Fobs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 586
Earstrings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 538
Embroidery  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 270

xlviii ■

■ ■ ■ ENTRIES BY TOPIC CATEGORY

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



E N T R I E S  B Y  T O P I C  C A T E G O R Y ■ xlix

■ ■ ■ ENTRIES BY TOPIC CATEGORY

Fans (Early Asian Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 240
Fans (Sixteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 497
Fans (Seventeenth Century) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 539
Fibulae  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 147
Flea Fur  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 497
Fobs and Seals  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 648
Foot Decorating  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 96
Forehead Markings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 97
Fragrant Oils and Ointments .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 39
Gloves (Europe in the Middle Ages)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 322
Gloves (Nineteenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 649
Gucci Bags  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1007
Handkerchiefs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 498
Head Flattening (Mayans, Aztecs, and Incas)  .  .  .  .  .  .  .  .  .  . 2: 403
Head Flattening (African Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 437
Henna Stains  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 99
Identification Bracelet .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 829
Jabot  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 586
Jewelry (Ancient Egypt)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 40
Jewelry (India) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 100
Jewelry (Ancient Greece)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 148
Jewelry (Ancient Rome)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 193
Jewelry (Native American Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 378
Kabuki Makeup .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 241
Kohl  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 42
Leg Warmers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 1009
Lip Plugs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 438
Lipstick  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 708
Makeup (Ancient Greece)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 150
Makeup (Ancient Rome) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 194
Makeup (1919–29)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 768
Makeup (1946–60)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 880
Mascara  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 829
Masks (African Cultures) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 439
Masks (Seventeenth Century)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 540
Metal Girdles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 151
Monocle  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 650
Mood Rings  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 949
Muffs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 540
Nail Polish  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4: 770
Neckties  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 950
Nosegay  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 587



Parasols  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 588
Paste Jewelry  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 589
Patches  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 542
Perfume  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 153
Piercing  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 104
Pocketbook  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 651
Puka Chokers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5: 952
Purses  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 323
Reticule  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3: 590
Scarification (Oceania)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 345
Scarification (African Cultures)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 440
Signet Ring  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 1: 195
Siyala  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 2: 441
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Reader’s Guide

Fashion, Costume, and Culture: Clothing, Headwear, Body
Decorations, and Footwear through the Ages provides a broad overview
of costume traditions of diverse cultures from prehistoric times to
the present day. The five-volume set explores various items of hu-
man decoration and adornment, ranging from togas to turbans,
necklaces to tennis shoes, and discusses why and how they were cre-
ated, the people who made them, and their uses. More than just a
description of what people wore and why, this set also describes how
clothing, headwear, body decorations, and footwear reflect different
cultural, religious, and societal beliefs.

Volume 1 covers the ancient world, including prehistoric man
and the ancient cultures of Egypt, Mesopotamia, India, Greece, and
Rome. Key issues covered in this volume include the early use of
animal skins as garments, the introduction of fabric as the primary
human body covering, and the development of distinct cultural tra-
ditions for draped and fitted garments.

Volume 2 looks at the transition from the ancient world to
the Middle Ages, focusing on the Asian cultures of China and Japan,
the Byzantine Empire, the nomadic and barbarian cultures of early
Europe, and Europe in the formative Middle Ages. This volume also
highlights several of the ancient cultures of North America, South
and Central America, and Africa that were encountered by
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Europeans during the Age of Exploration that began in the fifteenth
century.

Volumes 3 through 5 offer chronological coverage of the de-
velopment of costume and fashion in the West. Volume 3 features
the costume traditions of the developing European nation-states
in the fifteenth through the nineteenth centuries, and looks at the
importance of the royal courts in introducing clothing styles and
the shift from home-based garmentmaking to shop-based and then
factory-based industry.

Volumes 4 and 5 cover the period of Western history since
1900. These volumes trace the rise of the fashion designer as the
primary creator of new clothing styles, chart the impact of technol-
ogy on costume traditions, and present the innovations made pos-
sible by the introduction of new synthetic, or man-made, materials.
Perhaps most importantly, Volumes 4 and 5 discuss what is some-
times referred to as the democratization of fashion. At the begin-
ning of the twentieth century, high quality, stylish clothes were
designed by and made available to a privileged elite; by the middle
to end of the century, well-made clothes were widely available in
the West, and new styles came from creative and usually youth-
oriented cultural groups as often as they did from designers.

Organization
Fashion, Costume, and Culture is organized into twenty-five

chapters, focusing on specific cultural traditions or on a specific
chronological period in history. Each of these chapters share the fol-
lowing components:

• A chapter introduction, which discusses the general histori-
cal framework for the chapter and highlights the major so-
cial and economic factors that relate to the development of
costume traditions.

• Four sections that cover Clothing, Headwear, Body
Decorations, and Footwear. Each of these sections opens
with an overview that discusses general trends within the
broader category, and nearly every section contains one or
more essays on specific garments or trends that were impor-
tant during the period.

Each chapter introduction and individual essay in Fashion,
Costume, and Culture includes a For More Information section list-
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ing sources—books, articles, and Web sites—containing additional
information on fashion and the people and events it addresses. Some
essays also contain See also references that direct the reader to other
essays within the set that can offer more information on this or re-
lated items.

Bringing the text to life are more than 330 color or black-and-
white photos and maps, while numerous sidebar boxes offer addi-
tional insight into the people, places, and happenings that influenced
fashion throughout the years. Other features include tables of con-
tents listing the contents of all five volumes, listing the entries by
alphabetical order, and listing entries by category. Rounding out the
set are a timeline of important events in fashion history, a words to
know section defining terms used throughout the set, a bibliogra-
phy of general fashion sources, including notable Web sites, and a
comprehensive subject index, which provides easy access to the sub-
jects discussed throughout Fashion, Costume, and Culture.
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Timeline

THE BEGINNING OF HUMAN LIFE ■ Early humans wrap themselves in an-
imal hides for warmth.

c. 10,000 B.C.E. ■ Tattooing is practiced on the Japanese islands, in the
Jomon period (c. 10,000–300 B.C.E.). Similarly scarifica-
tion, the art of carving designs into the skin, has been prac-
ticed since ancient times in Oceania and Africa to make a
person’s body more beautiful or signify a person’s rank in
society.

c. 3100 B.C.E. ■ Egyptians weave a plant called flax into a light cloth
called linen and made dresses and loincloths from it.

c. 3100 B.C.E. ■ Egyptians shave their heads to keep themselves clean
and cool in the desert heat, but covered their heads with
wigs of various styles.

■ lix

c. 10,000 B.C.E.
Humans populated most of

the major landmasses 
on Earth

■

10,000 B.C.E. 7000 B.C.E.

c. 7000 B.C.E.
The first human settlements

were developed in
Mesopotamia

■



c. 3100 B.C.E. ■ Egyptians perfume their bodies by coating their skin
in fragrant oils and ointments.

c. 3000 B.C.E. ■ Men and women in the Middle East, Africa, and the
Far East have wrapped turbans on their heads since ancient
times, and the turban continues to be popular with both
men and women in many modern cultures.

c. 2600 B.C.E. TO 900 C.E. ■ Ancient Mayans, whose civilization flour-
ishes in Belize and on the Yucatan Peninsula in Mexico,
flatten the heads of the children of wealthy and powerful
members of society. The children’s heads are squeezed be-
tween two boards to elongate their skulls into a shape that
looks very similar to an ear of corn.

c. 2500 B.C.E. ■ Indians wear a wrapped style of trousers called a dhoti
and a skirt-like lower body covering called a lungi.

c. 2500 B.C.E. ■ Indian women begin to adorn themselves in the
wrapped dress style called a sari.

c. 1500 B.C.E. ■ Egyptian men adopt the tunic as an upper body cov-
ering when Egypt conquers Syria.

c. 27 B.C.E.–476 C.E. ■ Roman soldiers, especially horsemen, adopt the
trousers, or feminalia, of the nomadic tribes they encounter
on the outskirts of the Roman Empire.

SIXTH AND FIFTH CENTURIES B.C.E. ■ The doric chiton becomes one of the
most popular garments for both men and women in an-
cient Greece.

FIFTH CENTURY B.C.E. ■ The toga, a wrapped garment, is favored by
Romans.
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c. 3500 B.C.E.
Beginnings of

Sumerian civilization

■

c. 2680–2526 B.C.E.
Building of the Great

Pyramids near Giza, Egypt

■

c. 1792–1750 B.C.E.
Hammurabi creates
empire of Babylonia

■

44 B.C.E.
Julius Caesar becomes 
Roman dictator for life 

and is then assassinated
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c. 476 ■ Upper-class men, and sometimes women, in the Byzantine
Empire (476–1453 C.E.) wear a long, flowing robe-like
overgarment called a dalmatica developed from the tunic.

c. 900 ■ Young Chinese girls tightly bind their feet to keep them
small, a sign of beauty for a time in Chinese culture. The
practice was outlawed in 1911.

c. 1100–1500 ■ The cote, a long robe worn by both men and women,
and its descendant, the cotehardie, are among the most
common garments of the late Middle Ages.

1392 ■ Kimonos are first worn in China as an undergarment. The
word “kimono” later came to be used to describe the na-
tive dress of Japan in the nineteenth century.

MIDDLE AGES ■ Hose and breeches, which cover the legs individually,
become more common garments for men.

FOURTEENTH CENTURY TO SIXTEENTH CENTURY ■ Cuts and openings in gar-
ments made from slashing and dagging decorate garments
from upper body coverings to shoes.

1470 ■ The first farthingales, or hoops worn under a skirt to hold it
out away from the body, are worn in Spain and are called
vertugados. These farthingales become popular in France
and England and are later known as the Spanish farthin-
gale.

FIFTEENTH CENTURY AND SIXTEENTH CENTURY ■ The doublet—a slightly
padded short overshirt, usually buttoned down the front,
with or without sleeves—becomes an essential men’s gar-
ment.

350 C.E. 700 C.E. 1050 C.E. 1400 C.E.

330
Constantine I names
Constantinople as

capital city of 
Byzantine Empire

■

710
Sugar is planted 

in Egypt

■

1016
Viking Canute I, the 
Great begins rule as 

king of England, 
Denmark, and Norway

■

1421
Mohammed I dies

■

REVISED



LATE FIFTEENTH THROUGH THE SIXTEENTH CENTURY ■ The ruff, a wide
pleated collar, often stiffened with starch or wire, is worn
by wealthy men and women of the time.

SIXTEENTH CENTURY ■ Worn underneath clothing, corsets squeeze and
mold women’s bodies into the correct shape to fit chang-
ing fashions of dress.

SIXTEENTH CENTURY ■ People carry or wear small pieces of animal fur
in hopes that biting fleas will be more attracted to the an-
imal’s skin than to their own.

LATE MIDDLE AGES ■ The beret, a soft, brimless wool hat, is the most
popular men’s hat during the late Middle Ages and into the
fifteenth and sixteenth centuries, especially in France, Italy,
and Spain.

1595 ■ Europeans land on the Marquesas Islands in Oceania and dis-
cover native inhabitants covered in tattoos.

SEVENTEENTH CENTURY ■ The Kuba people, living in the present-day
nation of the Democratic Republic of the Congo, weave a
decorative cloth called Kuba cloth. An entire social group
of men and women is involved in the production of the
cloth, from gathering the fibers, weaving the cloth, and dye-
ing the decorative strands, to applying the embroidery, ap-
pliqué, or patchwork.

SEVENTEENTH CENTURY ■ Canes become carefully crafted items and are
carried by most well-dressed gentleman.

1643 ■ French courtiers begin wearing wigs to copy the long curly
hair of the sixteen-year-old king, Louis XIV. The fashion
for long wigs continues later when, at the age of thirty-five,
Louis begins to cover his thinning hair with wigs to main-
tain his beloved style.
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■ ■ ■ TIMELINE

EIGHTEENTH CENTURY ■ French men tuck flowers in the buttonholes of
their waistcoats and introduce boutonières as fashionable
nosegays for men.

EIGHTEENTH CENTURY ■ The French Revolution (1789–99) destroys the
French monarchy and makes ankle-length trousers fashion-
able attire for all men. Trousers come to symbolize the ideas
of the Revolution, an effort to make French people more
equal, and soon men of all classes are wearing long trousers.

1778 ■ À la Belle Poule, a huge hairstyle commemorating the victory
of a French ship over an English ship in 1778, features an
enormous pile of curled and powdered hair stretched over
a frame affixed to the top of a woman’s head. The hair is
decorated with a model of the ship in full sail.

1849 ■ Dark blue, heavy-duty cotton pants—known as blue jeans—
are created as work pants for the gold miners of the 1849
California gold rush.

1868 ■ A sturdy canvas and rubber shoe called a croquet sandal is in-
troduced and sells for six dollars a pair, making it too ex-
pensive for all but the very wealthy. The shoe later became
known as the tennis shoe.

1870 ■ A French hairstylist named Marcel Grateau invents the first
long-lasting hair waving technique using a heated iron to
give hair curls that lasts for days.

LATE 1800s TO EARLY 1900s ■ The feathered war bonnet, traditional to
only a small number of Native American tribes, becomes
known as a typical Native American headdress with the help
of Buffalo Bill Cody’s Wild West Show, which features the-
atrical representations of the Indians and cowboys of the
American West and travels throughout America and parts
of Europe.
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1900s ■ Loose, floppy, two-legged undergarments for women,
bloomers start a trend toward less restrictive clothing for
women, including clothing that allows them to ride bicy-
cles, play tennis, and to take part in other sport activities.

1915 ■ American inventor T.L. Williams develops a cake of mascara
and a brush to darken the lashes and sells them through the
mail under the name Maybelline.

1920s ■ Advances in paint technology allow the creation of a hard
durable paint and fuel an increase in the popularity of col-
ored polish for fingernails and toenails.

1920s ■ The navy blue blazer, a jacket with brass buttons, becomes
popular for men to wear at sporting events.

1920s ■ A fad among women for wearing short, bobbed hairstyles
sweeps America and Europe.

1930s ■ Popular as a shirt for tennis, golf, and other sport activities
for decades, the polo shirt becomes the most popular leisure
shirt for men.

1939 ■ For the first time, Vogue, the respected fashion magazine, pic-
tures women in trousers.

1945 ■ Servicemen returning home from World War II (1939–45)
continue to wear the T-shirts they had been issued as un-
dershirts during the war and soon the T-shirt becomes an
acceptable casual outershirt.

1946 ■ The bikini, a two-piece bathing suit, is developed and named
after a group of coral islands in the Pacific Ocean.

1950s ■ The gray flannel suit becomes the most common outfit worn
by men working at desk jobs in office buildings.
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1957 ■ Liquid mascara is sold at retail stores in tubes with a brush
inside.

1960s AND 1970s ■ The afro, featuring a person’s naturally curly hair
trimmed in a full, evenly round shape around the head, is
the most popular hairstyle among African Americans.

c. 1965 ■ Women begin wearing miniskirts with hemlines hitting at
mid-thigh or above.

1980s ■ Power dressing becomes a trend toward wearing expensive,
designer clothing for work.

1990s ■ Casual Fridays becomes the name given to the practice of al-
lowing employees to dress informally on the last day of the
work week.

1990s ■ Grunge, a trend for wearing old, sometimes stained or ripped
clothing, becomes a fashion sensation and prompts design-
ers to sell simple flannel shirts for prices in excess of one
thousand dollars.

2000s ■ Versions of clothing available during the 1960s and 1970s,
such as bell-bottom jeans and the peasant look, return to
fashion as “retro fashions.”
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Words to Know

A

Appliqué: An ornament sewn, embroidered, or glued onto a gar-
ment.

B

Bias cut: A fabric cut diagonally across the weave to create a softly
draped garment.

Bodice: The part of a woman’s garment that covers her torso from
neck to waist.

Bombast: Padding used to increase the width or add bulk to the
general silhouette of a garment.

Brim: The edge of a hat that projects outward away from the head.

Brocade: A fabric woven with a raised pattern over the entire sur-
face.
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C

Collar: The part of a shirt that surrounds the neck.

Crown: The portion of a hat that covers the top of the head; may
also refer to the top part of the head.

Cuff: A piece of fabric sewn at the bottom of a sleeve.

D

Double-breasted: A style of jacket in which one side (usually the
left) overlaps in the front of the other side, fastens at the waist with
a vertical row of buttons, and has another row of buttons on the
opposite side that is purely decorative. See also Single-breasted.

E

Embroidery: Needlework designs on the surface of a fabric, added
for decoration.

G

Garment: Any article of clothing.

H

Hemline: The bottom edge of a skirt, jacket, dress, or other garment.

Hide: The pelt of an animal with the fur intact.

I

Instep: The upper surface of the arched middle portion of the hu-
man foot in front of the ankle joint.
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J

Jersey: A knitted fabric usually made of wool or cotton.

L

Lapel: One of the two flaps that extend down from the collar of a
coat or jacket and fold back against the chest.

Lasts: The foot-shaped forms or molds that are used to give shape
to shoes in the process of shoemaking.

Leather: The skin or hide of an animal cleaned and treated to soften
it and preserve it from decay.

Linen: A fabric woven from the fibers of the flax plant. Linen was
one of the first woven fabrics.

M

Mule: A shoe without a covering or strap around the heel of the
foot.

Muslin: A thin cotton fabric.

P

Patent Leather: Leather varnished and buffed to a high shine.

Placket: A slit in a dress, blouse, or skirt.

Pleat: A decorative feature on a garment in which fabric has been
doubled over, pressed, and stitched in place.

Q

Queue: A ponytail of hair gathered at the back of a wig with a band.



R

Ready-to-wear: Clothing manufactured in standard sizes and sold
to customers without custom alterations.

S

Silhouette: The general shape or outline of the human body.

Single-breasted: A jacket fastened down the front with a single row
of buttons. See also Double-breasted.

Sole: The bottom of a shoe, covering the bottom of the foot.

Straights: The forms, or lasts, used to make the soles of shoes with-
out differentiating between the left and right feet.

Suede: Skin from a young goat, called kidskin or calfskin, buffed
to a velvet-like finish.

Synthetic: A term used to describe chemically made fabrics, such as
nylon, acrylic, polyester, and vinyl.

T

Taffeta: A shiny, smooth fabric woven of silk or other materials.

Textile: A cloth or fabric, especially when woven or knitted.

Throat: The opening of a shoe at the instep.

Twill: A fabric with a diagonal line pattern woven onto the surface.

U

Upper: The parts of a shoe above the sole.
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V

Velvet: A fabric with a short, plush pile of silk, cotton, or other ma-
terial.

W

Wig: A head covering worn to conceal the hair or to cover a bald
head.
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Europe in the 
Fifteenth Century

Europe at the dawn of the fifteenth century operated much
as it had for the previous several hundred years. The majority of the
people, known as peasants, worked on small farms and paid some
form of tax to a local lord, who provided the land on which they
worked and also offered protection. These lords, who might be
dukes, barons, or even kings, were the leading figures in the various
kingdoms, states, duchys (the territory ruled by a duke), and other
small regions by which most of Europe was organized. They were
surrounded by advisers and leading merchants, who formed their
court, and also by warriors, known as knights, who fought for them.
In some parts of Europe, especially in England and France, these
lords began to ally themselves behind the power of one king. (Henry
VII united England during his reign, from 1485 to 1509, and
Francis I later did the same for France during his reign from 1515
to 1547.) These alliances of nobles under one king began the process
that eventually organized Europe into the nations we know today.
But at the dawn of the fifteenth century this process had just be-
gun, and for the most part the political organization of Europe was
characterized by distinct and often warring kingdoms.

Though the many kingdoms of Europe often vied for power
with each other, sometimes fighting bloody and destructive wars,
they were united in several important ways. First, they all fell un-
der the authority of the Catholic Church, which up until the 
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sixteenth century was the sole religious in-
stitution in all of Europe. Europeans were
also connected by growing networks of
trade and commerce. Roads established
during the Roman Empire (27 B.C.E.–476
C.E.) linked European kingdoms and
helped them move goods from kingdom to
kingdom. Finally, they were also linked in
their clothing styles. Though there were
some important regional variations, for the
most part people in England, France, Italy,
Germany, and Spain tended to dress simi-
larly.

A Renaissance of learning 
and culture

Beginning in the late fourteenth cen-
tury and escalating in the fifteenth century,
two regions began to lead a rebirth, called
the Renaissance, of learning, culture, and
commerce. This Renaissance began in Italy,

especially around the city of Florence, and in a region known as
Burgundy, which included parts of modern-day France and
Holland. The Italian states developed banking and trading systems
that helped stabilize the economy throughout Europe. The duchy
of Burgundy also grew very wealthy. In both areas wealthy nobles
and merchants poured money into art, learning, clothing, and dec-
oration such as jewelry. The Renaissance is known for its abundance
of fine art and architecture, and for its renewed emphasis on liter-
ature and learning. But it also encouraged merchants and traders to
expand their businesses. Soon these businesspeople extended their
trade further and further. One of the most thriving industries in
early Europe was the textile industry, which made rich fabrics avail-
able to more people than ever before. Soon the Renaissance spread
to the rest of Europe.

By the middle of the fifteenth century, Europe was ready for
the Renaissance that had begun in Italy and Burgundy. The end of
the Hundred Years’ War (1337–1453) between France and England
allowed those two emerging nations to concentrate their energies on
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internal issues rather than war. After 1469 the kingdom of Spain
grew more stable, as did the nearby kingdom of Portugal. Though
Germany was divided into a number of smaller states, these too were
fairly stable. The increased stability in these nations allowed people
to concentrate on developing trade and commerce, which in turn
created wealth for a larger number of people. This growing interest
in trade also fed directly into the rise of exploration that saw
European explorers, especially from Spain, Portugal, and England,
discovering new territories and trade routes around the world. All
of these trends combined to create the cultural flowering during the
late fifteenth century known as the Renaissance.

The fifteenth century was a great era of transition in Europe,
and that transition was also seen in the clothing worn by Europeans.
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■ Fifteenth-Century Clothing

The fifteenth century saw transformations in the nature of
costume and culture that are key to our understanding of Western
fashion. Up until the fifteenth century, the clothing customs of most
cultures had been determined by tradition, the availability of cer-
tain kinds of fabric, and the skill of the tailor. Ancient Egyptians
wore similar clothing for nearly thirty centuries, for example, and
the long wool garments worn by Europeans in the sixth century
were not that different from those worn in the fourteenth century.
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Various styles of fifteenth-century
costume, including women’s long,
flowing gowns and men’s hose
and breeches. Reproduced by
permission of © Bettmann/
CORBIS.



During the fifteenth century, however, the nature of European cos-
tume began to emphasize fashion, the current style or custom of dress.

In the late Middle Ages (c. 500–c. 1500), only the wealthiest
members of a royal court had the resources to regularly change their
costume and accessories. But during the early years of the
Renaissance, or cultural rebirth, which started in the fifteenth cen-
tury, more and more people began to acquire the wealth that al-
lowed them to dress more extravagantly and keep up with the newly
popular styles. In Burgundy, a kingdom in present-day France, and
in Italian states such as Florence, greater numbers of wealthy mer-
chants, nobles, and others competed to wear the most striking and
elegant clothes. Certain people, such as Philip III (1396–1467), duke
of Burgundy, who ruled from 1419 to 1467, became trendsetters,
people who introduced a fashion that others followed. The cloth-
ing styles and customs that were introduced in Italy and Burgundy
began to spread and by the end of the century, the emphasis on
fashion and the wealth that was required to pursue fashion had
stretched throughout Europe.

Costume of the early fifteenth century
The clothing of the early fifteenth century continued the tra-

ditions from the late Middle Ages. Both men and women contin-
ued to wear the houppelande, a long gown that covered the body
from the neck to the floor. Houppelandes were made in a variety
of fabrics, from simple wool to rich silk and velvet. Women’s houp-
pelandes were increasingly tailored so that the gown fit closely across
the upper body, while the skirt billowed outward. Women also wore
the bliaut, another long gown. Increasingly men choose to wear hose
and breeches on their legs, and a tunic or a pourpoint (a closely fit-
ted, padded overshirt) on their upper body. The pourpoint evolved
in the fifteenth century into the doublet, the most common male
garment of the century. Both men and women also wore a variety
of overgarments, including a light cape called a mantle, and the cote
and cotehardie, similar to the ones worn in the Middle Ages.

The costume revolution of the late fifteenth century
Several important trends came together in the late fifteenth

century to mark a real change in costume styles across Europe. The
first, mentioned earlier, was the general rise in wealth across the con-
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tinent. Increased political stability and expanding trade meant that
more people in the growing European cities could afford the finer
things in life, notably clothing. The growing wealth allowed people
to wear a variety of different fabrics, including silk, taffeta, and vel-
vet, along with the traditional cotton, wool, and linen. Some of the
wealthiest industries in early Europe grew out of the production of
textiles, or fabrics.

This general increase in wealth allowed the tastes and prefer-
ences of the wealthy in Italy and Burgundy to spread across Europe.
Following these trends, men wore more closely fitting hose and dou-
blets. Their doublets, which had once been buttoned to the neck,
opened to an ever-deeper V neck, with long laces crossing the V and
revealing a shirt beneath, usually made of white linen. Men’s hose
were sewn together at the genital area, and we see the first use of
the codpiece, a padded covering for the genitals. At the end of the
century, padding in men’s clothes created the appearance of broad
shoulders.

Women’s clothing also saw changes late in the century. Gone
was the bunching of fabric in front of the stomach, which had cre-
ated a pregnant look, and the billowing sleeves. Women’s gowns be-
came much more closely fitted in the torso and arms, while skirts
billowed outward. Beginning in 1468 women in Spain began to use
round hoops worn inside their skirts to give the skirt shape and make
it swish when they walked. These hoops, called farthingales, would
be very popular in the sixteenth century.

Increasing wealth and a desire on the part of people to use
dress as a marker of status led to the relatively swift changes in cloth-
ing styles that we know today as fashion. In fact, one of the first
fashion crazes began in 1477 when Swiss soldiers introduced a trend
called slashing, in which small cuts were made in an outer garment
to reveal the rich fabric beneath. Soon this style was copied through-
out Europe and used on all varieties of garments.

The trends that began in the fifteenth century truly became
widespread in the sixteenth century, when all of Europe flowered
during the period known as the Renaissance.
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■

■ Dagging and Slashing

Seen between the late fourteenth and sixteenth centuries,
dagging and slashing were decorative techniques that were used to
distinguish and beautify garments. Both techniques were used on
the common garments of the day to add decoration in accordance

with fashion trends. In this way they were
related to similar fashion trends throughout
human history, such as the use of clavi, or
stripes, on Roman togas and tunicas or the
use of fringe on shirts in the twentieth cen-
tury. Both dagging and slashing illustrated
the growing importance of intricate, unique
details in fashion in the Renaissance.

Dagging involved cutting a series of
patterns in the edges of fabric. Those pat-
terns, or dagges, could be long U or V shapes,
or complex leaf-like designs. Beginning in
the fourteenth century and proceeding well
into the fifteenth century, dagges were cut
into the edges of sleeves and hems of both
men’s and women’s garments, including
houppelandes, bliauts, cotes (all long gowns
and robes), and virtually any outer garment.

The decorative technique known as
slashing involved making small cuts in the
outer fabric of a garment so as to reveal the
inner lining. As with dagging, slashing was
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Dagging, seen here on this man’s
sleeves, is a decorative edge that

was commonly used to distinguish
and beautify the clothing of
fifteenth-century Europeans.
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performed on all variety of garments, from men’s doublets, a padded
overshirt, and breeches to women’s gowns and even to shoes. The
practice of slashing was introduced by Swiss army troops following
their defeat of Charles the Bold (1433–1477), duke of Burgundy,
in 1477. As the tattered Swiss troops ransacked the villages of
Burgundy, a region of present-day France, they cut up bits of tents
and banners and threaded these scraps through holes in their own
garments. The effect was to have brightly colored pieces of fabric
poking out from underneath an outer garment. Upon their return
home, wealthy people began to imitate the fashion and it soon
caught on throughout Europe. Slashing remained popular in Europe
through the 1500s.
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■

■ Doublet

The doublet, a slightly padded short overshirt, usually but-
toned down the front, with or without sleeves, was one of the es-
sential men’s garments of the fifteenth and sixteenth centuries. The
basic form of the doublet came from the pourpoint, a padded shirt
that was originally worn by knights under their armor. This form-
fitting shirt was soon worn by most upper-class men. While the ba-
sic shape of the doublet remained the same, the garment was
modified in many ways over the course of the several centuries in
which it was worn, thus keeping it in fashion.

The name doublet referred to the duplicate layers of mater-
ial used to make the shirt. The inner lining was usually made of
linen, while the outer layer was made of heavy silk. Depending on
the current fashion, these layers were filled with various amounts



of bombast, or padding. During the late fifteenth and early six-
teenth century padding was added to the shoulders and upper arms,
making the shoulders look very broad. One fashion of the late six-
teenth century was called a peascod-belly, which made the lower
stomach area so filled with padding that it made a man look preg-
nant. The doublet usually ended right at the waist and sometimes
came to a point in the front. It was worn at first with a short skirt
and later with breeches, a type of pants, and hose.

The doublet was a key garment in the transition from the long,
draped garments of the Middle Ages to the more fitted styles of the
Renaissance. At first the doublet was buttoned all the way to the
neck, but during the late fifteenth century the neckline of the dou-
blet opened to a wide V shape, the better to show off the linen shirts
and ruffs, or pleated collars, that were becoming fashionable. The
sleeves showed changes, varying from tightly fitting from shoulder
to wrist, to very puffy at the upper arms. Often sleeves were sepa-
rate garments that were fastened at the shoulder, with the fasteners
hidden by small wings on the doublet. Beginning in the late fif-
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The doublet, a slightly padded
overshirt as seen in this

illustration, was one of the
essential men’s garments of the

fifteenth and sixteenth centuries.
Reproduced by permission of 
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teenth century, doublets were one of the primary garments to use
slashing, a fashion statement that involved making small slits in the
outer fabric of the doublet and then pulling out or revealing pieces
of the inner lining.
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■ Fifteenth-Century Headwear

Like many of the fashion trends of the fifteenth century, the
headwear worn during the fifteenth century underwent a shift after
about the 1470s. In the first part of the century, headwear and hair-
styles generally followed the conventions of the late Middle Ages (c.
500–c. 1500). Men tended to wear their hair in a bowl cut, although
Italian men tended to prefer longer, curlier hair. Men were gener-
ally clean shaven. In fact, an English law from 1447 made it a crime
for a man to grow a mustache. Men could wear a variety of hats,
from the common hood, a staple of the Middle Ages, to the turban
and a wide variety of other hats. One of the more popular hats of
the early fifteenth century was the sugar-loaf hat, a felt or wool hat
that was worn close to the head at the top and back and had a large
bulge, shaped like an oval loaf of sugar (sugar was packaged at the
time in these large loaves), sticking off the back top of the head.

Women’s hair was obscured in most tapestries and paintings
of the period, following the custom of having married women cover
their hair. Before marriage, however, women wore their hair very
long, often braided and piled on top of the head. For wealthy
women, the headdress was an essential part of the wardrobe. Much
time and energy was spent plucking or shaving hair from the fore-
head and the back of the neck to keep hair from appearing from
below the rim of the elaborate hats that were worn. Along with the
steeple and ram’s horn headdresses of the fourteenth century,
women added a variety of headwear that towered over or elongated
the profile of the head. Decorative veils were hung from various
parts of the headwear, not for modesty but to add decoration and
bulk. Many women used a bourrelet, a thick padded roll, to add
bulk to their headwear. The bourrelet could be worn at the top or
the back of the head and was held in place with straps or pins. This
heavy headwear was most likely very uncomfortable and surely 
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restricted movement. Both
men and women of the lower
classes continued to wear
simpler headwear such as a
coif, a small cloth tied around
the head beneath the chin, or
a simple beret. Out of mod-
esty, women covered their
necks with a wimple or a
barbe, simple pieces of fabric
that covered the chin and
neck.

Later in the fifteenth
century men’s hairstyles began
to show some real changes.
Perhaps following the conven-
tions of Italian men—among
the richest and best-dressed in
all of Europe—men through-
out Europe began to wear
their hair longer, sometimes to
shoulder length. Men gener-

ally did not wear beards and mustaches, but facial hair did become
popular for brief periods of time in each of the European states. Hat
styles remained similar, though more ornament was added. Feathers
especially became popular late in the century.

Women continued to wear tall, cone-shaped headdresses into
the 1480s and to raise their foreheads by shaving and plucking. After
the 1480s, however, the tall projections disappeared from headwear,
replaced by much smaller headdresses that framed the face. These
fabric headdresses might be richly adorned with jewels or embroi-
dery. As headwear styles grew simpler, hairstyles grew more com-
plex. Hair was braided and woven into ornate buns and decorated
with ribbons, jewels, and strings of pearls. False hair was used to
add to a hairstyle, and many of the richest women wore wigs to
avoid having to spend so much time having their hair styled. Hair
dying was most common in Italy, where blonde was the favorite
color, as it had been since the time of the Roman Republic (509–27
B.C.E.).
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■

■

■ Barbe

During the late Middle Ages (c. 500–c. 1500) and early
Renaissance, a married woman was generally not considered prop-
erly dressed without a head covering of some sort. There were many
types of head coverings and other accessories that covered not only
a woman’s head and hair, but also modestly draped her ears and
neck so that only her face was visible. One of these accessories, which
was popular during the 1300s and early 1400s, was the barbe, a
more formal version of the wimple, another form of neck drapery.
Named after the French word for “beard,” the barbe was a piece of
cloth that fit directly under a woman’s chin and hung down to cover
her chest, somewhat like a man’s beard. Most barbes were made of
simple white linen fabric, and many were pleated with tiny folds
ironed into the cloth. The sides of the barbe were brought up on
either side of the head, covering the ears, and pinned on top of the
head. A veil or other head covering was usually worn with the barbe.

A variation of the barbe was the simpler barbette, or “little beard.”
The barbette was a strip of linen fabric, which passed under the chin,
over the ears, and around the top of the head. The barbette did not
provide quite as much coverage as the barbe but was a very common
part of women’s headgear. Barbes were very modest garments and were
often worn by widows or other women in mourning.
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■ Fifteenth-Century Body Decorations

The fifteenth century was a time of transition in the ways
that people ornamented their bodies. The use of jewelry and acces-
sories became more and more prevalent and showy over the course
of the century, reflecting the growing richness of the various king-
doms of Europe and paving the way for the absolute excess of dis-
play that occurred in the sixteenth century.

As in the early Middle Ages (c. 500–c. 1500), bathing was not
a regular practice throughout most of Europe, except for in Italy.
Wealthy people might bathe once every few weeks and the poorer
classes bathed far less frequently. In order to mask what must have
been very strong body odor, wealthy people used large amounts of
perfume. Perfumes of the fifteenth century were fairly simple, con-
sisting of crushed blends of natural products such as flowers and
spices. (The extraction of oils to create modern perfumes did not
occur until the sixteenth century.) Some people carried small metal
balls called pomanders that were filled with crushed flowers or herbs;
they waved these in front of their noses to mask offensive odors.

Makeup provided women with subtle ways of enhancing their
appearance. The general trend during the fifteenth century was to-
ward understated, discreet makeup, so women did not use bold col-
ors for rouge or eye makeup. Instead they used a variety of treatments
to make their skin appear pale and used subtle shades of pink to
add blush to their cheeks or red to color their lips. Women con-
tinued to use white lead and other dangerous chemicals to whiten
their face, unaware of the consequences to their skin and health.
Because they didn’t bathe very often, these toxic layers of white face
paint might stay on for several days.

As the kingdoms of Europe became wealthier, members of the
royal courts used jewelry to display their wealth. The wealthiest cit-
izens of the city-states of Italy, especially Florence, and the kingdom
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of Burgundy, in present-day France, led the way in the use of jew-
elry. They hired expert craftsmen to make detailed gold jewelry, in-
cluding necklaces, rings, and pendants. They also showed the first
preference for diamonds, and jewelers developed new cutting tech-
niques to show off the brilliance of this gem. The love of jewelry
soon spread throughout Europe and certain forms of jewelry became
especially popular. Necklaces and wide jeweled collars displayed pre-
cious gems or plaques and pendants of gold. Jewels were also added
to the belts that were worn with most garments. These belts, some
of which could be quite broad, might also be adorned with gold
chains holding keys, a mirror, or a scented ball. The most popular
form of jewelry was the ring. Rings could be worn on every finger
and were custom made with detailed designs and many different
jewels. Earrings were not common during the fifteenth century, ex-
cept in Spain, where they became popular toward the end of the
century.

Another important accessory of the period was a pair of gloves.
The skills of tailors increased in the late fourteenth century, allow-
ing for the creation of very finely fitted clothes of thin leather made
from the skin of deer and rabbit. Gloves might have decorative fur
cuffs and were often perfumed, partly to mask the smell of the
leather.
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■ Fifteenth-Century Footwear

Europeans wore a wide variety of footwear during the fif-
teenth century, from simple pull-on leather moccasins to highly dec-
orated poulaines, extremely long, pointed shoes. Shoes were
generally made of leather, with either wood or leather for soles. They
might be held to the foot with laces or with buckles. Working peo-
ple generally wore heavier leather shoes and boots, but the upper
classes, who provide most of the information about clothing styles
since they were the ones who often left the most records, wore fancier
shoes.

There were also several different footwear styles that were pop-
ular for a time. For the early part of the fifteenth century the trend
in footwear was to have pointy toes. Shoes of all styles tended to
come to a point. The most popular footwear among nobles in the
courts of the various kingdoms of Europe were the crackowes and
the poulaines that had become so popular in the fourteenth cen-
tury. These soft-soled leather shoes had very long points, some ex-
tending for nearly two feet, and often had decorative flaps and
buckles. Competition to see who could wear the longest shoes made
the points ever longer.

The trend toward pointy shoes came to an end around the
1470s, when a major shift in taste changed fashions throughout
Europe. The long, lean look faded and was replaced by a preference
for broad, chunky shapes. As a result, most shoes had blunt, squared-
off toes. The most extreme examples had toe boxes, with the fronts
of the shoe looking almost swollen.

Men continued to wear hose throughout the fifteenth century,
and many of these hose covered the feet, with either a light leather
sole or no sole at all. Historians have wondered how men kept these
hose from getting dirty or wearing through. One way to protect the
soles of hose was to wear pattens. Pattens were wooden overshoes
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that could be worn outdoors and usually had two wooden blocks
that raised the foot above the mud and dust of the streets. Some
form of patten has also been used in Japan and in Arab countries.

Women’s shoes seemed to have followed the general trends of
men’s shoes, moving from long and pointy to short and rounded.
The long dresses that women wore, however, hid their feet from
view in most portraits and artifacts, preventing a detailed picture of
their footwear.
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The Sixteenth 
Century

The sixteenth century is widely considered to be one of the
pivotal centuries in human history, a time when the overall orga-
nization and structure of human society went through a funda-
mental change. It was the high point of a larger historical period
known as the Renaissance, which lasted from the late fourteenth
through the sixteenth century. It was called the Renaissance be-
cause Europe saw a rebirth of learning, arts, and culture that had
not been seen since the splendor of the Greek and Roman empires
of a thousand years past. This rebirth was encouraged by the rise
of universities, the creation of the first printing press in 1455, which
allowed book publication to flourish, and widespread support for
the arts by wealthy patrons. But more than a rebirth occurred in
Europe in the sixteenth century. Expanding trade created wealth
and new industries, helping to fuel the growth of the middle class;
religious controversy sparked war and contributed to the growing
strength and independence of nations throughout Europe; and the
invention of new technologies revolutionized agriculture and in-
dustry, allowing for greater population growth. This key century is
often thought to have begun the modern period of history, which
continues to this day.
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Powerful nations
Perhaps the most significant political

trend of the century was the consolidation
of power in the hands of monarchs ruling
large kingdoms, or nations. During the
Middle Ages (c. 500–c. 1500) many minor
kings, dukes, and other nobles had governed
small regions. They engaged in frequent,
disruptive wars with each other. By the six-
teenth century, however, nobles in the re-
gions that became England, France, and
Spain had come up with a system that pro-
moted greater stability. They gave their 
support—in the form of taxes and sol-
diers—to a single powerful monarch. The
unifying presence of a stable monarch rul-
ing over a large area reduced the threat of
frequent warfare and allowed trade to ex-
pand in the areas under the monarch’s rule.
The economies of France, England, and
Spain improved as a result, helped along by
the opening of trade routes in the New

World in the Western Hemisphere. The monarch’s power rested on
the confidence that was entrusted in him or her by the country’s
many nobles, so it was not always stable.

Not all of the areas of Europe were so unified and organized.
In what is now Italy, city-states were the primary form of organiza-
tion, and they were controlled by wealthy families who were some
of the leading figures of the Renaissance, such as the Medici fam-
ily. These city-states thrived on banking and trade. In present-day
Germany a variety of states were loosely organized under the au-
thority of the pope. Both of these regions would not organize into
unified nations until the nineteenth century.

The Protestant Reformation
One of the forces that had united Europe throughout the

Middle Ages was the religious unity provided by the Roman Catholic
Church. That unity crumbled in the fifteenth and especially the six-
teenth century, and this collapse actually contributed to the strength
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of the monarchies. The most powerful force behind the decline of
the Catholic Church was a historical event called the Protestant
Reformation. The Reformation began in 1517 when German priest
Martin Luther (1483–1546) posted a series of protests about church
abuses on the door of a local Catholic church. Soon many others
joined Luther in his break from Catholicism. By the end of the cen-
tury these protesting groups, called Protestants, had created distinct
religions of their own. These new religions, such as Lutheranism,
Calvinism, and Puritanism, became especially influential in north-
ern Europe.

With Protestants set against Catholics, and with Catholics in
different parts of Europe arguing over divisions of power, religion
became a source of real conflict throughout Europe. Powerful mon-
archs, such as Henry VIII of England (1491–1547), decided that
they, not the pope, should be the head of the church in their na-
tion. In 1534 Henry VIII declared himself the head of the Church
of England. The overall decline in authority of the Catholic Church
led to an increase in the authority of the ruling monarchies.

There were many, many more important events and trends
that shaped the sixteenth century, not least the further opening of
the New World to trade and exploration, but the rise of powerful
nations with strong and complex economies had the greatest impact
on the course of human costume.
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■ Sixteenth-Century Clothing

The sixteenth century was one of the most extravagant and
splendid periods in all of costume history and one of the first peri-
ods in which modern ideas of fashion influenced what people wore.
Some of the larger cultural trends of the time included the rise and
spread of books, the expansion of trade and exploration, and the in-
crease in power and wealth of national monarchies, or kingdoms,
in France, England, and Spain. Each of these trends influenced what
people chose to wear and contributed to the frequent changes in
style and the emergence of style trendsetters that are characteristic
of modern fashion.

Wealth and the monarchies of Europe
Perhaps the single biggest factor influencing fashion in the six-

teenth century was the wealth of European kingdoms and powerful
city-states in Italy. Trade and exploration had led to a boom in the
economies of Europe, and the textile, or fabric, industries were at
the center of that boom. Wool production in England and silk pro-
duction in Italy were especially important. These industries allowed
for the creation of rich fabrics. At the same time tailors guilds, or
associations of craftsmen, proved very skilled at turning these fab-
rics into luxurious clothes. The monarchs and the members of their
court were enriched by these trends and could afford the most ex-
pensive clothes. But the guild members, traders, and merchants who
made up a growing middle class could also afford these clothes.

The powerful kings and queens who led European nations be-
lieved that one of the ways that they could display their power was
through their clothing. Powerful leaders had always set an example
by their clothes, but King Francis I of France (1494–1547), who
ruled from 1515 to 1547, was the first to become a true fashion
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trendsetter. He deliberately and carefully chose unique and out-
landish outfits, and then challenged members of the royal court to
adopt his styles as a way of asserting his leadership. Other monarchs
followed Francis’s lead. French King Henry III, who ruled from 1574
to 1589, set new standards for French luxury and popularized the
use of lace for men, though his critics said that he dressed too much
like a woman. Perhaps the greatest fashion trendsetter of the century
was Elizabeth I of England, who ruled from 1558 to 1603. This pow-
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erful female ruler drove fashion to extremes in her pursuit of rich-
ness and ornament. Upon her death she was said to have collected
three thousand gowns, eighty wigs, and an abundance of jewelry.

Fashion historian Ruth M. Green commented in the intro-
duction to Jack Cassin-Scott’s Costume and Fashion in Colour,
1550–1760, “fashion was initiated in courts and spread from them
like ripples in a pond.” Merchants and members of the middle class
followed the lead of the court, and poorer members of society even
tried to find ways to imitate the styles of those above them in the
social order. The poorest people could scarcely copy the fashions of
the wealthy, but they did change the form of their garments to fol-
low trends and could sometimes gain access to discarded or sec-
ondhand garments.

The pressure to keep up
People’s attempts to stay in fashion could be very costly. In

England and France large owners of land were expected to entertain
the monarch and their court when they traveled about the country.
They felt pressured to throw large parties and to clothe themselves
and their families in the latest and most expensive fashions. When
the royal courts traveled, they nearly made the outlying nobles go
broke trying to keep up with their standard of display. As Michael
and Ariane Batterberry wrote in Fashion: The Mirror of History, “At
the great country houses the ‘progresses’ of the queen and her en-
tourage were as welcome as a visitation from assassins.”

Monarchs and nobles weren’t the only ones giving fashion
guidance during the sixteenth century. People began to use new
printed books to get information about clothing and manners. The
first book of fashion advice for men was Count Baldassare
Castiglione’s Il Cortegiano (1561), which was translated into several
languages, including English as The Book of the Courtier. Along with
advice on conversation, horse riding, and other manners, Castiglione
urged men to develop their own sense of style. Similar books soon
became available for women.

Basic garments of the century
For all the changes that fashion brought to the clothing of the

sixteenth century, the basic form of garments remained fairly stable.



The standard garments worn by men were hose and breeches for
the lower body and a doublet, a padded overshirt, with attached
sleeves for the upper body. During the early part of the century men
often wore a prominent codpiece over their genitals, but this gar-
ment virtually disappeared by the end of the century. Both men and
women wore ruffs, wide pleated collars, around their necks. Men
wore a shirt beneath their doublets, and they wore a variety of cloaks
and mantles, a type of cape, over the doublet. Perhaps the most
memorable was the mandilion, a cloak draped over one shoulder al-
most purely as a fashion statement. The basic garment for women
was the gown, but it was far from simple. Actually a combination
of several garments, including bodice, sleeves, skirts, and underskirts,
sixteenth-century gowns have been considered some of the most
beautiful garments of any era in history.

The fact that certain garments were worn consistently through-
out the century does not mean those garments stayed the same. The
cut, color, and finish of garments changed considerably in response
to fashion. People used embroidery, jewels, lace, ribbons, and many
other forms of decoration to continually seek ways to express their
own sense of style.
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■ Bases

Bases were a form of skirt, worn by
upper-class members of the military, that
were a striking departure from typical men’s
costume of the sixteenth century. During
this period, most men wore a doublet, a
slightly padded short overshirt, with hose
and breeches. The bases replaced the hose
and breeches. They were made of stiff, heavy
cloth, and consisted of panels of fabric, of-
ten in alternating colors. The panels were
attached to an inner lining in such a way as
to make each of the panels either rounded
or pleated. These skirts were worn for cere-
monial purposes throughout Europe, espe-
cially for the large military reviews that
allowed European armies to show off their
strength. Men typically wore form-fitting
leg stockings beneath the bases.

FOR MORE INFORMATION

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Bombast

Bombast was absolutely essential to the men’s and women’s
clothing of the sixteenth century, yet it was never actually seen.
Bombast was a form of stuffing made from cotton, wool, horsehair,
or even sawdust. It was used to pad and add shape to a variety of
garments, including the shoulders, chest, and stomach of the dou-
blet, a kind of overshirt, and bodice; the bulky legs of men’s hose
like pumpkin breeches and Venetians; or the sleeves and shoulders
of women’s gowns. These garments could not have attained their

Bases were a form of skirt, made
of heavy panels of fabric, worn
by upper-class members of the
military. Reproduced by permission
of © Art & Immagini
srl/CORBIS.



exaggerated shape without the use of bombast. Today, the word
“bombast” is used to refer to exaggerated speech or writing, and
someone who uses such speech is referred to as “bombastic.”
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■ Codpiece

During the fourteenth, fifteenth, and sixteenth centuries, the
most common everyday clothing for men was a kind of short jacket
or overshirt called a doublet worn with thick woolen, linen, or silk
hose. The hosiery of the time consisted of two separate stockings
that covered the legs but left an opening at the top that exposed the
wearer’s genitals. To preserve modesty and protect the genitals, me-
dieval tailors invented the codpiece around the mid-1400s. The cod-
piece, called a braguette in French, was a flap or pouch of fabric
sewn at the top of a man’s hose to hide his genitals from view.

While the codpiece was originally created to provide modesty,
it evolved into a fashion statement. By the early 1500s, the codpiece
had grown larger and more decorative and had become a way to ad-
vertise one’s masculinity, by exaggerating the size of his genitals.
Though doublets became long enough to cover the genitals, most
had a special opening in the front for the codpiece to stick through
in a visible way. Some codpieces were even designed to curve up-
ward to resemble an erect penis. Fashionable men, led by England’s
King Henry VIII (1491–1547), padded their codpieces to enormous
sizes and decorated them with jewels. Some even used them as a sort
of pocket, hiding small weapons or valuables there.

Priests and other clergy were horrified by the new style and
spoke out against it. The codpiece did indeed get smaller by the
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mid-1500s, possibly because Queen Elizabeth I (1533–1603) was
the new ruler of England and did not appreciate this example of
male vanity. By 1575 the codpiece had disappeared, replaced by
short padded breeches, or pants, which provided coverage.
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■ Farthingales

Though farthingales were rarely seen, they were the item most
responsible for the various distinctive shapes of women’s skirts in
the sixteenth century and beyond. A farthingale was a series of stiff
hoops, usually made of wood or wicker, sewn into a fabric under-
skirt. It was anchored to the waist with ties and worn beneath a skirt
to give the outer skirt a distinct shape.

The first farthingales were worn in Spain in about 1470 and
were called vertugados. They had a small hoop just below the waist,
with ever larger hoops further down the skirt. These hoops gave the
skirt a perfect cone shape and allowed the outer skirt to drape in a
smooth manner. As these farthingales became popular in France and
England they became known as the Spanish farthingale. Many
women in France and England wore two skirts over their farthin-
gale, with the outermost skirt parted in front to reveal the con-
trasting middle skirt.

Later in the sixteenth century women began to experiment
with widening the tops of their skirt profile. At first they added a
padded roll around their waist, but later they adjusted the shape of
the farthingale. One type of farthingale, called a French, wheel, or
drum farthingale, used a series of identically round interior hoops.
These gave the farthingale a cylindrical or drum shape. The outer
skirt fit closely at the waist and then spread out over the farthin-
gale in a cascade of folds. Finally, a bell farthingale used a combi-
nation of padding and hoops to give the skirts a large bell-shaped
profile.

Though farthingales faded from widespread use by about the
mid-seventeenth century, other forms of structures to give shape
to skirts evolved over time including panniers, crinolines, and bus-
tles.
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■

■ Gowns

The only appropriate outfit for a well-bred woman of the six-
teenth century was a complex ensemble that is known by the simple
terms “gown,” or “dress.” These gowns, depicted in great detail in
the many surviving paintings from the period, reveal the riches avail-
able to the members of the courts that surrounded European roy-
alty. They could be constructed of luxurious materials like silk, velvet,
and lace; lavishly adorned with pearls, beads, and jewels; and deco-
rated with the most intricate patterns of stitching and embroidery.
Those gowns worn by members of royalty and wealthy noblewomen
were truly works of art. Even common women dressed in gowns that
mimicked the wealthy in form, though not in the quality of the ma-
terials.

The lavish gowns worn by women from this period were made
from at least three distinct parts: a bodice, a skirt, and sleeves. The
bodice covered the torso and was similar to a man’s doublet, the tight
fitting double-layered garment that covered the body from shoulders
to waist. The neckline opening of the bodice could vary widely in
size, though the most common style was to have a large opening that
revealed much of the shoulders and crossed the chest in a slight up-
ward curve just above the breasts. By the end of the century neck-
lines had grown very daring, revealing a woman’s cleavage. Most
often, however, the area above the neckline was filled with a chemise,
a light, sometimes transparent shirt that rose to the neck and that
very often ended in an attached and highly decorative ruff, a wide



pleated collar. The front of the bodice was a
V-shaped panel that came to a defined point
at or below the waist. This triangular panel,
called a stomacher, was often stiffened with
bone or wood and padded with bombast in
order to create a flat-chested appearance.

Attached to the bottom edge of the
bodice was the skirt. While the bodice was
intended to give the woman a slim sil-
houette, the skirts worn in the sixteenth
century were very wide and full and
reached all the way to the floor. Skirts
were made of overlapping panels and used
yards and yards of fabric. They were given
their distinctive shape by farthingales,
rigid hoops made of cane, bone, or wood.
Stitched to the interior fabric of the skirt
and anchored at the waist, these farthin-
gales could give the skirts a distinct cone
shape, as with the Spanish farthingale, or
a drum or wheel shape. Some gowns had
a wide opening at the front of the skirt
that revealed either a separate underskirt
or an interior panel of a different fabric,
called a partlet. Women might also wear

a decorative apron at the front of the skirt or a safeguard to pro-
tect the skirt when the woman was outdoors.

The final component of the gown was the sleeves. Some bodices
had attached sleeves, but many sleeves were made separately and were
attached to the bodice at the shoulders by means of points, or small
ties. Sleeves varied tremendously in style, from formfitting to quite
puffy, from a simple single fabric to intricate panels of several fab-
rics with lace, ribbons, and bows. Most sleeve styles combined some
form of puff, often at the shoulder, with sections of more closely fit-
ted fabric. Sleeves usually ended in an ornamental cuff. Many women
also wore false sleeves, which hung at the sides of the dress.

Gown styles varied slightly from country to country, with
Germans preferring a high-waisted look and Spanish women pre-
ferring a cone-shaped skirt, but all grew more ornate as the century
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Aprons and safeguards were two garments
women used to protect their elaborate gowns.
An apron was a panel of fabric worn at the front
of a skirt, while a safeguard was a full outer skirt
meant to protect the wearer from the weather.
The garments were endlessly flexible in their form
and their quality, allowing them to be worn by
all classes of women.

For the poorest women, who might only have
one nice skirt, an apron was worn to protect the
skirts while working. A crude apron might be
made of plain wool or cotton. Wealthy women
wore aprons more for decoration than for pro-
tection. Their aprons could be made of luxurious
fabrics like silk or velvet, and their patterns were
chosen to complement the skirt. Fancy aprons
were trimmed out in decorative lace and might
be embroidered with intricate patterns. Aprons
attached at the waist with a tie.

Safeguards were generally worn by wealthy
women seeking to protect their expensive gowns.
While these outer skirts were worn for protec-
tion, a stylish woman would have her safeguard
made to match her outfit.
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progressed. Queen Elizabeth I of England,
who ruled from 1558 to 1603, was known
for her fantastically lavish gowns, and she
set the style for all of Europe. At her death
she was said to have possessed over three
thousand different gowns.
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■

■ Hose and Breeches

Men in the sixteenth century had a number of choices about
what to wear on their lower body, almost all involving some com-
bination of breeches, or baggy pants, and hose. The basic combi-
nation of hose for the lower legs and breeches for the waist and
upper legs had been in use since about 1200.

The simplest part of the hose and breeches combination was
the hose, a precursor to knit stockings. Hose were made from a
loosely woven fabric and they were cut on the bias, or diagonally,

For the poorest women, who
might have only one nice skirt, an
apron was worn to protect their
clothing while working. Reproduced
by permission of © Gianni Dagli
Orti/CORBIS.



which allowed them to fit the legs snugly. It was very fashionable
to show off the shape of the legs, and upper-class men sought out
tailors skilled in making tight-fitting hose. Late in the century knit-
ting began to be used to make hose, which made for a stretchy,
formfitting look, but did not become common until the seventeenth
century. If worn with longer breeches, hose might reach just to the
knee and be held in place by a garter. By the fifteenth century, how-
ever, tailors had developed the ability to join what were once two
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The man and boys are wearing
hose and pumpkin breeches,

which were often made in panels
of alternating fabric and padded
to give them a particular shape.

Reproduced by permission of 
© Historical Picture Archive/

CORBIS.
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separate leg hose into one garment, joined at the crotch. This al-
lowed for full-length hose and shorter breeches, allowing more of
the leg to be shown. Hose might be made in a variety of colors,
though off-white seems to have been the most common.

Breeches, a form of pants, came in a wide variety of styles. The
most common form of breech was called the trunk hose. Trunk hose
were attached to the bottom of the doublet, a padded overshirt, with
points, or small ties, and bagged outward before fastening on the
upper leg. They looked almost like a puffy short skirt. Trunk hose
were often worn with canions, a loose-fitting hose for the upper leg.
An exaggerated form of trunk hose was known as pumpkin breeches.
Made with contrasting vertical panels of fabric, these breeches bal-
looned outward, making it look as if the wearer had a large pump-
kin about his waist. Venetians were a form of breeches that reached
to the knee; they were padded at the waist and upper thigh and grew
slimmer as they reached the knee. Pluderhose were baggy all the way
from the waist to the knee, and the baggy fabric hung down to hide
the fastening at the knee. The longest breeches, known as slops,
reached all the way to the calf.

Breeches could be made from a variety of fabrics, including
wool, cotton, silk, and velvet, and could be among the most intri-
cate of men’s garments. In many cases breeches were made in pan-
els of alternating fabric, and they might be trimmed out with lace
strips of fur. Very often breeches were padded with bombast, a form
of stuffing, to give them a particular shape. Although padded
breeches were most common among upper-class men, simple hose
and breeches were worn by men of all classes.
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■ Mandilion

Over the top of their doublets (a slightly padded overshirt)
and jerkins (a close-fitting, often sleeveless, jacket), men of the six-
teenth century wore a number of jackets or cloaks. These cloaks
were worn for warmth but also for decoration. Some were made in
a material that matched the wearer’s hose. Late in the century one
such cloak, called a mandilion, was used almost entirely for deco-
rative purposes. The mandilion was a long-sleeved, hip-length cloak
that opened down the front; it could be made of silk, velvet, linen,
or other fabrics.

What made the mandilion unusual was the way it was worn,
especially by the soldiers among whom it was popular. Instead of
wearing it over both shoulders like a regular cloak, stylish men
draped the mandilion over one shoulder, leaving one sleeve hang-
ing down the front and the other down the back. For reasons that
are not known, to wear the mandilion in this manner was called
“Collie-Westonward.” It became so common to wear the mandil-
ion this way, according to fashion historian Virginia LaMar in
English Dress in the Age of Shakespeare, that tailors eventually made
the jackets with false sleeves since they were never used.
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■ Ruffs

One of the most distinctive fashions of the late fifteenth and
sixteenth centuries, the ruff was a wide pleated collar, often stiff-
ened with starch or wire, which stood out like a wheel around the
neck. Expensive and time-consuming to care for, the ruff was only
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for the wealthy. Ruffs had the effect of hold-
ing the head up in a proud and lordly pose,
which made them popular with nobility
across Europe. Both men and women wore
the awkward ruff.

In the late 1400s the necklines on men’s
doublets, slightly padded short overshirts,
and women’s gowns opened to reveal the
shirts worn underneath. These shirts were of-
ten closed at the neck by means of a draw-
string laced through the edge of the fabric.
When such a string was drawn tight, it pro-
duced a gathered ruffle around the neck. This
ruffle soon became fashionable, and it grew
in size until it became a separate piece of cloth
or lace that was tied around the neck. The
first wide ruffs appeared in Spain, but they
soon spread to England, France, Italy, and
Holland, where they remained popular well
into the seventeenth century.

Over the course of their two-century
history, ruffs varied greatly in size and style.
They might be as narrow as an inch or as wide as twelve inches.
Ruffs could be closed, which meant that they kept their flared shape
all the way around the neck, or open, which meant that they ex-
tended to the sides and back only. Open ruffs allowed for easier
movement of the head, and they allowed women to reveal their up-
per chests, or cleavage, as was fashionable in the late sixteenth and
early seventeenth centuries. Especially after the introduction of
starch in 1560, ruffs could be made to stand very stiffly away from
the neck, though many people preferred a ruff that lay flat. Ruffs
were often made of lace and paired with lace cuffs at the sleeves.

Ruffs created controversy in the sixteenth century. Protestant
groups that protested against excesses in fashion singled out the ruff
for criticism, calling the larger ruffs “millstones” or “cartwheels.”
Ruffs were somewhat impractical: they restricted movement con-
siderably, and those who wore wide ruffs often had to eat with spe-
cial long utensils so that they could reach their mouths. Some
European governments tried to pass laws to restrict their size. Queen
Elizabeth I of England, who ruled from 1558 to 1603 and who

The ruff was a wide pleated
collar, often stiffened with starch
or wire, which stood out like a
wheel around the neck. Ruffs had
the effect of holding the head up
in a proud and lordly pose, which
made them popular with nobility
across Europe. Courtesy of the
Library of Congress.



loved to wear ruffs herself, passed a law in
1580 that limited the size of ruffs worn by
people outside her court. She even posted
guards at the gates of the city of London in
England to monitor the size of ruffs. Like
most laws limiting clothing, called sumptu-
ary laws, this law did not have much effect.

It took a lot of work to care for a ruff
properly. They were preserved by servants
in special boxes. Starch was painted on the
white linen fabric used to make ruffs. The
fabric was then carefully folded into pleats,
sometimes in the shape of figure eights.
They were then pressed and dried with a hot
round rod called a goffering iron. The very
wide cartwheel ruffs were too heavy for
starch alone and required a metal framework
over which the linen fabric was stretched.
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■ Sleeves

Fabric arm coverings, or sleeves, were an essential part of the
clothing ensemble worn by both men and women during the
Renaissance. Although sleeves were sometimes attached directly to
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The ultimate extension of the ruffs, or wide
pleated collars, that were so popular among the
wealthy in the sixteenth century was the Medici
collar. A Medici collar provided a large, deco-
rative frame around the sides and back of a
woman’s head. The collar was typically worn
with a gown with a décolleté neckline, a low
neckline that revealed a woman’s cleavage.
Supported by wire or heavy starch, these collars
of lace, embroidered satin, or some other light
material could reach great heights, towering over
the shoulders and head of the wearer. They might
be studded with tiny jewels and could be worn
with a normal ruff if desired.

The Medici collar was introduced and named af-
ter Catherine de Médicis, who was Queen of
France from 1560 to 1574. The collar may be
most associated, however, with Elizabeth I of
England (1533–1603), whose great flair for dra-
matic clothing styles made her the fashion trend-
setter of the century. Medici collars have
remained in use up to the present day, though
they are now worn only in pageants or shows.
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men’s doublets (overshirts) and jerkins
(jackets) or to the bodice of women’s
gowns, just as often they were made sepa-
rately and were attached to garments by
means of points, or small ties at the con-
necting end of both garments. Because
these sleeves were interchangeable, they
could be worn with a variety of garments
to create a different look.

There was a huge variety of sleeve
styles that were worn during the sixteenth
century and beyond. They all used some of
the several distinctive sleeve styles, includ-
ing puffs, panes, and padding. Puffs were
large bunches of fabric that puffed out in a
circle around the arm. They were most
common at the top of the sleeve, near the
shoulder, but could also appear at the el-
bow or at the wrist. One German sleeve of
the midcentury featured a series of puffs all
the way down the arm. Another common
sleeve feature was panes. These were panels
of fabric that ran the length of the sleeve. They might be in con-
trasting colors or fabrics and were sometimes pleated. A popular
style of the late century was called rising panes and featured a se-
ries of panes caught into vertical puffs. Also late in the century
padding and stiffening was added to allow sleeves to hold a rounded
melon shape. All of these features were used to add volume to var-
ious parts of the arm.

Most sleeves combined puffs and panels with a length of sleeve
that was very close fitting. These features were adorned with rib-
bons, jewels, slashing, a decorative technique that involved making
small cuts in the outer fabric of a garment, and other decoration.
Both men and women might also wear false sleeves along with reg-
ular sleeves. These attached at the shoulder but hung down behind
the arm, often in large billows of fabric.

Sleeves were an essential part of the wardrobe, so they were
made in the same rich fabrics as other garments, including silk and
velvet. They often had fancy lace or linen cuffs attached to the ends
of the sleeves.

Sleeves were an essential part of
sixteenth-century fashion.
Sometimes sleeves were attached
directly to the clothing, and other
times they were made separately
and were attached by means of
small ties. Reproduced by permission
of © Francis G. Mayer/CORBIS.
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■ Sixteenth-Century Headwear

As in the preceding several centuries, the hairstyles worn
during the sixteenth century were driven by the tastes of kings,
queens, and their courts. During the early part of the century, for
example, French king Francis I (1494–1547) wore his hair in a long
bob and many in France followed his example. In 1521 an accident
led to a portion of Francis’s hair catching fire, and the king was
forced to cut his hair short. Again, his court and many other
Frenchmen followed suit. Henry VIII (1491–1547), the king of
England, liked the new French style and cut his hair short. In fact,
he liked his short hair so much that in 1535 he commanded every-
one in his court to cut their hair as short as his. The trend toward
short hair for men, usually worn no longer than the bottom of the
ears, continued for the better part of the century. It was only very
late in the century that men began to grow their hair long, and they
would keep it long for nearly two centuries.

The same kings who liked short hair also preferred beards, and
there were a great variety of beard styles worn throughout the cen-
tury. Only older men and poor men wore long, poorly trimmed
beards. Upper-class men and those who wanted to be fashionable
trimmed their beards and mustaches neatly. Some of the most pop-
ular styles were the pique devant, a narrow beard that came to a
point, and the spade, which was shaped like a slightly rounded
shovel. Some men cut their beard off square and others were even
known to wear a forked beard.

Men also wore a variety of hats. Early in the century simple
bonnets or caps, low, soft hats with narrow brims, were most pop-
ular. After about the 1570s, however, larger hats became more pop-
ular. Hats could be made of felt, leather, or even fur. The copotain,
a tall, round-crowned hat with a medium brim, was one of the most
popular hats. Hats could be worn very simply, or they might be
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adorned with feathers, jewels, or decorative
headbands.

Women continued to wear the large
hats and headdresses of the previous cen-
tury, but only in the earliest part of the six-
teenth century. The custom that kept
mature or married women from showing
any of their hair in public was fading, and
hat styles began to allow more of the hair
to show. By midcentury hats and veiled
headdresses, called lappets, and French
hoods stood away from the forehead and
temples to reveal rows of artfully curved
hair. Very late in the century, and espe-
cially among royal women such as Queen
Elizabeth (1533–1603) of England, small
coronets (crowns) or jeweled hairpieces re-
placed the hat and allowed a nearly com-
plete display of the hair. Elizabeth had
dramatic red hair, but she was known to
possess eighty wigs of varying color and
style.

Women continued to wear their hair as they had during the
fifteenth century: long and straight and styled with a variety of
braids, curls, rolls, and other forms of wrapping. Metal hairpins were
first used to keep hair in place in 1545, and by the end of the cen-
tury women were using wire hair frames called palisades to give
structure to their elaborately braided and styled hair. It was very
common for women to add strings of jewels or flowers to their hair,
or to string ribbons through their braids. Wigs or sections of false
hair were also used when the woman’s own hair was too thin or not
long enough for the desired style. Also, many women used dyes or
other methods to color their hair, with blond and red being favorite
colors.
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Bobbed hair and beards, as seen
here on Sir Francis Bacon, were

very popular on men in the
sixteenth century. Courtesy of the

Library of Congress.
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■

■ Copotain

One of the more common hats worn by men during the six-
teenth century and into the seventeenth century was the copotain.
Generally black in color and made of a thick felt, the copotain had
a medium size brim, ranging between one and three inches, and a
tall rounded crown. It was sometimes worn with a hatband, a band
made of leather or fabric that ran around the crown just above the
brim. Popular throughout Europe from about the 1550s onward, the
hat became particularly associated with conservative gentlemen and
was later adopted by Puritans, a very conservative, or traditional and
opposed to change, Protestant religious group. Puritans wearing the

Popular throughout Europe from
about the 1550s onward, the
copotain hat first was associated
with conservative gentlemen and
later was adopted by Puritans.
Reproduced by permission of 
© Bettmann/CORBIS.



hat in the British colonies in North America in the seventeenth cen-
tury often had a simple buckle on the front of their hatband.
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■ Hair Coloring

From as early as the founding of the Roman Empire in 27
B.C.E. women have been known to color their hair. Blonde has of-
ten been the most sought after color, perhaps because it resembles
gold, perhaps because it is the least common natural color.
Europeans in the sixteenth century were no different, though they
did pursue new ways to lighten their hair. Women living in the
Italian city of Venice in the late sixteenth century were known to
sit all day in the blazing sun wearing a special crownless hat that al-
lowed the hair to stick out the top and be bleached by the sun, yet
kept the rest of the face covered. One contemporary observer, quoted
in Richard Corson’s Fashions in Hair, tells of a Venetian woman
who sat in the hot sun so long that, “although she obtained the ef-
fect of her desires [blond hair], yet withall, shee procured to her selfe
a violent Head ach, and bled almost every day abundantly through
the Nose; and on a time being desirous to stop the Blood by press-
ing of her Nostrils, not farr from her right Eye toward her Temple,
. . .  as it were by a hole made with a needles point, the Blood burst
out abundantly.” Women in northern Europe, where the sun was
not so constant, sought out various dyes for their hair, which had
become sophisticated enough to allow women to obtain a variety of
different shades of blond.
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■ Palisades

One of the major trends of the late sixteenth century was
for women to expose more of their hair and to wear more elaborate
hairstyles. Borrowing from the tradition of creating massive shaped
hats with the use of wire cages, such as the steeple and ram’s horn
headdresses of the fourteenth and fifteenth centuries, women began
to use stiff wire to give structure to their hair. These wire structures
were called palisades after the word for a fence of stakes used for de-
fensive purposes in war. The term palisades was probably not coined
by women who liked the fancy hairstyles, but rather by those who
thought the styles were excessive and silly.

Women and their servants could use palisades in a number of
ways. A common use of wire was to create a kind of dome above
the forehead and to attach a linen cloth that flowed over the back
of the head, revealing the hair beneath. Women might also braid
their hair around a wire framework. The wires allowed the hair to
take a variety of shapes that would be impossible without the un-
derlying structure. Wire was also used with pads to give extra vol-
ume to the hairstyles and as an anchor for the strings of jewels and
ribbons used to create the elaborate hairstyles of the late sixteenth
and seventeenth centuries.
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■ Sixteenth-Century Body Decorations

The personal grooming habits of people in the sixteenth cen-
tury seem strange to us today. On the one hand, wealthy people
took great care with their hairstyles and, in the case of women, with
their makeup. On the other hand, the practice of bathing was in-
frequent among even the wealthiest people and quite rare among
the poorer classes. Europeans in the sixteenth century simply mis-
understood the nature of disease and believed that they could get
sick if they used water to clean themselves. Other than this odd be-
lief, Europeans from this period took great care with their appear-
ance and with the accessories that they chose.

The use of makeup was widespread among wealthier women
in the kingdoms of Europe. The most common form of makeup
was white pancake makeup applied to the face, with bright red rouge
used to color the lips and the cheeks. As fashion historian Ruth M.
Green noted in the introduction to Costume and Fashion in Colour,
1550–1760, by Jack Cassin-Scott, the contrast of these colors would
have made women look doll-like in bright light, but probably ap-
peared more subtle in the candlelit castles of the time. The cosmetics
used during this period were based on poisonous preparations of
lead and quite unhealthy.

Both men and women wore a number of accessories as part of
their typical outfit. For men, the most common accessories were a
belt, a sword, and a pair of gloves. Men wore a simple leather belt
from which they hung their sword, an item that no gentleman would
do without. The sword might be highly ornamented, with its sheath
and handle bearing jewels or other decoration. Men also tucked their
leather gloves into their belt. Women carried a range of accessories,
including fans, soft Cordoba leather gloves, and handkerchiefs. One
of the most unique fashion accessories was the pomander, a metal
or gold ball that contained perfume and was attached to the belt
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H Y G I E N E

The definition of hygiene, or personal cleanli-
ness, has varied from culture to culture through-
out history. However, one thing is clear: contrary
to popular belief, people have not become
cleaner over time. Many factors, including local
customs, the outbreak of disease, scientific
knowledge, and religious beliefs, have affected
the ways people clean their bodies and clothes
and dispose of their wastes.

The idea of regular bathing as an important
part of personal hygiene is not a modern one.
Ancient Romans bathed themselves regularly in
large public baths before the first century C.E.
In Europe during the Middle Ages (c. 500–c.
1500) there were also many public bath-
houses, called “stews” by the common people
who used them. In the early 1300s some
European monks, men who dedicated their
lives to the Catholic Church by joining religious
orders, had plumbing that brought water for
bathing inside the monasteries where they

lived. However, the bubonic plague, a very
contagious, often fatal bacterial disease which
swept much of the world during the fourteenth
century and was also known as the Black
Death, caused the closure of many public gath-
ering places, including the public baths. People
believed that public baths may have caused
the disease, inspiring in many Europeans a fear
of using water to clean the body. Some
Christians had long believed that submerging
the body in water could wash away the holy
water of the baptism ritual. After the arrival of
the plague, this mistrust of water increased.
Many people believed that placing water on
the skin would open the pores, allowing dis-
ease to enter the body. Alongside these su-
perstitions there was good reason to doubt the
safety of water. During the 1400s and 1500s
plumbing was fairly primitive and, in large
cities, sewage flowed down streets and gutters
in open streams that smelled bad and carried
disease. Even the water from wells could be
contaminated, and no way to purify such wa-
ter had yet been discovered.

with a cord or tie. Many women of the time are pictured holding
the pomander near their nose, perhaps to ward off the smells of body
odor that must have filled the air. Because of this lack of sanitation,
men and women alike also draped flea furs about their necks to at-
tract the fleas that infested their clothes away from other parts of
their body.

“As for jewellery (sic),” writes Ruth M. Green, “there could
hardly be too much of it” for both men and women. Men wore
rings, long dangling neck chains, pendants, and even jeweled ear-
rings. Women also wore rings on every finger and even the thumb,
as well as bracelets and necklaces. Goldworking skills were highly
refined during the era, and widespread exploration and trade made
a variety of jewels available to the wealthiest people. Perhaps the
most striking use of jewels during this period was as ornamentation
for garments. Nearly every garment worn could be enhanced by jew-
els sewn onto the surface or worn on belts or garters around the
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sleeves, legs, or waist. Women often laced strings of pearls into their
hair, and ruffs, wide pleated collars, and high collars were also stud-
ded with small pearls and jewels.

The jewelry, accessories, and makeup discussed were used only
by the wealthy people who attended the courts of the kings and
queens of Europe and perhaps by the wealthiest merchants of
European cities. Most ordinary people in the sixteenth century could
not afford and would have had little use for these impractical ele-
ments of costume.
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Rather than washing in water, the preferred way
of cleansing the body during the sixteenth cen-
tury was to wipe it with white linen cloths, which
were thought to have healing properties. The
poor had little linen and no servants to keep it
clean and white. They also had little leisure time
for bathing or washing clothes. It became com-
mon among the poor to bathe only twice a year,
once in the spring and once in the fall, though
the face, hands, and teeth were usually cleaned
daily. The teeth were usually brushed with a
chewed twig, then wiped with cloth. The wealthy
bathed more frequently, sometimes weekly or
monthly. In addition, their servants kept them sup-
plied with clean white linen, both to wipe their
bodies and to wear. While most nobles wore
clean linen every day, other clothes were seldom
washed. The very wealthy simply gave away
their clothes when they were too dirty to wear.

Soap had been invented in the Orient and
brought back to Europe during the eleventh cen-
tury by soldiers returning from the religious
Crusades to extract control of the Holy Land from
the Muslims who lived there. The new soaps

were expensive, however, and even the king sel-
dom used them. Instead, most of the royalty and
nobility concealed the smell of imperfectly
cleaned bodies with a variety of strong per-
fumes. Most wealthy people carried bottles of
perfume, pomanders (scented jeweled balls), or
scented handkerchiefs with them at all times. The
poor simply smelled.

The idea that germs cause disease and infec-
tion, and that cleanliness can prevent the
spread of germs, was not widely understood
until the 1800s, but a sixteenth-century French
doctor named Ambroise Paré (1510–1590)
did discover the value of cleanliness in treat-
ing wounds. On the battlefield Paré ran out of
boiling oil, the usual treatment for soldiers’
wounds, and treated his remaining patients by
simply washing their wounds with water. When
he discovered that the washed wounds healed,
while those treated with oil got worse, he
spread the word. Doctors throughout Europe
soon stopped using the boiling oil treatment in
favor of water.
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■

■ Cordoba Leather Gloves

Among the many accessories that both men and women
might carry in the sixteenth century were finely made Cordoba
leather gloves. People carried a variety of gloves during the time pe-
riod, including gloves made from leather, suede (leather with a rough
surface), or kid (the skin of a young goat), but the most prized gloves
were made of leather from Cordoba, Spain. Cordoba had been a
center for leather tanning since the eighth century C.E., and it was
known for the outstanding quality of its leathers, which came in a
variety of colors. A fancy pair of gloves had delicately sewn fingers
and might be perfumed. Some gloves had long gauntlets, or deco-
rative extensions that extended beyond the wrist. These gauntlets
might have fringes or scallops and could be embroidered or stud-
ded with jewels.

The fanciest Cordoba leather gloves were probably never worn.
Instead they were carried as a pair, either held gracefully in the hand
or tucked into a decorative belt worn around the waist. The gloves
that people actually wore for work, riding, or bird handling were
made of more common leather.
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■

■ Fans

Fashionable ladies in the sixteenth and seventeenth centuries
were known for carrying a variety of personal accessories, including
gloves, pomanders (scented jeweled balls), handkerchiefs, and fans.
Fans had been used in China from as early as 3000 B.C.E. and were
popular in Japan beginning in the seventh century C.E. People be-
gan to use feather fans during the Middle Ages (c. 500–c. 1500)
and the rigid board fan, usually made of decorated wood, came into
use in Italy early in the sixteenth century. The folding fan was im-
ported to Europe from the Orient in the sixteenth century and
quickly became popular among noblewomen in the courts of Spain,
Portugal, Italy, France, and England.

As with other elements of costume from this period, decora-
tion was the key to the fan. Fans could be made of all variety of ma-
terials, from exotic bird feathers to delicate lace to gilded wood. No
expense was spared to make fans for the richest women. The way
that a fan was used was also an important part of a woman’s over-
all presentation. A woman might shyly hide her face behind a spread
fan, or wave her fan about in a dramatic manner.
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■

■

■ Flea Fur

More than any other garment, the flea fur helps us to un-
derstand just how different living conditions were in sixteenth-
century Europe. People of the period did not bathe very often, and
they rarely washed their clothes or bedsheets. The conditions were



perfect for infestations of
fleas, small bloodsucking in-
sects that live on the bodies
of warm-blooded animals like
humans. Even the wealthiest
people had to endure fre-
quent bites from fleas. One of
the ways that they combated
the pests was with flea fur.

A flea fur was made
from the pelt of a small furry
animal like a mink, an er-
mine, or a ferret. It was worn
about the neck in the hopes
that the fleas would prefer the
thick and smelly fur of the an-
imal to the smooth and smelly
skin of a human. Wealthy
people added ornaments to
their flea furs, including jew-
eled clasps and golden chains.
It is unknown whether poor

people wore shabbier flea furs made from the pelts of rats and other
less desirable rodents or simply endured the flea bites.
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■

■

■ Handkerchiefs

One of the true fashion innovations of the sixteenth century
was the introduction of the handkerchief as a fashion accessory.
Handkerchiefs themselves were not new; people had been carrying
a small cloth for blowing their nose for years. These soiled items,

498 ■

■ ■ ■ HANDKERCHIEFS

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E

One of the ways that sixteenth-
century Europeans combated fleas

was with flea fur, which was
worn about the neck in the hopes

that the fleas would prefer the
thick fur of the animal to the skin

of a human. Reproduced by
permission of © Archivo

Iconografico, S.A./CORBIS.
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however, were kept tucked away out of
sight, causing uncertainty as to when the
first handkerchief was actually invented. In
the sixteenth century, however, the hand-
kerchief came out of the pocket and into
public scrutiny. The same women who
dressed in exquisite silk gowns with delicate
lace ruffs, or collars, and cuffs had their tai-
lors add lace or a scalloped edge to a fine
linen cloth and elevated the handkerchief to
the status of fashion accessory. A fine lacy
handkerchief, or hanky, was not tucked
away in a pocket but held in the hand or
draped coyly across the arm. It might be
matched with a fan or another accessory.

Handkerchiefs have remained a fash-
ion accessory ever since. It is rumored in
fashion history that Frenchwoman Marie
Antoinette (1755–1793) was frustrated that
handkerchiefs were offered in so many
shapes: round, oval, rectangular, and so on.
Her husband, King Louis XVI of France
(1754–1793), made it a law that all handkerchiefs must be square,
and they have remained square ever since. During the twentieth cen-
tury it became fashionable for men to place a handkerchief in the
left breast pocket of their suit coat with just an inch of the fabric
sticking out of the pocket. Carefully folded and ironed, these breast-
pocket handkerchiefs could come in a variety of colors, though white
was preferred. Though people no longer dangle a handkerchief from
their hand as a fashion gesture, the handkerchief has remained a
common item for personal use to this day, though facial tissue is
now more commonly used.
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■ Sixteenth-Century Footwear

By the sixteenth century footwear
construction methods had grown quite ad-
vanced. The shoes of common people were
generally made of leather, and while they
were fairly simple in construction they were
also very durable. Soles were made of wood,
cork, or extra layers of leather, and uppers,
or the tops of shoes, were either tied or buck-
led in place. Shoemakers, called cobblers,
also developed the ability to make very tall
boots for riding or fieldwork. These boots
came up to the thigh and had a floppy
leather cuff that could be rolled down. In
the next century these boots would become
fancier in their design and were commonly
worn by men of the upper class. In the six-
teenth century, however, they were still used
primarily for outdoor work or by members
of mounted military units.

The footwear of the upper classes was
usually far from practical. In keeping with
the century’s trend toward rich fabrics and
elaborate ornament, both men and women
wore shoes that emphasized fashion over
comfort or ease of use. Men in the early
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Most wealthy men of the sixteenth century wore
slippers made of soft leather, silk, or velvet, often in

patterns matched to their outfits. Reproduced by
permission of © Gianni Dagli Orti/CORBIS.



part of the century were fond of very wide-toed shoes. Leather slip-
ons, called duck’s bill shoes, flared out at the toe. In their most ex-
treme form they could be as wide as twelve inches at the toe and
forced men to walk like a duck. This fashion faded by midcentury,
and most wealthy men wore slippers made of soft leather, silk, or
velvet, often in patterns matched to their outfit. Women also
adopted an extremely impractical form of shoe called the chopine.
These slippers sat atop a platform that ran the length of the shoe
and could be as high as twenty-four inches. Chopines were very
difficult to walk in. People of both sexes also began to wear shoes
with thicker heels, including the first wedge heels. Both men and
women used ribbons, bows, and jewels to decorate their shoes. Such
shoes were not intended for outdoor wear, of course, and both sexes
wore overshoes called pattens and pantofles to protect their dainty
shoes if they did go outside in them.
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■

■ Chopines

Chopines (sha-PEENS), shoes with very tall wooden or
cork platform soles, inspired what some consider the first cloth-
ing fad. During the High Renaissance of the sixteenth century,
fashionable, wealthy women in Venice, Italy, eagerly climbed into
these shoes that ranged from six to twenty-four inches in height.
Feet were secured to the pedestals with straps of leather or up-
pers (the part of a shoe above the sole) made of silk or other fab-
ric. The tops of chopines were rarely seen; the shoes were more
valued for their height and for the dainty stride they required of
wearers. Towering on their shoes in glamorous long gowns,
women who wore chopines needed the support of their husbands
or maids to hobble the streets and royal courts of Venice.
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Chopines made Italian women “half flesh, half wood,” remarked
traveler John Evelyn in his diary of 1666, as quoted in The Book
of Costume.

The craze for chopines in Italy coincided with the peak of at-
traction for extravagant dress during the 1500s, when almost every
article of clothing was highly exaggerated. By the late sixteenth and
early seventeenth century, Spanish, French, and Swiss women were
also teetering fashionably on chopines. The fad never reached north-
ern Europe.

Chopines were not an Italian invention. The shoes signaled the
establishment of trade between Venetian merchants and the Near East,
or southwest Asia. Although the true origins of chopines is not known,
the tall clogs Turkish women wore in bathhouses or the pedestal shoes
worn by actors on Greek stages in early history may have been the
inspiration for chopines. Chopines were used by the Manchus (peo-
ple native to Manchuria who ruled China from 1644 to 1912) in
China in the mid-1600s as a less painful alternative to the deforming
effects of foot binding that had been practiced since the tenth cen-
tury. (Foot binding was a common practice in China whereby young
women and girls would bind their feet so as to make them stop grow-
ing.) The pedestals of Chinese chopines were much slimmer than
those developed in Venice, offering women a footprint similar to that
of bound feet and giving them the same difficulty walking.

Although enjoyed for their glamorous, fashionable effect,
chopines were considered by some observers as tools to keep women
in the home, to keep them from wandering, going astray morally.
Indeed, this was the purpose of the foot binding that chopines re-
placed in China, and chopines did make walking a slow and diffi-
cult task. In Italy clergymen regarded the wearing of chopines as
particularly admirable because the shoes inhibited the wearer from
indulging in morally dangerous pleasures such as dance.
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■ Pattens and Pantofles

The sixteenth century was not known for its practical
footwear. The shoes that most wealthy people wore indoors were ei-
ther very delicate, perhaps made of silk or velvet, or very cumber-
some, like the extremely high chopines worn by women. When
people wanted to walk outdoors they turned to practical footwear
like pattens and pantofles. Pattens were a heavy-duty outer shoe,
usually made out of wood, that strapped on over the top of regular
shoes. Some pattens might have a wooden sole to which was at-
tached a metal ring several inches tall that elevated the wearer above
the mud and dust of the street. Pantofles were much more delicate,
resembling the garden clogs or scuffs (flat-soled slipper) of the mod-
ern day. They usually slipped on the foot and had a cork sole. By
the end of the century pantofles were made of materials nearly as
delicate as indoor shoes and could be highly ornate. Still, they of-
fered protection for the feet, their main purpose.
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The Seventeenth Century

European history in the seventeenth century was dominated
on the one hand by the rise of France as the greatest power in the
region, and on the other hand by the great fight for political power
that occurred between the monarch and the governing body of
Parliament in England. These were the great social issues of the age,
and they had a great influence on the way people lived and dressed.
More subtle historical changes, such as the growth of the middle
class and the growing differences between a luxurious Catholic and
a plain Protestant sense of style also had an enduring influence on
European culture and costume.

The rise of the French
The century began with power in Europe fairly evenly dis-

tributed between France, England, and Spain, but that balance
would soon end. The Thirty Years’ War (1618–48) was fought in
Germany between the Spanish, French, Swedish, and Danish. By
the end of the conflict Spain’s influence beyond its borders had di-
minished significantly. France, on the other hand, became a great
power, expanding its territory on all sides. The war also led to the
creation of the Dutch Republic, or Netherlands, which became a
powerful economic force during the century and beyond.
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With England distracted by years of civil war and political
strife, France became the reigning power of Europe. French king
Louis XIV (1638–1715), who ruled from 1643 to 1715, slowly won
power from the nobles and established himself as the most power-
ful monarch in the region. He formed a huge army, crushed inter-
nal resistance, and fought to expand his territories. He also built
France into an economic power by refusing to import goods from
other countries and by encouraging French industries to become
Europe’s biggest producers of luxury goods. Soon, France became
the leading producer of such luxury items as lace, silk, ribbons, and
wigs, exporting them to the rest of Europe. French political and eco-
nomic power was thus used to influence taste, for all of Europe fol-
lowed the fashions introduced in the French court and sold by
French industries.

Years of strife in England
While France strengthened its power, England immersed it-

self in internal strife. The great conflict of the century was over
whether the king or Parliament, which represented not the broad
populace but a fairly select group of nobles and landowners, would
have the greater power. This conflict was made worse by religious
differences, with Catholic-sympathizing or openly Catholic kings
pitted against a population that was increasingly Protestant. Long
simmering political battles erupted into civil war in 1642, a conflict
that ended in 1648 and was capped in January of 1649 by the be-
heading of Charles I, who reigned from 1625 until his death. After
nearly two decades more of conflicted rule under Commonwealth
chairman Oliver Cromwell (ruled 1649–60), King Charles II
(reigned 1660–85), and King James II (reigned 1685–88), matters
were settled with the establishment of the Protestant joint rulers
William III (reigned 1689–1702) and Mary II (reigned 1689–94).
Political power in England was effectively transferred to Parliament
after 1689, thus creating the first representative government in
Europe. Political stability and the defeat of the French in the Nine
Years War (1688–97) set the stage for England to become the great
world power for the next two centuries.

Though the English conflict was primarily about political
power, religion played an important role in the conflict and in
Europe as a whole. In general, the continent was increasingly di-
vided into a Protestant north (England, Scotland, Ireland, the Dutch
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Republic, the German states, Sweden, and Denmark) and a Catholic
south (France, Spain, Portugal, and Italy). Within England, those
who supported a strong monarch tended to be Catholics, while those
who supported representative government tended to be Protestants.
Accordingly, northern nations tended toward representative forms
of government, while southern nations favored a strong monarch
closely allied to the leadership of the Catholic Church. The very dif-
ferent religious and political ideas of Protestants and Catholics con-
tributed to real cultural differences between north and south and

D E C L I N E  O F  S U M P T U A R Y
L A W S

A shopkeeper in London in 1600 could not pur-
chase a silk doublet without threat of being fined
or even thrown in prison, for laws on record
throughout Europe set restrictions on the kinds
of clothes and accessories that could be worn
by those outside the ranks of nobles, such as
knights, dukes, and earls. In England, King
Henry VII (reigned 1509–47) and later his
daughter, Queen Elizabeth I (reigned 1558–
1603), passed a series of laws that restricted
the use of certain luxurious textiles such as silk,
satin, velvet, and other fabrics to people above
certain ranks, such as knight or earl. Elizabeth
also passed laws regulating the length of swords
and the size of ruffs worn around the neck.
Similar laws existed across Europe and in the
British colonies in the New World. One law in
Massachusetts made it a crime for anyone who
possessed an estate below the value of two hun-
dred British pounds to wear clothes made of cer-
tain fabrics.

Laws that regulate the types and styles of cloth-
ing that could be worn by certain people, as
well as other luxuries, are called sumptuary
laws. They had existed in Europe hundreds of
years, but they reached their peak in the 1500s
and early 1600s. Judging from the explosion of
sumptuary laws passed during these years,
European rulers thought it was very important to
keep common people from consuming the

clothes and other luxury goods enjoyed by the
wealthiest classes. The higher classes were
threatened because merchants and skilled
workers had more income than ever before and
found that by purchasing certain clothes they
could appear wealthier than they really were.
Rulers and nobles wanted to keep social dis-
tinctions clear, and they used sumptuary laws to
do so.

Sumptuary laws were also used to help en-
courage local industries. The French, for exam-
ple, placed a ban on lace from other countries,
and local lace industries prospered as a result.
Similar laws were passed in Spain, England,
and other countries to promote local production
of certain garments or textiles (fabrics). Sometimes
these laws were just a reflection of patriotism or
hostility towards another country.

By the mid-sixteenth century most European
rulers came to accept that sumptuary laws 
didn’t work and never had. People simply ig-
nored the laws, which were nearly impossible
to enforce. James I, who ruled England from
1603 to 1625, repealed most of the laws in his
country, fearing that they were out of tune with
the need for freedom for his people. After this
time sumptuary laws became much more rare,
though they were still used by rulers intent on
enforcing class divisions in their society. The pri-
mary obstacle to poor people wearing the
clothes of the rich throughout more recent his-
tory, however, has been the cost of the clothing
and fabrics.



were eventually reflected in clothing styles as well. Over time,
Protestants, and especially the more extreme Puritans, tended to-
ward simplicity and austerity in their clothing styles, while Catholics
tended toward luxury and extravagance.

Economic expansion
Other large-scale changes also had an impact on costume.

Perhaps the most important was the continuing expansion of the
role of shopkeepers, small landowners, professionals, and skilled
workers. The members of this growing middle class of people played
an ever more important role in the cultural and economic life of
European countries, especially in Protestant countries. The middle
classes had greater access to wealth, and their efforts to build busi-
nesses and progress financially fueled the economies of every nation.
The largest industry in all of Europe was the textile, or fabric, in-
dustry, and many people who once worked on farms found em-
ployment in this industry, usually by spinning and weaving cloth in
their homes in what was known as the putting-out system. One of
the biggest innovations of this industry was the creation of some-
thing called “new draperies,” a new form of lightweight wool. This
adaptable and inexpensive material was used to make clothing for
middle-class people, allowing them to wear decent clothing. There
remained, of course, large numbers of people in every country who
were very poor and who could not afford even this new, cheaper
clothing. They had to rely on coarse wool and secondhand clothes.

Exploration and colonization continued to play a large role in
Europe’s affairs in this century. The New World, Spain, Portugal,
France, the Dutch Republic, and England all nurtured colonies and
fought with each other for control of the larger region. These
colonies began to develop cultures and economies of their own dur-
ing this century, though they mostly reflected the interests and cul-
ture of their mother country.
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■ Seventeenth-Century Clothing

The clothing worn by Europeans during the seventeenth
century was influenced by fashion trends—rapid changes in style in-
fluenced by trendsetters—as never before. During the course of the
century garments went from restrictive to comfortable and back to
restrictive again, and excessive ornament was both stripped away and
added back to clothing for both men and women. While the very
wealthy continued to determine the styles that were most popular,
political preferences and the rise of the middle classes also began to
have a significant influence on fashion.

From ornamentation to elegance
Fashions in the early seventeenth century continued the trends

of the previous century: men’s doublets and women’s bodices were
worn tight and stiffened with rigid stays or padding; women’s skirts
were given full, rigid shapes with the help of farthingales, or hoops;
and the garments of both sexes were laden with ornamentation, from
jewelry to lace to the showiness of multiple contrasting fabrics. By
the 1620s, however, styles began to change fairly dramatically. While
the garments worn remained the same, such as the doublet, breeches,
and hose for men and long gowns for women, the overall trend
through the midcentury was toward softness and comfort. To allow
for easier movement, waistlines on doublets and women’s bodices
rose higher, and the padding on both doublets and bodices was re-
moved. The starched ruffs and whisks that once encircled the neck
were replaced with the softer, more comfortable falling and stand-
ing bands. Women’s sleeves began to rise, showing first the wrist
and then the entire forearm. With the exception of petticoat
breeches, men’s breeches lost their bagginess and became slimmer
and easier to move in. People continued to value rich materials and
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exquisite design, but they set aside the rigid
formality of earlier years and didn’t add or-
nament for ornament’s sake. Overall, the
trend through the first sixty years of the cen-
tury was toward looseness, comfort, and el-
egance.

French influence
These changes in fashion reflected the

rising influence of France, with its freer
sense of style, and the shrinking influence
of Spain, with its stiff formality. French
King Louis XIV (1638–1715), who ruled
from 1643 to 1715, helped make France the
leading fashion influence of the century.
Louis believed that he could best lead his
country by setting an example of style and
taste in everything from architecture and
furniture to food and fashion. He sur-
rounded himself with a huge court of offi-
cers and advisers and held numerous lavish
balls at which wealthy nobles competed to
wear the most tasteful and elegant clothes.
Louis’s palace at Versailles became the cen-
ter for French fashion. At the same time,

France became Europe’s leading producer of luxury goods. French
cities led the production of silk, lace, and brocade, and they ag-
gressively exported these materials to other countries, expanding
their influence. France also exported its fashion in other ways as well
such as through fashion publications.

Cavalier versus Roundhead
Though the preferred styles were simpler than in the sixteenth

century, French fashions were still quite ornate. In fact, the French
love of sumptuous fabrics and carefully chosen accessories led to a
revival of fashion excess after about 1660. Stomachers stiffened and
lengthened once more, and the overall profile of both men’s and
women’s garments emphasized vertical lines that made wearers look
tall and slim. For women tall hairstyles, high-heeled shoes, and long
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Finding out what the latest fashions were before
the seventeenth century was fairly difficult.
Members of royalty—kings, queens, princes, and
princesses—set fashion trends, and one had to
actually see noblemen or women to get an idea
of new trends. Some royals sent their tailors
around the country with life-size dolls dressed in
the latest styles to spread news of fashion
changes. Then, in 1672, the first fashion maga-
zine began publication in France. Called
Mercure Galant, the magazine began to regu-
larly offer comment on the latest clothing styles
and was read throughout Europe. The French
also led the way in the creation and circulation
of fashion plates, beautiful illustrations of the lat-
est garments that guided the work of tailors. (The
term “fashion plate” would later be used to de-
scribe someone who was always dressed in
style.) By the end of the century, many Parisian
printers began selling fashion plates, or engrav-
ings of fashionable clothes. The trend has not yet
stopped, with fashion magazines, such as Elle
and Vogue, selling internationally by the millions
in the twenty-first century.
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skirt extensions, called trains, all added to the effect. Ornament, in
the form of decorated swords and baldrics, fancy lace collars, and
high rolled boots, came back into style.

While the new lavish clothing styles were adopted by some,
others rejected the excessive ornamentation in favor of more re-
strained styles. Throughout the century people’s clothing styles di-
verged along these artistic lines. But clothing styles during the
seventeenth century were not merely about looks; a person’s choice
of clothing also told the world about his or her religious or politi-
cal positions.

Those who favored the new lavish clothing styles came to be
known as Cavaliers, after those well-dressed soldiers who fought in
support of the Catholic King Charles I in the English Civil War
(1642–48). The Cavalier style soon was associated with a political
position that favored the Catholic religion and a strong king. But
not all followed this style or this political position. Another group,
named after the Roundheads, who fought in support of Parliament,
or the governing body in England, in the English Civil War, favored
Protestant religions and wanted to give more political power to the
people, especially by strengthening representative bodies like the
English Parliament. The Roundheads soon developed a style sense
of their own. They avoided the ornamentation and excess associated
with Cavaliers, instead preferring more sober colors and less deco-
rated fabrics. The most notable fashion innovation associated with
the Roundheads was the introduction of the waistcoat and justau-
corps as common men’s garments, replacing or worn over top of
the doublet.

The most extreme Roundheads were the Puritans, a strict re-
ligious sect that held strong ideas about avoiding excess in personal
display. Puritans favored black clothes, simple fasteners, and clean
lines. Being a Roundhead or a Puritan did not mean that one did
not care about fashion, however. Roundheads valued rich if not or-
nate materials, and the richer followers of this style hired skilled tai-
lors to give their garments a fine cut and finish. The split in fashion
sense between the Cavaliers, who were most numerous in the
Catholic countries of France, Spain, and Italy, and among Catholic
sympathizers in England, and the Roundheads, who lived in the
more heavily Protestant countries of England, Scotland, Germany,
and Flanders (present-day Holland and Belgium), was one of the
major fashion facts of the century.



Quickly changing fashions
The powerful influence of French fashion and the conflicting

attractions of the Cavalier and Roundhead styles contributed to a
quickening of the pace of change in the world of fashion. Another
factor was the rising power of the middle class. Throughout the
European countries shopkeepers, lawyers, doctors, and other skilled
workers gained access to greater wealth and were able to afford more
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Although the clothing of the
seventeenth century required rich,
textured fabrics and elegant trim,

the overall trend was toward
softness and comfort. Reproduced

by permission of © Stapleton
Collection/CORBIS.
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expensive clothes. They soon mimicked the styles of the nobles, and
the nobles in turn developed new clothing customs to set themselves
apart. Styles changed much more quickly. One fashion historian
marked seven changes in sleeve style in a two-year span. It became
harder and harder to keep up with the latest fashions. Rulers made
laws, called sumptuary laws, in order to keep “common” people from
wearing the clothes favored by the wealthy, but these laws were in-
effective and difficult to enforce. The poorer people remained out-
side the fashion loop, and continued to wear simplified versions of
the garments of the wealthy in everyday fabrics such as wool and
cotton.
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■

■ Baldric

A baldric was a broad belt that was not worn around the
waist. Instead, it was strapped over the shoulder; it extended diag-
onally across the chest, usually from the right shoulder to the left
hip. Baldrics were essential attire for soldiers or anyone else who car-
ried swords, which in the seventeenth century was nearly every gen-
tleman. Baldrics were worn on top of the doublet, but usually under
any jacket or cloak. They were the equivalent of a gun’s holster, in



that they featured an attachment which held the sword in place at
the wearer’s hip.

Baldrics date back to the time of the Roman Empire (27
B.C.E.–476 C.E.) and were standard gear for most European armies
from the fourteenth through the seventeenth centuries. A practical
baldric was made of leather, but those owned by wealthier gentle-
men in the seventeenth century were often decorated with jewelry
or featured gold trimming. Men might also wear decorations on
baldrics to indicate membership in a military unit. When the baldric
was worn without a sword it was generally called a sash.

Across the centuries, baldrics made of cloth were worn by civil-
ians and used to carry bags. They also were worn by members of
marching bands, whose instruments were attached to them as they
walked in parades. Baldrics have also been used for ceremonial pur-
poses. For example, the drum major of the United States Military
Academy band wears a special baldric that is lined with red trim-
ming and features a crossed drumsticks logo, reflecting the fact that
the first American soldier-musicians were drummers.
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■

■

■ Breeches

Breeches remained the most common form of legwear for
men in the seventeenth century. There were important changes to
breeches in the seventeenth century that brought them closer to the
trousers commonly worn today.

For the first few decades of the century breeches remained as
they were in the previous century—baggy, puffy pants that were of-
ten given shape with padding known as bombast. By the 1620s,
however, men began to discard the padding and wore much slim-
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mer fitting breeches that came to the knee. The breeches were fas-
tened at the knee with a garter, ribbon, or buttons, and at the waist
with a button or drawstring. Hose or stockings covered the lower
half of men’s legs.

These closer-fitting breeches allowed for easy movement and
gave men the tall, slim profile that became fashionable in the mid-
dle part of the century. As coats, vests, and justaucorps grew longer,
however, the breeches were seldom seen. In later centuries breeches
would grow longer, eventually extending all the way to the ankle
and becoming modern trousers and pants.

A strange version of the breeches that became popular in the
1660s were called petticoat breeches. Baggy like the trunk hose and
pumpkin breeches of an earlier era, these breeches were puffed out
to look like a skirt worn with petticoats. Men quickly discarded this
fashion in favor of normal breeches, which could be made of a va-
riety of fabrics, from wool to silk.
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■

■

■ Bustle

Women wore bustles underneath the backs of their skirts
for several centuries beginning in the sixteenth. Bustles consisted of
various objects, including cushions, pads, and frames made of wire
and wood, that were tied around the waist or directly attached to a
woman’s skirts. The purpose of the bustle was to add fullness or
shape to the skirt, and it was often used in combination with far-
thingales, which were stiff hoops, or petticoats, that were worn as
full underskirts.



The design and filling of bustles, and the manner in which they
were worn, changed from century to century, and even from decade
to decade. Bustle types related directly to the kinds of dresses cur-
rently in style. They were much needed with the full skirts of the
sixteenth and seventeenth century, and were used along with far-
thingales. But when slimmer dress profiles of the mid-seventeenth
century were in fashion, bustles were not needed. This cycle occurred
again in the nineteenth century. In the 1870s bustles were out of
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The purpose of the bustle, worn
underneath the back of the skirt,

was to add fullness or shape, and
it was often used in combination

with farthingales, stiff hooped
underskirts. Reproduced by

permission of © Historical Picture
Archive/CORBIS.
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fashion because women were wearing dresses made of smaller
amounts of cloth. Fuller dress styles were introduced in Paris in 1880
and London three years later. The bustle that accompanied them was
made of a cushion filled with straw, which was sewn directly into
the dress. This bustle also included a number of steel half-hoops
placed in the dress lining, which thrust out the dress behind the waist.

From the late nineteenth century on, bustles were occasion-
ally worn only with ball gowns. For the most part, however, they
have been out of style throughout the twentieth century and into
the twenty-first century.
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■

■

■ Falling and Standing Bands

Neckwear was an important component of dress for both
men and women in the sixteenth and seventeenth centuries, and
they devised many ways to decorate the neck. Most popular in the
sixteenth century were the ruff, a stiffly frilled collar that encircled
the neck, and the whisk, a wide fanned collar around the back of
the neck. By the mid-seventeenth century, when clothing styles were
more subtle and understated, the band was more popular and it
came in two primary styles: the standing band and the falling band.

Both bands were forms of collars and were either part of a
shirt or bodice, or attached to the shirt or bodice with small ties.
A band was tied at the neck with band strings, which were finished
out with small tassels or decorative knots or balls. The standing
band was stiffened with starch and stood up and flared away from
the neck at the sides and back; it was open in front. The standing



band could be as narrow as two inches or,
at its most extravagant, as wide as a foot.
Many standing bands were trimmed with
lace, which remained popular through the
century. The larger standing bands were
similar to the whisks or golillas worn ear-
lier in the century.

The falling band was more subtle than
the standing band. Made of unstiffened silk
or cambric, a fine white linen, it fastened
at the neck and draped over the shoulders
and down the chest and back. Falling bands
could extend as far as the edge of the shoul-
der and might be either very plain, if worn
by a Puritan (strictly religious person
against excess in personal display), or elab-
orately trimmed with lace, if worn by a
Cavalier (Catholics who favored ornamen-
tation).
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■

■

■ Gowns

The primary garment worn by women of all social classes was
the gown, consisting of a close-fitting bodice with attached decora-
tive sleeves and full skirts. Though the basic form of the garment
was very similar to gowns worn during the sixteenth century, a 
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The falling band was a neck
decoration made of silk or linen
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and back. Painting by Karel van
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variety of changes made seventeenth-century garments quite distinct.
Perhaps most notable were changes in the way skirts were worn.

The gown of the early seventeenth century continued the fash-
ions of the sixteenth century. Skirts were given their shape by stiff
farthingales, or underskirt hoops, and bodices were stiffened with
flat stomachers. Sleeves were puffy and full, completely covering the
arms. Beginning in about the 1620s the styles began to change quite
noticeably. The first change, a shortening of the sleeves to reveal a
woman’s wrists, marked the first time women’s arms were visible in
the hundreds of years of European costume history. Soon women’s
arms could be bared up to the elbow. Often, however, more mod-
est women would wear an undershirt with long lacy sleeves that
came over the wrist.

The 1630s saw a general softening of the outline of women’s
gowns. Stomachers became less rigid and the bodice was allowed to
follow the natural contours of the body. Skirts became less rigid as
well, as farthingales went out of favor in every European country
except Spain, where they remained in use. Underneath the top skirt
women now wore petticoats, sometimes several petticoats, to give
the skirt shape.

Fashions changed once more after the 1650s. Stomachers grew
stiffer and flatter once again, and they also lengthened and came to
a point below the line of the waist. As with men’s costume, women’s
gowns sought to give the wearer a thin, elongated profile. Perhaps
the most important changes had to do with skirts. Overskirts began
to be parted to reveal decorative petticoats. In a popular style called
a mantua, or manteau, the overskirt was pulled up at the front and
sides and fastened in flowing billows or bunches, revealing a deco-
rative petticoat. The outer skirt of the mantua was often worn very
long to form a train, a length of skirt that trails on the ground.
Another popular late-century style was the décolleté neckline, a low
cut neckline which revealed the upper part of a woman’s breasts.
More modest women, as always, tended to cover this area with a
scarf or a light undershirt.

Women of all classes wore gowns, though there were wide dif-
ferences in materials and the complexity of the tailoring. Among the
wealthy satin was the most popular fabric, followed by velvet and
rich brocade. These fabrics were often carefully embroidered, though
they were never as ornate and ornamented as in the sixteenth cen-
tury. Poorer women might wear gowns made of wool or cotton. The



tailoring of their garments was much simpler. While a rich woman’s
bodice might be made of a dozen different panels, a poor woman’s
was made of just a few. And while a rich woman might wear five
to ten rustling petticoats, a poor woman might wear no petticoat at
all beneath her overskirt.
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■

■

■ Justaucorps

A long coat worn over a shirt and vest, the justaucorps was
one of the most common overgarments worn by men during the
seventeenth century. It was also an important garment in the his-
tory of men’s coats, for it marked an important stage in the long
transition from the form-fitting doublet of the fifteenth century to
the loosely fitting frock coat of the nineteenth century.

By the mid-seventeenth century people across Europe were
breaking from the stiffness and excessive ornamentation of sixteenth-
century fashion and seeking more comfortable garments with longer,
more elegant lines. Men began to wear a long garment, based on
the doublet, that fit closely in the shoulders and sleeves, but flared
outward at the waist and hips. Gradually this collarless garment,
called a justaucorps (or justacorps), reached all the way to the calves.
The lower part of the garment, called the skirt, might consist of sev-
eral panels that flared outward over the breeches. The justaucorps
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was often fastened only at the neck, and
gaped open in an inverted V shape.

The justaucorps was a flexible garment
that was altered to fit the fashions of the day.
It might have embroidered designs at the
hem and the sides, and could be made of ei-
ther plain wool or sumptuous velvet or silk
to suit the wearer’s tastes. By the eighteenth
century the justaucorps featured wide cuffs
and stiffened skirts. Eventually the justau-
corps would transform into the collared
frock coat, the precursor to the modern suit
coat.
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■

■

■ Petticoats

Petticoats were full skirts that women wore beneath another
skirt beginning in the fifteenth century. There were several reasons
for wearing petticoats. One reason was practical: Petticoats added
body to the skirt and kept the women who wore them warm. But
wearing petticoats was usually done to keep in fashion, especially
in the seventeenth century. Once women quit using farthingales,
or stiff hoops, to add body to their skirts, they turned to petticoats
to do the job. Petticoats worn for warmth were made of wool or
cotton, while those worn for fashion were made of taffeta, satin,
linen, or a combination of starched fabrics.

A long coat worn over a shirt and
vest, the justaucorps was one of
the most common overgarments
worn by men during the
seventeenth century. Reproduced
by permission of © Historical
Picture Archive/CORBIS.



Petticoats were gathered at the waist
and flared outward at the hem. Many were
highly ornamental, featuring layers of ruf-
fles, trimming, and lace. Most of the trim-
ming was along the bottom edges, the part
most likely to be seen. Beginning in the late
seventeenth century women pulled up their
outer skirts in a style known as mantua, al-
lowing the petticoats to be seen.

Petticoats were first fashionable to see
in the seventeenth century, and then they
were mostly an underskirt. After the mid-
eighteenth century, petticoats were primar-
ily thought of as a form of underwear. They
did come back into fashion in the 1950s and
were worn under knee- or calf-length skirts
to give them volume. In the 2000s, they are
occasionally worn for specific occasions,
such as square dances.

Some men in the mid-seventeenth
century wore something called petticoat
breeches. These elaborately tailored breeches

featured loose legs puffed out in a skirt that hung to the knees, and
were sometimes worn with smaller petticoat skirts around the calves.
This strange style was not around for long.
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Costume in the Seventeenth Century. Boston, MA: Plays, Inc., 1972.

Yarwood, Doreen. The Encyclopedia of World Costume. New York: Charles
Scribner’s Sons, 1978.

■

■

■ Stomacher

The stomacher was an essential part of women’s gowns, from
about 1570 to 1770. In its most basic form it was a long V- or 
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Petticoats were full skirts that
women wore beneath another

skirt to add body to the skirt and
for warmth. But wearing

petticoats was usually done to
keep in fashion, especially in the
seventeenth century. Reproduced

by permission of © Historical
Picture Archive/CORBIS.
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U-shaped panel that decorated the front of
a woman’s bodice, extending from her neck-
line down to her waist. (Men sometimes also
wore a stomacher with their doublets,
though this was less common.) The stom-
acher could either be part of the bodice or
a separate garment that fastened to the
bodice with ties. The stomacher had two
main purposes: to add decoration and to
provide structure. Both decoration and
structure changed with passing fashions over
the long history of this garment.

During the late sixteenth century
stomachers were stiffened with wooden slats
or whalebone supports to create the stiff,
flat-chested profile preferred at the time.
The stiffness of the stomacher matched well
with the structure provided by the rigid far-
thingales holding out women’s skirts. By
the early seventeenth century the rigidity
had been removed from women’s gowns,
and both stomachers and skirts were softer
and more flowing. When fashion shifted again in the late seven-
teenth century the stiffness returned, though the stomacher now
was shaped so as to push the breasts upward in the revealing ways
preferred in that age. The rigid shaping effects of the stomacher
were later accomplished by the corset used in the eighteenth and
nineteenth centuries.

Stomachers also provided an important decorative element to
women’s gowns. They were often covered in a fabric that contrasted
with the rest of the bodice, or complemented one of the skirts.
Stomachers were often adorned with ribbons, bows, lace, or, in the
sixteenth century especially, jewels. Heavily decorated stomachers
became especially popular in the eighteenth century. One of the
most popular styles of that century was the échelle or eschelle, a se-
ries of bows tied down the front of the stomacher, decreasing in size
from the neck to the waist. This style was introduced by French
trendsetter Madame de Pompadour (1721–1764), the mistress of
French King Louis XV (1710–1774), and was quickly copied
throughout Europe as part of a gown style called robe à la française.

To add decoration and to provide
structure, the stomacher was a
long V- or U-shaped panel that
decorated the front of a woman’s
bodice, extending from her
neckline down to her waist.
Reproduced by permission of 
© Arte & Immagini srl/CORBIS.
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Cassin-Scott, Jack. Costume and Fashion in Colour, 1550–1760. Introduction
by Ruth M. Green. Dorset, England: Blandford Press, 1975.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

Yarwood, Doreen. The Encyclopedia of World Costume. New York: Charles
Scribner’s Sons, 1978.

[See also Volume 3, Sixteenth Century: Gowns; Volume 3, Seventeenth
Century: Gowns; Volume 3, Eighteenth Century: Corsets; Volume 3,
Eighteenth Century: Robe à la Française]

■

■

■ Waistcoat

The waistcoat has been one of the standard pieces of formal
dress in the West since the late
sixteenth century, and it has
gone through several changes
over time. From the sixteenth
through the eighteenth cen-
turies, men’s waistcoats were
long-sleeved garments worn
as middle layers of clothing,
over a shirt but underneath a
topcoat or justaucorps. Some
men’s waistcoats extended
only to the waist, hence their
name, while others continued
several inches lower. Generally,
they grew shorter as time
passed. Waistcoats were but-
toned down the front, and
featured collars and pockets.
By the eighteenth century, a
man’s formal suit consisted of
a coat, waistcoat, and breeches,
or pants.
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This man wears a vibrant red
waistcoat. From the sixteenth

through the eighteenth centuries,
men’s waistcoats were long-

sleeved garments worn as middle
layers of clothing, over a shirt but

underneath a topcoat or
justaucorps. Reproduced by

permission of © Gianni Dagli
Orti/CORBIS.
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Women also sometimes wore waistcoats between their outer-
wear and underwear. Some were sleeved but most were sleeveless.
Unlike menswear, however, women’s waistcoats were considered in-
timate apparel, and were not meant to be seen by anyone but the
wearer. Still, they cannot be classified as underwear. By the eigh-
teenth century, women wore vest-like waistcoats as riding attire and
white, snugly sleeved waistcoats as blouses with long skirts.

The first waistcoats for both sexes were usually made of linen.
They were padded and textured like quilts and featured ornate silk
embroidery, known as whitework. Though they might be highly
decorated, the primary purpose of the early waistcoats was to keep
the wearer warm.

In the twentieth century, the waistcoat took on a new mean-
ing as the equivalent of a vest. Different styles are worn for differ-
ent purposes. Some are luxury designer items that are embroidered
or even hand-painted, and donned for dressy occasions. Others are
lined and sturdily made, and are worn for such outdoor activities as
hunting and fishing or simply when it is too warm to wear a jacket
or coat but not hot enough to be outdoors without some form of
outerwear.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Hart, Avril, and Susan North. Fashion in Detail: From the 17th and 18th
Centuries. New York: Rizzoli, 1998.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Whisk

Related to the standing collar and the ruff, the whisk was an
especially stiff and ornate neck decoration worn during the first
decades of the seventeenth century. Like many fashion trends of this
period, the whisk originated in Spain, and evolved from the golilla.
The golilla was a collar of stiffened fabric or cardboard that was



trimmed in lace and worn with another fabric collar. Adapted for
use in England, Germany, and Flanders (present-day Belgium and
Netherlands), the whisk was a wide standing collar that was often
held in place by a wire framework and made of ornate lace or scal-
loped fabric. The whisk was rounded in back of the head and had
a straight edge that stood over either shoulder.

Ornate almost to the point of excess, whisks represented the
high point of the late-sixteenth and early-seventeenth-century trend
toward ornament. They made moving the head uncomfortable, and
were often worn with another collar, adding to the difficulty. By
midcentury they had been replaced by the more practical standing
and falling bands.

FOR MORE INFORMATION

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

Yarwood, Doreen. The Encyclopedia of World Costume. New York: Charles
Scribner’s Sons, 1978.

[See also Volume 3, Seventeenth Century: Falling and Standing Bands]

528 ■

■ ■ ■ WHISK

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



■

■

■ Seventeenth-Century Headwear

A well-groomed head was impor-
tant for both men and women during the
seventeenth century. At the beginning of the
century fashionable men wore their natural
hair quite long with lovelocks, or extra long
strands of hair, dangling over their left
shoulder. In addition, their faces were tufted
with mustaches and beards. Kept neat with
wax, men’s mustaches and beards ranged
from full and thick to pencil-thin lines. But
when the hair of the French king Louis XIV
(1638–1715) began to fall out in the late
1600s, the king and, subsequently, more
and more men began to wear thick, flowing
wigs. As the volume of hair on their heads
increased, men wore smaller and smaller
beards and mustaches, until most were
clean-shaven by the end of the century.

At the beginning of the century men
wore fancy versions of the copotain hats of
the previous century, with high crowns and
wide brims, often stuck with large plumes, or feathers. However, the
preferred hat by the end of the century was a simple, low-crowned
tricorne hat. Rather than elaborate decoration, the angle at which the
tricorne sat on a man’s head became a fashionable art.

The styles for women’s hair changed less dramatically over the
course of the century. Curled or frizzed, women’s hair was worn
swept up into high piles at the beginning of the century, fluffed at
the sides during midcentury, and again, at the end of the century,
worn quite tall, in towering fontange hairstyles. Jewels, lace, linen,
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In the seventeenth century more
and more men began to wear
thick, flowing wigs. As the volume
of hair on their heads increased,
men wore smaller and smaller
beards and mustaches, until most
were clean-shaven by the end of
the century. Courtesy of the Library
of Congress.



and ribbons, as well as occasional masculine-style hats, added to
women’s hairstyles.

Worn dark brown or black throughout most of the century,
the hair of both men and women was heavily powdered by the end
of the century, a trend that, with wigs, would dominate the next
century.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

■

■

■ Fontange

In 1680 the fontange became the most fashionable women’s
hairstyle and remained popular until the early eighteenth century.
The style was created by the Duchesse de Fontanges, the mistress
of the French king Louis XIV (1638–1715), when the hairstyle she
was wearing at the time was ruined while out hunting. She hastily
gathered her curled hair on top of her head with a ribbon from her
outfit. The style enchanted the king and other women began copy-
ing the style. At first the style consisted of a small pile of curled hair
with ribbons and bows just above the forehead. The fontange even-
tually grew into a high tower of curls piled over a wire foundation,
sometimes with false curls. The style was so often worn with a
starched linen frill in the front that the linen cap came to be called
a fontange as well. By the end of the century these linen caps were
starched and wired to create very tall headdresses.

The height of the fontange related to a general trend in the
seventeenth century for fashion to emphasize a vertical line. As the
fontange grew taller, women had great difficulty securing it on their
heads. Then, when finally secured, the fontange often slipped to one
side or another. Women found the instability of the fontange so
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frustrating that many began suggesting that the heads of infant girls
should be flattened to better hold the fontange later in life. No ev-
idence of anyone actually doing this exists and the style fell from
fashion in the early eighteenth century.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Hurly-Burly

Originating in Paris, France, the hurly-burly, also known as
hurluberlu, became a fashionable hairstyle for women during the
Baroque period of the seventeenth century, during which time peo-
ple favored extravagant fashions. The hurly-burly consisted of shoul-
der length or shorter curls falling in ringlets from a dramatic center
part to frame a woman’s face. With its masses of curls, the hurly-
burly was a dramatic expression of the many varieties of curls set
with gum arabic, a sticky, resin-like substance extracted from African
trees in the Acacia family, that were very popular among women at
the time.

FOR MORE INFORMATION

Kelly, Francis M., and Randolph Schwabe. Historic Costume: A Chronicle
of Fashion in Western Europe, 1490–1790. 2nd ed. New York: Charles
Scribner’s Sons, 1929.

■

■

■ Lovelocks

Lovelocks were a small lock of hair that cascaded from the
crown of the head down over the left shoulder. Lovelocks were longer



than the rest of the hair and were treated as special features. Men,
and some women, wore lovelocks curled into a long ringlet, braided,
or tied at the end with a ribbon or rosette, a ribbon twisted into the
shape of a rose.

Although considered quite fashionable, many people detested
lovelocks, considering them unnecessary and extravagant. In 1628
a sixty-three page book denouncing lovelocks was published. The
author, William Prynne, railed against the wearing of lovelocks as
“Unlovely, Sinfull, Unlawfull, Fantastique, Disolute, Singular,
Incendiary, Ruffianly, Graceless, Whorish, Ungodly, Horred
[Horrid], Strange, Outlandish, Impudent, Pernicious, Offensive,
Ridiculous, Foolish, Childish, Unchristian, Hatefull, Exorbitant,
Contemptible, Sloathfull, Unmanly, Depraving, Vaine, and
Unseemly,” according to Richard Corson in Fashions in Hair.
Despite the strong opinions of those who did not wear them, love-
locks persisted throughout the seventeenth century, especially among
young men.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five
Thousand Years. London, England: Peter
Owen, 2001.

Payne, Blanche, Geitel Winakor, and Jane
Farrell-Beck. The History of Costume. 2nd ed.
New York: HarperCollins, 1992.

■

■

■ Tricorne Hat

Before large wigs became popular for
men during the late seventeenth century,
low-crowned, large-brimmed, plumed, or
feathered, hats were worn. As wigs increased
in size, plumes disappeared and the brims
of hats were cocked up. When the brim was
folded up in three places, the hat became a
tricorne, a three-cornered hat. Generally
dark in color, tricornes were often edged
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Worn with one point forward, the
tricorne hat emerged as the most
fashionable hat for men for most

of the eighteenth century. Courtesy
of the Library of Congress.
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with a gold braided trim after about 1675. Worn with one point
forward, the tricorne hat emerged as the most fashionable hat for
men in the late seventeenth and most of the eighteenth century. To
be most stylish, men cocked, or tipped, their tricornes to one side
or another.

FOR MORE INFORMATION

Cassin-Scott, Jack. Costume and Fashion in Colour, 1550–1760. Introduction
by Ruth M. Green. Dorset, England: Blandford Press, 1975.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

Sichel, Marion. History of Men’s Costume. New York: Chelsea House, 1984.

■

■

■ Wigs

Wigs became a necessity for French courtiers (officers and
advisers) in 1643 when sixteen-year-old Louis XIV ascended the
throne sporting long curly hair. For all who could not grow their
own, long flowing locks were created with wigs. The fashion per-
sisted when, at the age of thirty-five, the king began to lose so much
of his own hair that he needed to add false hair to maintain his
beloved style. He eventually shaved off all his thinning hair and wore
full wigs.

Wigs came in several different styles, but the most popular by
the end of the century was the full-bottomed wig, a mass of long
curls parted in the center that towered above the head by several
inches and hung down past the shoulders. The style was so huge
that a satirist of the time referred to a man’s face peaking out from
his full-bottomed wig as “a small pimple in the midst of a vast sea
of hair,” according to Richard Corson in Fashions in Hair. The full-
bottomed wig was the most formal of all wig styles and continued
to be worn by clergy and some professionals, such as lawyers, into
the following centuries. But many men had several different styles
of wigs for different activities, such as rising in the morning, going
to church, hunting, and eating at different meals.

Wigs were made of human, horse, and goat hair and worn
over shaved heads. They were dressed with fragrant powders made



of nutmeg or orrisroot, the root of a sweet-
smelling European iris. The hair was some-
times dyed black, brown, or blond. Hair
powder would later become so popular that
houses were built with powder rooms made
solely for the purpose of dressing the hair.

Although quite popular by the end of
the century, wigs were not worn by every
man because of their expense. Wigs became
a true symbol to differentiate the upper
from the lower classes. They were so ex-
pensive that some men left them to their
heirs upon their own death. The history of
the century is also filled with accounts of
wig theft. The exclusivity of wigs did not
last, however. Wigs became the defining
hair accessory of the eighteenth century and
were worn by every class of man. While
women also wore wigs during the seven-
teenth century, their styles did not reach the
magnitude of men’s full-bottomed wigs. It
was the next century that saw women wear-
ing huge mountains of false curls.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel
in the Western World. Minneapolis, MN:
Burgess Publishing, 1970.

Contini, Mila. Fashion: From Ancient Egypt to
the Present Day. Edited by James Laver. New
York: Odyssey Press, 1965.

Corson, Richard. Fashions in Hair: The First Five
Thousand Years. London, England: Peter Owen, 2001.

Trasko, Mary. Daring Do’s: A History of Extraordinary Hair. New York:
Flammarion, 1994.
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Wigs came in several different
styles, but the most popular by

the end of the seventeenth century
was the full-bottomed wig, a

mass of long curls parted in the
center that towered above the

head and hung down to or past
the shoulders. Courtesy of the

Library of Congress.



■

■

■ Seventeenth-Century
Body Decorations

While the sixteenth century was
an age of excess in ornamentation, the sev-
enteenth century is often thought of as an
age of elegance, with greater care for the
manner of display than for its abundance.
Nowhere is this contrast more evident than
in the use of jewelry. While people displayed
their wealth in the sixteenth century by
sprinkling jewels across their garments, hair,
and bodies, people in the seventeenth cen-
tury were more likely to wear just a few well-
chosen jewels to demonstrate their taste. A
string of pearls, a golden crucifix on a chain,
simple dangling earrings, or a finely carved
ring were the preferred jewels among the
nobles of this period.

Instead of jewelry, people in the sev-
enteenth century were especially fond of ac-
cessories, which they carried in abundance,
worn on a belt at their waist, fastened to their
body with ribbons, or simply carried in the
hands. For men preferred accessories were gloves, a handkerchief, a
sword worn attached to a baldric, or shoulder belt, and a fine walk-
ing cane. Women accessorized even more heavily, carrying delicate
gloves, a handkerchief, a fan, a parasol in the summer, and perhaps
a mask. Both men and women wore face patches and carried muffs
to warm their hands in the winter. Each of these accessories could
be as simple or as luxurious as a person’s budget would allow.

The bathing customs of Europeans remained as they had for
several centuries: minimal. People believed that immersing the body
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Queen Anne wearing a bead
choker. People in the seventeenth
century were likely to wear just a
few well-chosen jewels to
demonstrate their taste, such as a
string of pearls or a finely carved
ring. Courtesy of the Library of
Congress.



in water caused disease, so they used dry clothes to rub dirt from
their bodies and only occasionally washed. To combat the unpleas-
ant smell of body odor people used a great deal of perfume. It was
carried in small bags or metal ornaments called pomander, applied
to clothes, or worn directly on the body, and was very popular. Kings
and queens and wealthy nobles even might have their own perfume
makers.

Lead-based makeup remained in use in the seventeenth cen-
tury, but doctors were becoming aware of the way it damaged the
skin and warned against its overuse. More and more, women took
great care to maintain a pale complexion by wearing masks or car-
rying parasols when they were outdoors to block the sun.

FOR MORE INFORMATION

Contini, Mila. Fashion: From Ancient Egypt to the Present Day. Edited by
James Laver. New York: Odyssey Press, 1965.

Cosgrave, Bronwyn. The Complete History of Costume and Fashion: From
Ancient Egypt to the Present Day. New York: Checkmark Books, 2000.

Cunnington, C. Willett, and Phillis Cunnington. Handbook of English
Costume in the Seventeenth Century. Boston, MA: Plays, Inc., 1972.

■

■

■ Canes

The cane emerged as an important fashion accessory for men
during the seventeenth century and was every bit as important in a
carefully dressed man’s wardrobe as gloves and a hat. Although peo-
ple had carried rough walking sticks or simple canes for centuries,
it was during this period that these sticks became carefully crafted
items carried by every gentleman. While the most common mater-
ial for the body of the cane was a wooden shaft, the tops and bot-
toms of the cane were where a man could distinguish himself. Cane
bottoms, or tips, were usually wrapped in metal, and gold or silver
was not out of the question for the richest people. Cane tops, or
heads, could be topped in gold, silver, amber, imported ivory, or
other luxurious and durable materials. These handles could be as
simple as a round ball or they could be intricately shaped and carved.
Some men wrapped a length of decorative ribbon or a tasseled string
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around the head of their cane, both as dec-
oration and as a way to hold the cane to the
wrist. Canes and other walking sticks re-
mained popular into the twentieth century.

FOR MORE INFORMATION

Cassin-Scott, Jack. Costume and Fashion in
Colour, 1550–1760. Introduction by Ruth
M. Green. Dorset, England: Blandford Press,
1975.

Ruby, Jennifer. The Stuarts: Costume in Context.
London, England: B. T. Batsford, 1988.

[See also Volume 3, Eighteenth Century:
Walking Sticks]

■

■

■ Cravats

The cravat, introduced in the mid-
seventeenth century, is the ancestor of the modern necktie. A long
strip of cloth wrapped loosely around the neck, the cravat was one
of several items to replace the stiff ruffs worn around the neck in
the sixteenth and early seventeenth centuries. Legend has it that the
origins of the cravat lie with an army regiment from Croatia, a coun-
try in eastern Europe, that was fighting with the French during the
Thirty Years’ War (1618–48). The soldiers in this regiment wrapped
a long scarf loosely around their necks, supposedly to protect them-
selves from sword blows. When the Croatian soldiers visited Paris
the French were captivated by their neckwear and began to adopt
it for their own use.

Early cravats were made of the lace that was used so much in
the period, but people soon grew to prefer the softer feel of a linen
or muslin (sheer cotton fabric) cravat. They developed intricate ways
to fold and knot their cravats. A new style of wearing the cravat was
invented in 1692 by French soldiers fighting in the Battle of
Steinkirk. Too rushed to tie their cravats in an intricate knot, they
simply twisted the ends of the cloth and stuck it through a buttonhole

Although people had carried
rough walking sticks or simple
canes for centuries, it was during
the seventeenth century that these
sticks, often topped with ivory, as
seen here, or jewels, became
carefully crafted items carried by
every gentleman. Courtesy of the
Library of Congress.



in their waistcoat or justaucorps. This style
became known as the steinkirk cravat.

The soft and easy-to-tie cravat was a
big improvement on the stiff lace ruffs and
bands of the past, and it was worn by both
men and women into the nineteenth cen-
tury, when it was adapted into the modern
necktie.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel
in the Western World. Minneapolis, MN:
Burgess Publishing, 1970.

Cosgrave, Bronwyn. The Complete History of
Costume and Fashion: From Ancient Egypt to
the Present Day. New York: Checkmark
Books, 2000.

Ruby, Jennifer. The Stuarts: Costume in Context.
London, England: B. T. Batsford, 1988.

■

■

■ Earstrings

One of the most unique jewelry innovations of the seven-
teenth century was the earstring. Both men and women wore ear-
rings during this period, and many added an earstring as well. The
most common earstring was a long piece of silk thread, decorated
at the ends with rosettes made of ribbon. The earstring was strung
through a pierced hole in the ear and the lower rosette was attached.
It could hang down below the earrings themselves, adding extra dec-
oration. The earstring often adorned only one side of the head, most
commonly the left. It was a sort of detachable lovelock.

Like the earring itself, the earstring has been endlessly adapt-
able. Earstrings made of very fine metal thread or even of very small
chains have been worn in the West ever since their introduction. In
the twentieth century it was possible to purchase earstrings with fas-
teners for small charms, much like a charm bracelet.
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A long strip of cloth wrapped
loosely around the neck, the

cravat was one of several items to
replace the stiff ruffs worn around

the neck in the sixteenth and
early seventeenth centuries.

Reproduced by permission of ©
Bettmann/CORBIS.
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FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

[See also Volume 3, Seventeenth Century: Lovelocks]

■

■

■ Fans

Perhaps the most important accessory for wealthy women in
the seventeenth century was the folding fan. Made of fine materi-
als such as silk or decorated paper, stretched between handles of
ivory, carved wood, or even fine gold, and studded with jewels, fans
were an item used to display the user’s wealth and distinction.
Women carried their fans dangling from decorative ties at their waist
or held them in the hand. Late in the sev-
enteenth century and through the eigh-
teenth century fans became a prime prop in
women’s social performance. Women coyly
hid their faces behind fans, waving them del-
icately in the air, in the flirtatious courtship
rituals of the period. “There was an art in
using a fan,” writes fashion historian Ruth
M. Green, “and some ladies wielded it with
such self-conscious stylishness that they pro-
voked the satirists,” who ridiculed the exag-
gerated manners of some fan wavers.

FOR MORE INFORMATION

Cassin-Scott, Jack. Costume and Fashion in
Colour, 1550–1760. Introduction by Ruth
M. Green. Dorset, England: Blandford Press,
1975.

De Vere Green, Bertha. Fans Over the Ages: A
Collector’s Guide. New York: A. S. Barnes,
1979.

[See also Volume 3, Sixteenth Century: Fans]

Perhaps the most important
accessory for wealthy women in
the seventeenth century was the
fan, which was often made from
feathers. Courtesy of the Library of
Congress.



■

■

■ Masks

Often considered one of the strangest accessories, masks had
both practical and decorative uses among European women. Masks
were first worn during the sixteenth century to provide protection
from the sun and other elements while women were outside or rid-
ing horses, thus preserving the pale complexion that was in fashion.
This practical usage of masks continued through the seventeenth
and eighteenth centuries, and such masks covered either the full face
or just the nose and eyes. Full face masks were made of fine stiff-
ened white cloth with holes for the eyes and mouth. They were held
to the head with ties or, in a strange arrangement, with a button
that was clenched between the front teeth.

Fashionable half-masks were most popular during the seven-
teenth century. These masks covered the area around the nose and
eyes, and were either held to the head with ties or fastened to a small
stick, which required that women hold the mask up to the face in
order to remain concealed. Such masks allowed women to conceal
their identity while attending the many theater performances that
were prohibited for respectable women, or simply to maintain an air
of mystery at a party or ball. They were either black or white and
were made of silk, satin, velvet, or some other soft material. By the
nineteenth century masks had gone out of fashion and were only
worn by bandits and people attending masquerades, or costume balls.
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Cassin-Scott, Jack. Costume and Fashion in Colour, 1550–1760. Introduction
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■

■ Muffs

Heating the castles and great halls of wealthy people in the
seventeenth century was not easy, especially in the cooler countries
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in the north, such as England
and Scotland. Stone walls and
fireplaces in nearly every
room could not keep rooms
warm enough when the days
grew cold. Though people
had many layers of clothing to
keep their bodies warm, their
hands remained exposed and
cold. The solution to the
problem of cold hands, which
seems to have gotten worse
during the seventeenth cen-
tury, when climatic change
brought years of very cold
winters, inspired the creation
of the muff, an insulated tube
of fabric or fur into which the
hands could be tucked.

Though muffs served a
practical purpose, they soon
were turned into stylish ac-
cessories by those wealthy enough to afford them. Light muffs might
be made of double layers of satin or velvet, stuffed to provide insu-
lation. Fur soon became the preferred material for muffs. People
choose the softest, finest fur for their muffs, which might be deco-
rated with jewels or lace trim. King Louis XIV of France, who ruled
from 1643 to 1715, had muffs made from the fur of tigers, pan-
thers, otters, and beavers. Muffs could be fastened to a belt at the
waist and secured by a loop of ribbon which hung about the neck.

Muffs continued to be used by both men and women through
the eighteenth century. During the eighteenth century, muffs pro-
vided a portable home for carrying the small pets that became a brief
fashion craze among the very wealthy. After the eighteenth century
muffs became exclusively a woman’s accessory and are still used for
warmth to this day, although more rarely than gloves or mittens.
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Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
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Initially created to combat the
long, cold winters, muffs, like the
checkered one here, were
insulated tubes of fabric or fur
into which the hands could be
tucked. Muffs soon turned into
stylish accessories. Reproduced by
permission of © Historical Picture
Archive/CORBIS.
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■

■

■ Patches

While the placing of false beauty marks, or patches, on the
face began in ancient Rome around the first century C.E., it became
a widespread fad across Europe from the late 1500s through the
1600s. A dark mole that occurs naturally on the face is sometimes
called a beauty mark. Beginning in the late sixteenth century, fash-
ionable men and women imitated this natural mark by sticking black
beauty patches on their faces. These patches were eventually used
to send signals to members of the opposite sex in flirtatious courtship
rituals, but they had a practical use as well. Carefully shaped black
patches could be applied to hide blemishes and scars on the face,
especially the deep round scars left on those who survived the fre-
quent outbreaks of smallpox. Smallpox was a contagious and often
fatal disease that caused its victims to break out in sores. It was the
vaccination for smallpox, discovered in 1796, that led to the end of
the fashion of wearing beauty patches.

The use of patches as a fashion statement began in Paris, where
young women and men began wearing patches made of black taffeta,
velvet, silk, or thin leather, cut into tiny circles, crescents, stars, and
hearts. These patches were stuck to the face with gum mastic, a type
of glue made from the sap of trees. More and more elaborate patch
designs were created, in such shapes as sailing ships, horse-drawn
carriages, and birds in flight. Small boxes were made so that the
fashionable person could carry extra patches, in case one fell off or
a new look was desired.

Soon, the patches began to take on meaning and send sub-
tle signals to others at parties and other social events. A patch near
the eye indicated passion, for example, and one by the mouth
showed boldness. A black spot on the right cheek marked a mar-
ried woman, while one on the left cheek showed that one was en-
gaged.
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■ Seventeenth-Century Footwear

People took great care covering their feet during the sev-
enteenth century. Fashionable footwear changed shape during the
century, and middle-class and wealthy people eagerly purchased the
new shoe styles in order to remain in fashion. Shoes and boots con-
tinued to be made on straight lasts, the basic sole pattern, so that a
shoe would fit either foot. However, significant changes were made
to shoe fastenings, toe shape, sole height, and the decorations ap-
plied to the upper, or tops of shoes.

By the end of the sixteenth century, shoes began to change
from slip-on styles to more snugly fitting tied styles. During the sev-
enteenth century, shoes began to fasten with ribbons and buckles.
The toes of shoes changed from being round to square, and some-
times forked, a style that featured a squared toe with slightly elon-
gated corner points. Square-toed shoes became so associated with
men’s shoes during the century that, when fashions changed in the
next century, an unfashionable man was called “old square toes.”
All shoes and boots had heels that were at least an inch high, and
were more commonly two or three inches high, during the century.
Although the shoes of the lower classes and working people were
made of durable leather or wool, shoes of the wealthiest people were
made with expensive fabrics or delicate leather and elaborate deco-
rations.

During the seventeenth century shoes styles began to split along
gender lines. Boots became quite fashionable for men during the cen-
tury. By the middle of the century, men continued to prefer square-
toed shoes, but women started to choose shoes with pointed toes.
Some women wore a more elaborate pointed style, called hooked,
with a pointed toe that curled upward. Another style reserved for
women’s shoes was a white rand, a band of leather attaching the up-
per of the shoe to the sole. Before the seventeenth century, the rand
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of women’s shoes was made of the same color as the sole of the shoe.
White rands remained fashionable until the 1760s.

Styles worn by both men and women were slippers, which
were heeled slip-on shoes with no upper covering the heel, worn at
home or for casual events, and overshoes worn over other shoes to
protect them from inclement weather, dirt, and puddles.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
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Lawlor, Laurie. Where Will This Shoe Take You? A Walk Through the History
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Pratt, Lucy, and Linda Woolley. Shoes. London, England: Victoria and
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■

■

■ Boots

One of the most important fashion trendsetters during the
seventeenth century was the cavalier, or military horseman. Along
with his confident swagger, his costume came to mark a certain male
style during the century. Noblemen who may never have fought in
battle adopted and exaggerated the cavalier’s clothes. These cavaliers
wore elaborate outfits with large plumed, or feathered, hats and fancy
jackets and breeches, or pants. Essential to a cavalier’s outfit were
large, floppy-topped, high-heeled leather boots. The boots’ tops were
shaped like a funnel and could reach twenty inches in diameter. The
wide tops of their boots could be pulled up over the knee or, more
commonly, folded down to mid-calf to display many ruffles of lace-
edged linen hose. Commonly boots were dark leather, but some men
wore light-colored boots for formal occasions. At the heels of their
boots, men wore clinking metal spurs, even at dances. These boot
styles were widely copied by men during the century.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.
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Lawlor, Laurie. Where Will This Shoe Take You? A Walk Through the History
of Footwear. New York: Walker and Company, 1996.

■

■

■ High-Heeled Shoes

Height was a central feature of seventeenth-century fash-
ion. People accentuated their height with tall hairstyles, long flow-
ing gowns, long straight jackets, and high-heeled shoes. Introduced
in the late sixteenth century as a wedged cork heel and adopted
from the very high chopine, high-heeled shoes became the domi-
nant style of footwear for both men and women during the sev-
enteenth century.

The heel of seventeenth-century shoes developed into an
arched sole with a large square-based heel. At the beginning of the
century, heels were quite low, but soon grew to two or three inches
in height. By the eighteenth century, some men wore shoes with
six-inch heels, which probably made walking without a cane im-
possible. Heels were made of stacked pieces of leather or blocks of
wood. The fanciest shoes covered the heels with the same fabric as
the rest of the shoe, but brown leather coverings were most com-
mon. The French court of Louis XIV (reigned 1643–1715) popu-
larized red leather heels in the 1650s.

In addition to adding height, high-heeled shoes altered the
posture and walk of the wearer. No longer could people stride ca-
sually without thought of their feet. Moving gracefully in high-
heeled shoes took concentration and practice. High-heeled shoes
forced people to thrust their upper bodies forward and take smaller
steps. The stiffened posture and delicate movements required by
such shoes fit right into the fashion of the times, which valued ex-
aggerated manners. By the next century, children started to learn to
walk in high-heeled shoes at an early age.

FOR MORE INFORMATION
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■

■

■ Ice Skates

During the seventeenth century, ice
skating became a popular winter activity.
The idea of gliding across ice had intrigued
people for thousands of years, and ice skates
had evolved from extremely primitive foot
coverings into sleekly designed footwear.

Early skaters tied animal carcasses on
their feet to chase oxen and horses across
the ice. The oldest surviving ice skates,
made of the leg bones of large animals and
leather straps, were found in Switzerland
and are believed to date from 3000 B.C.E.
As one might expect, crude skates made for
treacherous skating. In fact, the patron saint
of ice skating, St. Lydwina, was a teenaged
Dutch girl in 1396 when she was knocked
down and fell onto the ice, leaving her an
invalid for nearly twenty years. She and her
Dutch contemporaries skated on wooden
skates with flat iron bottoms, propelling
themselves with poles. They developed
what became known as the “Dutch roll”
type of skating, pushing off of one foot and
gliding with the other. French skaters wore
wooden shoes with a strip of iron on the
soles.

The first major innovation in ice skat-
ing occurred in Scotland in 1572, with the
invention of thin iron blades for skates.
Although the blades required frequent
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European woman ice skating in
red ice skates. As ice skating

became a popular winter activity
in the seventeenth century, skates

had evolved from extremely
primitive foot coverings to sleekly
designed footwear. Reproduced by
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sharpening, these skates glided over the ice in a much more con-
trollable way than earlier flat-bottomed skates. Increased production
of skates in the seventeenth century helped facilitate ice skating and
speed skating as safe and popular sports activities. All-steel blades,
introduced in 1850, did away with the need to sharpen ice skates
and further popularized the sport.

FOR MORE INFORMATION

“Speed Skating History.” CNN/Sports Illustrated. http://www.cnnsi.com/
olympics/2002/sport_explainers/speedskating_history (accessed on August
6, 2003).
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■

■

■ Shoe Decoration

When shoes with fastenings re-
placed slip-on styles at the end of the six-
teenth century, shoe decoration started to
become important. These new shoe styles
featured latchets, or straps, that crossed
over the top of the foot near the ankle.
Latchets had tiny holes into which ribbons
were threaded and tied in a bow to hold
the shoe snugly in place. With the empha-
sis on elegant ornamentation in the seven-
teenth century, shoe decoration became
quite ornamental.

Shoe roses became especially popular.
Shoe roses were ribbons twisted into a
rosette or gathered into a large ruffled puff.
These decorations were often made of gold
or silver lace-edged ribbons and could be
quite expensive. One noted English trend-
setter, Richard Sackville, the third Earl of
Dorset, who spent his fortune almost en-
tirely on clothes, counted his shoe roses as

Throughout the last half of the
seventeenth century, small buckles
were used to fasten shoes. The
buckles were either worn alone or
were accompanied by large
ribbon bows.



separate, special items in his wardrobe and especially his shoe roses
made of gold lace.

The idea that shoe ornamentation was unique jewelry for shoes
carried throughout the century. When buckles first appeared as
latchet fastenings in the mid-1600s, they were considered separate
from the shoe. Like shoe roses, buckles could be worn with a num-
ber of different shoes. Buckles were most often made of silver.
Throughout the last half of the seventeenth century, small buckles
fastened shoes alone or were accompanied by large ribbon bows. By
the eighteenth century, high-heeled shoes with ever larger, more
highly decorated buckles had become the most common shoe for
both men and women. This trend lasted until the French Revolution
(1789–99), when people donated their expensive buckles to help
fund the fighting or took off their buckles to hide their wealth and
began wearing shoes with laces.

In addition to the added decorations, shoes’ uppers and high
heels were often made of or covered in expensive fabrics or dyed
leather and beautified with embroidery or appliqued patterns.
Brocade, an oriental silk fabric patterned with raised designs of sil-
ver and gold thread, was often used for the uppers of shoes. Velvet
and kid, the soft leather from young goats, were also popular.

FOR MORE INFORMATION
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Eighteenth- 
Century Revolt

The eighteenth century ushered in sweeping changes to the
lives of rich and poor alike. The rural, agriculturally-based
economies of Europe began a centuries-long transformation into
modern industrially-based economies. The early years of the
Industrial Revolution brought technological advances that im-
proved agricultural production and sped up the manufacture of
goods, laying the groundwork for the factory system that would
soon dominate European countries and the newly formed United
States of America. Better transportation between distant places
made it possible to buy and sell more goods. England rose to be-
come the most technologically advanced nation in the world and
imposed its power across the globe.

The growth of the middle class
At the beginning of the century Europeans were divided into

distinct social classes. Noblemen owned vast tracts of land on which
peasants labored for very little compensation, while shopkeepers,
professionals, and some skilled workers made up a small middle class.
However, as trade routes between European countries and distant
lands became firmly established, merchants began developing great
wealth. With these economic changes wealth was spread among
more people. Merchants and factory owners soon had enough wealth
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to dictate important parts of political and economic life and to in-
fluence fashions. No longer were wealthy nobles the only people
who could afford the luxuries of life.

Along with more luxurious food, housing, and clothing, the
growing middle class began devouring knowledge. A group of in-
tellectuals developed new ideas about politics and human potential.
By the end of the century the Age of Enlightenment had become a
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popular cultural movement that favored reason over authority.
Intellectuals questioned the leadership of royalty and the church and
supported free thought. The French philosophers Voltaire (1694–
1778) and Jean-Jacques Rousseau (1712–1778) laid the foundations
for the civil unrest that led to the French Revolution (1789–99)
with such revolutionary ideas as “man is born free, and is every-
where in chains,” as Rousseau wrote in his Social Contract in 1762.
Their ideas led to the development of the French Republic and to
future forms of democracy.

Bloody conflict
The economic and social changes that occurred throughout

the eighteenth century were punctuated by several wars and revo-
lutions. At the beginning of the century most of Europe was em-
broiled in the War of the Spanish Succession (1701–14), in which
England, Holland, and other countries stopped the unification of
France and Spain to prevent the two countries from having too
much power. Europeans fought a number of other wars during the
century, but the most dramatic was the French Revolution that
started in 1789, which violently toppled the monarchy, or kingdom,
of France and dragged much of Europe into a number of conflicts
that erupted off and on until 1815. Although the American
Revolution (1775–83) charted a new course for the independent
American colonies, it did not have as large an impact on European
life as the French Revolution during the eighteenth century.

The wars in Europe shifted power on the continent from
France to England. By the end of the eighteenth century, France
had lost most of its holdings and England controlled the seas, had
accumulated many distant possessions, and was the most powerful
industrial economy in the world. With its newly won political and
economic power, England also became a center for fashion. France
had been the trendsetter for fashions up until this point, dictating
ever more extravagant fashions that culminated with the Rococo
style, or a decorative style of architecture, fashion, and interior de-
sign that featured purely ornamental designs and ornament with in-
tricate floral patterns, popular between 1715 and 1775. Now English
tailors triggered a trend toward well-made, somber-colored clothes
for men and more severe fashions for women. By the end of the
century unadorned English clothes once worn for everyday wear had
become fashionable enough for royalty to wear. Although the French



Revolution impacted fashion choices for a brief period, England’s
beautifully tailored clothes dominated the end of the century and
influenced clothing styles into the next century.

The importance of clothes
The skill of English tailors was not the only factor in the pop-

ularity of English clothes during the century. Textiles were by far
the largest industry in England, and mechanized looms, or weaving
machines, threatened home-based production. Huge quantities of
raw cotton imported from America was woven into cloth and sold
around the world. New spinning, dyeing, and weaving technologies
developed at the end of the century would influence the next cen-
tury even more. In the eighteenth century good quality fabric was
available to more people than ever before. Merchants advertised
clothing to the masses. Paper dolls were printed and distributed with
paper clothes in the latest fashions. Unprecedented numbers of peo-
ple bought new fabrics and wore nicely tailored clothes.
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■ Eighteenth-Century Clothing

Men and women wore very different clothes at the be-
ginning of the eighteenth century than they did at the end. The
skill of tailors and dressmakers had developed to such an extent
that clothing styles were lavished with attention to detail and or-
nament by midcentury. However, despite the growing skills of tai-
lors, dress became simpler by the end of the century. The dramatic
changes reflected the political and cultural changes during the cen-
tury, including the American (1775–83) and French (1789–99)
Revolutions. Throughout Europe and the newly created United
States of America, people’s attitudes about dress changed. No longer
were the monarchs the only trendsetters of fashion. Later, toward
the end of the century, clothing styles began to simplify as people
looked to the country and to nature for fashion inspiration.

At the beginning of the eighteenth century, men wore outfits
similar to those worn in the previous century. On their upper bod-
ies wealthy men wore white linen or cotton shirts with a lace-edged
jabot, or tie, topped with sleeveless waistcoats and a long-sleeved
justaucorps, long overcoats. Below they wore satin knee breeches
and silk hose held at the knee with garters. Working men wore much
simpler, less well-made clothes of wool or cotton. By the middle of
the century, wealthy men wore the same clothing, but the fit and
decoration of these styles had changed quite a bit. The skirts of
waistcoats stuck out away from the man’s hips with padding or
boned supports, and knee breeches fit very tightly against the leg.
The fabric for men’s clothes was bright and often elaborately em-
broidered with flowers or curving lines. Men’s clothes at the end of
the century, however, were very different. Most men wore dark
clothes with little decoration. With the rejection of decoration, the
difference between a working man’s clothes and a wealthy man’s be-
came noticeable only from the cut and the quality of the fabric.
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Women’s clothing styles changed just as dramatically as men’s.
From the beginning to the middle of the century, women’s cloth-
ing became larger and more laden with decoration. Wealthy women
wore dresses made of brightly colored stiff silk woven with bold flo-
ral and striped designs, and many chose Chinese fabrics for their
dresses. By midcentury the skirts of women’s dresses held many yards
of decoration, including layers of ruffles, bows, and lace, and were
held out away from the hips with the help of panniers, or stiff hoops.
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Typical women’s dress of the
eighteenth century included

brightly colored fabric with bold
floral and striped designs and

layers of ruffles, bows, and lace.
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In great contrast to the width of their skirts, women’s waists were
cinched tightly in corsets. The front of their gowns cut deep to dis-
play the tops of their breasts and were so revealing that some women
tucked lace scarves, called modesty pieces, along their necklines to
hide their breasts. Most dresses had three-quarter length sleeves to
which women added engageantes, or many tiers of ruffled white lace
at the elbow. By the end of the century, however, women discarded
these huge and elaborate dresses for the robe en chemise, a simple
white cotton dress with a high waist and tiny sleeves.

Before the eighteenth century, children wore smaller versions
of adult clothes. But in the mid-eighteenth century, both boys and
girls began to wear simple loose cotton dresses. These were the first
distinct children’s clothes. They were developed due to a change in
thought about children’s education brought about by two philoso-
phers, John Locke (1632–1704) and Jean-Jacques Rousseau (1712–
1778). Locke and Rousseau said that children should be free to play
and develop as individuals. Without tight corsets and long coats,
children could move more easily. These new ideas took a while to
catch on; it wasn’t until the early twentieth century that all children
were dressed in practical clothing made especially for them.
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■ Chinoiserie

During the eighteenth century Europeans coveted Chinese
imports and developed an intense interest in Chinese clothes, porce-
lain, tea, and other items. These items were known as chinoiserie.
Europeans imported thousands of bolts of cloth to make Chinese-
style clothing and wall and window coverings. European textile man-
ufacturers learned Chinese dyeing techniques and soon printed cloth
with Oriental scenes of pagodas, temples, and other Chinese-
inspired objects. In addition, Europeans began dyeing cloth in col-
ors once only seen on imported Chinese fabrics, including a pale
golden yellow and a light green, called “Chinese green.”

Some clothing styles imitated the Far East. The most popular
was the banyan, an informal robe, worn by men at home instead of
a justaucorps, or a suit coat. Some styles of banyan looked very sim-
ilar to the cheongsam worn in early Asian cultures. The robe had a
stand-up collar, long sleeves, and its opening crossed over the chest
to tie just under the right shoulder. Other banyan styles imitated
Indian jackets that buttoned up the front and were called Indian
gowns. Banyans were made out of expensive silk or printed cotton.
They were so popular in the late eighteenth century that many
wealthy men had themselves painted wearing a banyan and cap in-
stead of more formal clothing, which had been the norm for cen-
turies. Other oriental styles and patterns would become popular in
future eras, including the 1920s and the 1980s.

FOR MORE INFORMATION

Halls, Zillah. Men’s Costume: 1750–1800. London, England: Her Majesty’s
Stationery Office, 1973.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

[See also Volume 2, Early Asian Cultures: Cheongsam]
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■

■

■ Coats and Capes

Men and women could choose from among numerous differ-
ent outer garments during the eighteenth century. In general people
wore a cape or a coat over their clothes to keep warm or to repel rain.

Women wore a variety of large circular
capes or cloaks over their long, full dresses.
Made of velvet or taffeta, these outer gar-
ments were often decorated with ruffles and
ribbons or trimmed with fur. Cloaks often
had hoods large enough to cover women’s
huge hairstyles. These large coverings were
worn for formal occasions. Other, less formal
coats were also available to women. The
spencer was a short-waisted jacket with long,
tight-fitting sleeves. The casaquin was a hip-
length jacket that fit closely in the front but
hung more loosely in the back.

Men had a similar selection of outer
garments. The most common outfit for a
man included breeches, a waistcoat, and a
longer jacket called a justaucorps. At the be-
ginning of the century, the justaucorps was
a collarless coat that buttoned in the front
and reached the calf, but it gradually short-
ened to just below the hips by the end of
the century. The fit of the justaucorps also
changed dramatically over the century.
During the early part of the century the
skirt, or portion below the waist, flared out-
ward, aided by stiffening provided by whale-
bone or horsehair. It was similar in profile
to women’s skirts that were supported with
panniers, metal and wooden supports used
to hold the skirt out away from the legs. As
the century continued justaucorps became
more formfitting, with the sleeves and skirt
becoming tighter. However, the cuffs of the

At the beginning of the eighteenth
century, men wore justaucorps,
collarless coats that reached the
calf. By the end of the century,
the coat was shortened to just
below the hips. Reproduced by
permission of © Historical Picture
Archive/CORBIS.



justaucorps became larger by the end of the century. The justau-
corps eventually developed into the pourpoint, a jacket with a large
collar, by the end of the century.

The justaucorps and the pourpoint were both formal jackets.
Some men adopted a more relaxed style during the eighteenth cen-
tury and began to wear a frock coat. The frock coat had a looser fit
and collars. Fastened with buttons in the front, it could be double-
or single-breasted, two rows or one row of buttons. English men
had worn the more casual frock coat made of plain dark cloth when
they were in the country. (Many wealthy English men had large
country estates that they visited when they wanted to relax.) The
frock coat soon became a very fashionable coat for men, even in
towns and cities.

Men also wore heavier outdoor coats and cloaks over the jus-
taucorps. The surtout was a large woolen calf-length coat with a
rounded collar. It also could have one or two cape-like collars to
protect against the rain. The roquelaure was a large cloak worn on
the coldest days. The redingote was a large coat that fit closely along
the upper body and had large cuffs and a full skirt. By the end of
the century military men and academics were the only men who
wore cloaks, while all others wore large coats, such as the redingote.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Cunnington, Phillis. Costumes of the Seventeenth and Eighteenth Century.
Boston, MA: Plays, 1970.

[See also Volume 3, Seventeenth Century: Justaucorps]

■

■

■ Corsets

The corset, a tightly fastened body suit designed to push up
or flatten a woman’s breasts, or to hug her waist until her figure as-
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sumed an “hourglass” shape (big on the top
and bottom, but slim in the middle), was
an essential foundation of fashionable dress
for women for over four hundred years.
Derived from the French word for body, it
has been worn throughout the Western
world from the sixteenth century to the pre-
sent. First introduced in the Spanish and
French royal courts of the sixteenth century,
corsets were designed to mold women’s bod-
ies into the correct shape to fit changing
fashions of dress. Corsets were not seen, but
they provided the shape a woman needed to
wear the latest dresses. Because the needed
shape changed so often, corset designs
changed as well.

By the eighteenth century corsets had
become sophisticated and complex. The
clothing worn by wealthy women of this pe-
riod was highly decorative, made of the best
materials. Corsets too were made of lavish
materials and often had a concealed pocket
into which women would tuck fragrant herbs or small packets of
perfume. The shape was similar to a funnel, tapering from chest to
waist in a straight line, and stiffened with strips of whalebone. These
replaced the wood or metal supports of earlier corsets and were used
to shape the body into the figure desired. During the eighteenth
century it was fashionable for a woman to show much of her bo-
som. Corsets were designed to force the breasts up and together into
a position known as “rising moons.” Most women’s figures did not
conform to this ideal, however, so the corset put a great deal of strain
on the body, tearing the skin, breaking ribs, and in some cases even
bruising the internal organs. There are recorded cases where women
actually died because their corsets were tied too tight.

In France one of the popular corset styles was the Corps
Baleine. It was tight fitting and long-waisted, had over-the-
shoulder straps, and was worn over a blouse. Its whalebone supports
were so rigid they alarmed many medical professionals of the day.
Doctors protested, and by 1773 some women in the royal court
were excused from wearing whalebone-stiffened corsets. By the

The corset, a tightly fastened body
suit, was designed to push up or
flatten a woman’s breasts, or to
hug her waist until her figure
assumed an “hourglass” shape.
Reproduced by permission of 
© Bettmann/CORBIS.



Napoleonic Era (1793–1815; so named because it coincided with
the rule of  Napoleón Bonaparte I [1769–1821], emperor of France),
cotton had emerged as the most popular corset fabric. Softer, more
natural lines became fashionable, and the painful supports briefly
went out of favor. In the nineteenth century, as slim waists and the
hourglass figure came back into style, corsets again grew very con-
strictive. Late in the nineteenth century, however, increasing calls for
female independence contributed first to the development of freer,
less constrictive corset designs, and finally to the garment’s decline.
In the twentieth century the primary garments for defining a woman’s
shape were the brassiere and the girdle, a kind of slimming, elastic
underpant. Early in the twenty-first century there was a brief return
of the corset’s popularity, now worn either alone or on top of a blouse
for mainly decorative purposes. This most recent corset interest was
merely a fad, however, and was never widely adopted.

FOR MORE INFORMATION

Cosgrave, Bronwyn. The Complete History of Costume and Fashion: From
Ancient Egypt to the Present Day. New York: Checkmark Books, 2000.
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University Press, 2001.

Waugh, Norah. Corsets and Crinolines. London, England: B. T. Batsford,
1954.

[See also Volume 3, Sixteenth Century: Farthingales; Volume 4, 1900–18:
Brassiere]

■

■

■ Engageantes

Up until the end of the eighteenth century, the sleeve of most
women’s dresses ended near the elbow. From beneath the dress
sleeve, the ruffled white sleeve of the cotton undergarment was re-
vealed. The exposed ruffles or bits of lace were called engageantes.
Engageantes could be a single layer of ruffle or several tiers of frilly
lace gathered around a woman’s lower arm. Often the lace on the
engageantes matched the lace used on the woman’s cap and the tuft
of lace she often tucked into her bodice near the bustline of her
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dress. Engageantes continued
Europeans’ love affair with
lace until the end of the eigh-
teenth century, when dress
sleeves were shortened to
small shoulder caps.

FOR MORE INFORMATION

Contini, Mila. Fashion: From
Ancient Egypt to the Present
Day. Edited by James Laver.
New York: Odyssey Press,
1965.

Cosgrave, Bronwyn. The Complete
History of Costume and
Fashion: From Ancient Egypt
to the Present Day. New York:
Checkmark Books, 2000.

■

■

■ Fashion à la Victime

During the later years of the French Revolution (1789–99)
at the end of the eighteenth century, many fashionable young peo-
ple of the upper and middle classes adopted a style called à la vic-
time, or “like the victim.” This fashion imitated the look of the
thousands of people who were executed by the government during
the bloodiest period of the revolution. Sporting scarlet ribbons to
symbolize the blood of the dead, and cutting their hair short the
way the executioners cut their victims’ hair, these young people cel-
ebrated the fall of the old government while cheering themselves
through a horrifying period in history.

The French Revolution led to sweeping social changes in
French society. The luxurious lives of the wealthy had created a
great deal of anger among the French poor and middle class. This
anger at the nobility exploded in many violent acts during the rev-
olution. Some of these acts, such as the opening of the great prison

A grandmother, with engageantes
peeking out from her sleeves, and
her granddaughter. Engageantes
continued Europeans’ love affair
with lace until the end of the
eighteenth century. Reproduced by
permission of © Geoffrey Clements/
CORBIS.



called the Bastille and attacks on the homes of wealthy nobles,
were carried out by mobs of poor people. Other acts, like the
“Reign of Terror” and other executions of enemies of the revolu-
tion, were carried out by the new government with the support of
cheering crowds. The Reign of Terror is the name given to a nine-
month period in 1793 and 1794 when over sixteen thousand so-
called “enemies of the state” were executed in a public square in
Paris, France. These enemies, mostly wealthy nobility and royalty,
were killed with a new machine called the guillotine, which exe-
cuted people quickly and efficiently by dropping a heavy blade to
slice off their heads. The wonder at the modern marvel of the new
killing machine combined with the fear, rage, and excitement
aroused by all the deaths, led to the creation of fashion à la vic-
time.

The revolution had brought an end to the excessively ornate
fashions of the early to mid-1700s. Gone were the tall powdered
wigs and hairdos and brilliant jewelry. Fashionable men and women
cut their hair short and ragged, high on their neck in the back with
curls falling over their foreheads in the front. This à la victime cut
imitated the way the executioner sheared off the hair of those who
approached the guillotine, so that the blade could cut cleanly
through the neck. Women’s gowns became simple loose dresses, like
the nightgowns and underclothes worn by those who were herded
from prison cells into carts bound for the public square and death.
Red ribbons became stylish, worn around the neck to indicate the
bloodline where the head was cut, or wrapped in an “X” across the
breasts and around the arms to represent flowing blood. Both
women and men wore small reproductions of the guillotine as jew-
elry. Ladies’ hats were designed to look like the Bastille, a prison
that had symbolized the cruelty of the old government. For sup-
porters of the new government, these fashions symbolized the demise
of the oppressive old rulers.

Though fashion à la victime was mainly for those who wanted
to show support for the new government, there were also bals à la
victime, or “dances of the victim.” These were large parties to which
only those whose relatives had been guillotined were invited. Guests
wore black neckbands and armbands and danced together to mourn
their dead by celebrating life. The simple styles of the fashion à la
victime transformed into the Greek-inspired styles of the late eigh-
teenth century such as the robe en chemise.
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■

■

■ Knee Breeches

Knee breeches, or knee-length leg coverings, were worn by
men and boys alike throughout the eighteenth century. Knee
breeches were worn pulled up over the hips and buttoned in the
front without need for a belt or other brace at the waist. Later the
center button was replaced with a front panel that buttoned up ei-
ther side. Braces, or suspenders, were also added at the end of the
century; buttoned to the inside of the waistband, braces secured the
knee breeches with straps over the shoulders.

At the beginning of the century, knee breeches were fastened
just below the knee with ribbons and buttons, and the stockings
were pulled up over them. After 1735 knee breeches featured or-
namental buckles and buttons at the knee and from that time on
were worn on top of the stockings to display these buckles or dec-
orative buttons. As the century continued, knee breeches changed
from rather ill-fitting baggy breeches to formfitting garments. The
most expensive breeches were made of satin, while those made for
common people were of thick cotton or wool cloth. Breeches at
the beginning and middle of the century were made of richly pat-
terned fabric and had decorative embroidery. By the end of the
century, knee breeches became much less adorned, but the qual-
ity of the fit and fabric remained very high. Although pantaloons,
or ankle-length pants, began to be worn by some, knee breeches
remained the most commonly worn pant for men during the eigh-
teenth century.



FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

■

■

■ Panniers

The smallness of a woman’s waist became a very important
fashion element by midcentury. To accentuate the smallness of the
waist, the skirts of gowns were stiffened and padded to increase
their size. Panniers were metal and wooden supports used to hold
the skirt out away from the legs; they looked like baskets fastened
around a woman’s waist. Panniers expanded skirts to widths as large
as five feet, so large that two women could not walk through a
doorway at the same time or sit on a couch together. Women’s
large skirts during the mid-1700s influenced the widening of fur-
niture at the time. Just when panniers had spread skirts to enor-
mous and cumbersome proportions, fashion trends shifted to prefer
slimmer silhouettes and panniers dropped out of fashion. However,
skirts would later be billowed out and supported by crinolines in
the following century, just as they had been supported by farthin-
gales in the sixteenth century.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.
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■

■

■ Polonaise Style

Polonaise style referred to the arrangement of the overskirt
of a dress into three bunched swags to give the hips the impression
of width and to display the petticoat underneath. Polonaise style
featured ankle-length petticoats that revealed high-heeled walking

Woman wearing a polonaise style
dress, which featured an overskirt
with three bunched swags that
gave the hips the impression of
width and displayed the petticoat
underneath. Reproduced by
permission of © Historical Picture
Archive/CORBIS.



shoes. The style became quite popular during the eighteenth cen-
tury as a practical garment for walking because the skirts did not
drag along the ground.

FOR MORE INFORMATION

Cosgrave, Bronwyn. The Complete History of Costume and Fashion: From
Ancient Egypt to the Present Day. New York: Checkmark Books, 2000.

Ribeiro, Aileen. A Visual History of Costume: The Eighteenth Century.
London, England: B. T. Batsford, 1983.

■

■

■ Robe à la Française

The gown that is most associated with the eighteenth cen-
tury Rococo style, or a decorative style of architecture, fashion, and
interior design that featured purely ornamental designs and orna-
ment with intricate floral patterns, popular between 1715 and 1775,
is the robe à la française. Made of rich fabrics and loaded with frilly
decoration, the robe à la française was worn by only the most
wealthy women. It featured a tight-fitting bodice with a square
neckline that revealed a great deal of a woman’s upper breasts. The
ties along the front of the bodice were hidden beneath a stomacher,
or triangular panel, that was richly decorated with bows or ruffles.
Tight sleeves covered the arm from the shoulders to the elbows,
where many layers of lace and ruffles, called engageantes, circled
the lower arm. The back of the dress featured the same floor-length
pleats as the sack gown and the related robe à l’anglaise. The out-
erskirt of the robe à la française was made of a fabric, often satin,
that matched the bodice and was left open at the front to reveal a
ruffled petticoat. The petticoat, like the stomacher, held many dec-
orations: tiers of ruffles, bows, flowers, lace, and other ornamental
touches. The skirts of the robe à la française widened over the course
of the century with the support of panniers, or hoops used to give
shape to a skirt. At the end of the century these elaborate dresses
were discarded in favor of much simpler, straighter styles inspired
by ancient Greece.
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■

■

■ Robe en Chemise

By the end of the eighteenth century, heavy, thickly deco-
rated gowns dropped out of fashion as lighter styles, such as the robe
en chemise, became popular. In the 1780s English and French
women began to wear sheer white cotton dresses with high waists
wrapped with satin sashes. These dresses had simple straight sil-
houettes inspired by ancient Greek and Roman styles. Although the
first of these dresses had elbow-length sleeves, many ruffles, and were
worn with petticoats, the relative visibility of the female form be-
neath these thin gowns shocked the public. Upon seeing a portrait
of Marie-Antoinette (1755–1793), who was married to Louis XVI
of France (1754–1793), in a robe en chemise in 1783, some Parisians
considered her to be without clothes. But fashion soon accepted the
gowns, and women began to wear even more revealing versions of
the robe en chemise. The neckline dipped low in front and the
sleeves came to cover only the shoulders. These dresses remained
fashionable into the nineteenth century.

FOR MORE INFORMATION

Lister, Margot. Costume: An Illustrated Survey from Ancient Times to the
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I N C R O Y A B L E S A N D
M E R V E I L L E U S E S

The Incroyables (the Unbelievables) and the
Merveilleuses (the Marvelous Ones) were part
of a rebellious youth movement that arose dur-
ing the 1790s, during the French Revolution
(1789–99). The revolution had begun a tremen-
dous upheaval in France pitting the poor and
the middle class against the wealthy, and the
government was very unstable. The Incroyables
(men) and the Merveilleuses (women) were po-
litical young people, who were the product of
an explosive time in history. They made their
political statement by dressing in outlandish
fashions that exaggerated and mocked the lux-
urious styles that had been worn in the court of
King Louis XVI (1754–1793), who had recently
been executed by the revolutionary government.
Though many ridiculed the extreme fashions of
the Incroyables and the Merveilleuses and called
them immoral, they did remind people of the
time before the revolution, when outrageous
fashions had been more than a jest.

In the last decade of the eighteenth century, all
of French society began to reflect the enormous
changes brought about by the French Revolution.
The style of dress changed immediately through-
out society. The elaborate and ornate styles that
had been popular earlier in the century were
seen as part of the hated old system, where the
rich could afford expensive adornment while the
poor starved. Fine clothes were not only un-
popular, they could be dangerous, as thousands
of people thought to sympathize with the aristo-
crats were executed. A new style evolved that
borrowed simpler fashions from Britain and an-
cient Greece, both societies that were seen as
more democratic than French society. British
country clothing, with its long jackets and leather
boots, became widely popular. So did long,
flowing tunics and gowns, such as the robe en
chemise, that resembled the simple robes worn
by ancient Greeks in the birthplace of democ-
racy, or the principles of social equality.

Some young people began to rebel against this
serious and repressed atmosphere. They began
to wear clothing that was a comic exaggeration
of the new styles, making them almost as lavish
and ridiculous as the finery that had been worn
by the nobility before the revolution. Young men,
who were soon given the name Incroyables, be-
cause they looked incredible, wore a cartoon
version of the English country suit. Skintight pants
with extremely short vests, often made of flow-
ered fabric, were topped with a jacket made so
long its wide flared tails reached the ankles. The
coat sleeves were so long that they hid the hands
from sight, and the lapels were so large they of-
ten stuck out several inches beyond the wearer.
The back of the bulky coat was bunched in folds,
and the front was cut to look uneven when the
jacket was buttoned. The jacket collar stood up
high behind the head in back, and a huge cra-
vat, or neck covering, was wrapped so high
around the neck that it covered the chin and
mouth. Incroyables cut their hair raggedly, and
it hung long and shaggy on the sides of their
heads, in a style called “dog’s ears.” They wore
large, two-cornered hats, carried oversized eye-
glasses, and often wore two watches.

The female counterparts of the Incroyables were
called the Merveilleuses. The Merveilleuses ex-
aggerated the Greek style, wearing loose
gowns made of several yards of fabric so sheer
that they were almost transparent. They often in-
creased this “naked” look by dampening the
cloth of their dresses to make them cling more
closely to the body. Their simple, cropped hair
was adorned with plumes of ostrich feathers.
Both the Incroyables and the Merveilleuses wore
large amounts of heavy musk perfume, which
led some to call them “muscadins.”

When the military leader Napoleon Bonaparte
(1769–1821) rose to power in France at the be-
ginning of the 1800s, he brought a more se-
vere and simple style of dress, along with less
tolerance for the outlandish behavior of rebel-
lious youth, and the humorous styles of the
Incroyables and the Merveilleuses disappeared.



■

■

■ Sack Gown

The sack, or sacque, gown evolved from a very informal dress
of the late seventeenth century into a formal dress by the mid-
eighteenth century. The sack gown was first a loose, tent-like robe
worn in the home or by pregnant women. The volume of the gown
came from gathers near the shoulders and along the back. The front
of the gown skirt was worn either open in the front to reveal a pet-
ticoat or stitched closed from the waist down to the hemline. As the
century continued, these gowns became more formal, featuring fit-
ted bodices, long full skirts, and a long box-pleated piece of fabric
hanging from neck to ankles along their backs. These dresses were
so often depicted in the paintings of French painter Antoine Watteau
(1684–1721), the man who created the Rococo painting style that
emphasized romantic love, that the pleats in back took his name:
Watteau pleats. As the dresses became more fitted through the
bodice, the gown came to be known as the robe à l’anglaise. The
robe à l’anglaise was especially popular in England (anglaise means
English in French) and featured a many-pieced bodice with a low
neckline. The sack gown went out of style by the end of the cen-
tury when Greek inspired dresses, such as the robe en chemise, be-
came popular.

FOR MORE INFORMATION
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■

■

■ Trousers

While the wealthiest male citizens in Europe wore knee
breeches in the seventeenth and eighteenth centuries, ankle-length
trousers had been workingmen’s attire for many years. Before the
French Revolution (1789–99), the lives of the rich and poor in
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France grew further and further apart. The rich lived luxuriously
while the poor lived in filth. To topple the tyranny of the wealthy,
an angry mob stormed the Bastille, a prison in Paris, France, in 1789
to start the French Revolution. Among the mob were crowds of
working people in trousers. Soon revolutionaries were referred to as
sans-culottes, which meant without breeches. Trousers came to sym-
bolize the ideas of the revolution, an effort to make French people
more equal, and it was not long before men of all classes were wear-
ing long trousers.

Trousers soon replaced breeches as the standard leg wear for
men in France and England and later the rest of Europe and the
United States. Later in the eighteenth century, dandies, or fashion-
able young men, in England were wearing neatly tailored trousers
with straps under the foot or buttons at the ankle.

FOR MORE INFORMATION
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■

■

■ Eighteenth-Century Headwear

The hairstyles and headwear worn by women changed dra-
matically and rather frequently during the eighteenth century. The
men’s styles, on the other hand, gradually became simpler as the
century progressed. Shifting fashions had developed deep roots in
Western culture by the end of the eighteenth century, and both men
and women had become accustomed to yearly, if not seasonal, shifts
in fashion, a trend that continues to this day.

Wigs were indispensable hair accessories for men during this
century. The long, curled wigs worn by men during the previous
century were abandoned by all except older men or those working
in law or politics. Without their huge wigs, men experimented with
easier-to-manage styles. Professional or middle-class men wore chin-
or shoulder-length bob wigs with curled or frizzed powdered hair.
Military men made pigtails tied with black ribbons especially fash-
ionable. A man might wear a pigtail tied from his natural hair or
attach a wig with a pigtail. Wigs were offered to men in more styles
than ever before. Hair could be left plain but was often heavily coated
in powder for formal occasions. In keeping with the simpler hair-
styles, men also donned less formal hats. Many discarded their tri-
corne hats of the previous century in favor of tall-crowned,
wide-brimmed hats once only worn in the country.

Hairstyles evolved into the most important fashion accessory
for women by midcentury, but by the end of the century hairstyles
had diminished in importance compared to hats. Hairstyles changed
from masses of curled tresses to enormous, towering styles to very
short styles, and then back to longer curled locks. Women styled
their hair in a variety of tall styles that featured heaps of powdered
curls at the beginning of the century. In general, styles followed the
lead of Madame de Pompadour (1721–1764), the mistress of French
king Louis XV (1710–1774), who fashioned her hair in many 
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different upswept, curled styles. While gray
or white powder continued to be used for
most occasions, hair left plain was often dyed
a fashionable black hue. By the mid-1700s
hairstyles had started to climb higher and
wider. Hairdressers created monstrously
large styles with the help of false hair, po-
matum (a sticky oil used to hold the hair in
place), and pads or supports for the hair.
These large styles were elaborately adorned
with stuffed animals, model ships, jewels,
feathers, ribbons, false curls, and other or-
nament. A variety of hats were made to perch
atop these large hairstyles. The pouf, for ex-
ample, enveloped the massive egg-shaped
hairdos. These large hats were replaced with
smaller caps and hats as styles diminished in
size at the end of the century. Amazingly, the
cuts that followed the enormous hairstyles of
the mid- to late century were very short cuts,
including the Titus cut. Although short hair
experienced only a brief popularity before
longer styles returned to fashion, the dra-

matic contrast between the large styles of the midcentury and the
shorter styles of the late century marked the beginning of a trend to-
ward quickly changing styles that continues today.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

■

■

■ À la Belle Poule

One of the most fashionable hairstyles of the eighteenth cen-
tury, À la Belle Poule, commemorated the victory of a French ship
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During the eighteenth century
professional or middle-class men

wore chin- or shoulder-length bob
wigs with curled or frizzed

powdered hair. Reproduced by
permission of Getty Images.
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During the second half of the eighteenth cen-
tury much of European and American fashion
followed the styles of Paris, France. In France
the nobles of the court gathered at Versailles,
the palace of the French king. There, they had
little to do except gossip and design more and
more excessive fashions. Men began to wear
tall wigs, made of human hair, horsehair, or
goat’s hair, that were dressed into complex
masses of curls. Women placed a horsehair
cushion or a wire frame on their heads, then
wrapped their own hair over it and piled it high
in enormous decorative hairdos, which some-
times rose several feet above the head. Proud
hairdressers gave their creations dramatic
names, like coiffeur à l’espoir (hairstyle of hope)
or coiffeur de la Liberté (hairstyle of liberty) and
often topped them off with huge ornaments, like
sailing ships, windmills, and whole gardens of
flowers. Both men and women held their styles
in place with large amounts of hair pomade
made from beef fat and covered the whole thing
with powder, usually made from wheat or rice
flour, sometimes scented and dyed blue, pink,
or violet.

Because most Western cultures of the time con-
sidered bathing to be dangerous, thorough
cleaning of the body was usually only attempted
twice a year, in the spring and in the fall.
Therefore, perfumes and pouches of fragrant
flower petals were used daily to improve the
smell of unwashed bodies. These did not, how-
ever, prevent parasites like lice from taking up
residence in the scalps of both rich and poor.

Lice are small insects that live in the hair of hu-
mans and other animals. While the poor most
often simply cut off lice-infested hair, the wealthy
had to consider their image. Wealthy men could
at least remove their wigs and clean them, of-
ten by baking them in the oven. They could also
shave the head the wig would conceal, and get
rid of lice that way. Women however, often pre-
served their elaborately designed hairdos for
months, and lice and other pests were frequently
attracted to the fat and flour used to style the
hair. Long-handled silver claws were designed
to reach in and scratch the itches caused by the
lice living inside the coiffure, or hairstyle, and
it was not uncommon to see these scratchers laid
out with the silverware for guests to use at fancy
dinner parties.

Perhaps one of the most important effects of the
lavishly styled hair of the French court was
caused by the powder itself. At a time when
French peasants could barely afford the cost of
a loaf of bread, French noblemen and noble-
women stood in powder rooms covered with
protective cloths, while servants dusted their hair
with great quantities of flour. Poor people who
were already angry about the extravagant
lifestyle of the wealthy grew even more resent-
ful over this waste of perfectly good food on
simple vanity. In 1789 this anger exploded in
the French Revolution (1789–99). The poor
turned furiously on the rich, determined to get
revenge for all the wrongs that had been done.
Elaborate hairstyles were replaced by shorter,
more natural styles, no doubt much easier to
keep lice-free, and flour was once again only
used to make bread.

over an English ship in 1778. À la Belle Poule featured an enor-
mous pile of curled and powdered hair stretched over a frame af-
fixed to the top of a woman’s head. The hair was then decorated
with an elegant model of the Belle Poule ship, including sails and
flags.



The style resembled, in size and extravagance, other hairstyles
popular among women during the century. Just like the À la Belle
Poule, each style had its own unique name. One style was created
to represent the first vaccine; another showed the solar system. To
create a particular style a woman’s long hair was pulled up and over
a frame or a bundle of wool or horsehair, and topped with flowers,
shrubbery, whole birds or other animals, or small model boats or
houses, among other things. The tall, wide masses of hair were metic-
ulously curled, smoothed, frizzed, and powdered. Although the fash-
ionable French queen Marie Antoinette (1755–1793) preferred to
wear her own hair, other women added false hair to achieve the de-
sired height or width for their hairstyles. The skill and time needed
to create these styles meant that women carefully preserved their
styles for several weeks at a time. This practice caused the women
to get headaches from having to sleep in awkward positions and also
created a perfect environment for lice to grow.

The hairstyles became so large that hairstylists climbed ladders
to finish the styles; doorways were heightened to accommodate
them; they were banned from the general seating area of theaters
because they blocked people’s view of the stage; and women were
forced to stick their heads out of carriage windows or to sit doubled
over because their hair was taller than the carriage roof. These elab-
orately constructed hairstyles were replaced by the 1790s with less
cumbersome masses of curled hair.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

■

■

■ Caps

Small white caps made of linen or cotton and edged with
lace were quite popular among women and young girls during the
early eighteenth century. Two fashionable styles were a mobcap,
which covered the head with a puffed white crown bordered by a
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■ ■ ■ PIGTAILS AND RAMILLIES

lace edge, and a round-eared cap, which curved around the head to
cover the ears and was edged with lace or ruffles. Both cap types
had long fabric streamers called lappets that were left to hang down
the back, tied under the chin, or pinned up on top of the cap. As
hairstyles grew bigger throughout the century, caps did not. Rather
than covering the whole head, caps became dainty accents pinned
to the top of enormous piles of hair, often without lappets.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Ribeiro, Aileen. A Visual History of Costume: The Eighteenth Century.
London, England: B. T. Batsford, 1983.

■

■

■ Pigtails and 
Ramillies

The fashion of wearing large, curled
wigs in the eighteenth century was imprac-
tical for some men. Soldiers developed a
unique style that gave them the appearance
of long, flowing, curly hair, but allowed
them to be active. The style was the pigtail,
or queue. Pigtails could be styled in many
different ways. Commonly pigtails hung
loose from a black ribbon knotted at the
back of the head, but they could also be
braided, smeared with tar, or completely
hidden beneath a tightly wrapped ribbon or
fabric pouch. Although the first military
pigtails were fashioned from the wearers’
own hair, later styles were made of wigs,
called campaign wigs. The Ramillies wig, a
version of the campaign wig that became a
popular style among soldiers throughout the

The Ramillies wig featured a long
pigtail tied with black ribbons at
its top and bottom. Courtesy of the
Library of Congress.



century, was named after a British victory over the French in 1706
during the War of Spanish Succession (1701–14). The Ramillies
wig featured a long pigtail tied with a black tie at the top and an-
other at the bottom of the pigtail. Throughout the eighteenth cen-
tury, pigtails of all sorts were covered in flour or another white
powder to create the white hair so popular during the century.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

■

■

■ Pouf

A pouf was a large hat created to cover the elaborate hair-
styles of the eighteenth century. Also called a balloon, parachute, or
Lunardi hat (after the Italian aeronaut who was one of the first to
ride in a balloon in England in 1784), a pouf was a loose, silk hat
that encircled the head and had a wide brim. The crown of the pouf
looked like a large balloon. When hairstyles shrank in size, poufs
were replaced by smaller hats that fit on the head instead of bal-
ancing on top of a huge pile of hair.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

■

■

■ Titus Cut

The large hairstyles worn by women during the eighteenth
century came to a dramatic end in 1795 when the Titus cut, a short,
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■ ■ ■ TITUS CUT

layered hairstyle, ushered in a fad for short hair among women. The
French Revolution (1789–99), which overthrew the French system
of nobility, helped popularize short hair as part of a fad. The short
hair was meant to imitate the way the executioner sheared off the
hair of those prisoners of the revolution who approached the guil-
lotine so that the blade could cut cleanly through the neck. Short
hair styles were worn combed up, away from the neck, and the bare
neck was wrapped with a red ribbon to symbolize the sacrifice of
the guillotine victims.

As with most fads, the Titus cut did not last long. Within a
year the Titus cut was worn as a morning style and then covered
with a variety of long wigs for the events of the afternoon and
evening. As with clothing styles, by the end of the century people
had developed a taste for changing hairstyles. Some women changed
the style or color of their hair several times a day with the help of
wigs.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.



■

■

■ Eighteenth-Century
Body Decorations

Many of the body decora-
tions and accessories of the seventeenth
century continued into the eighteenth
century. Women and some men made
their faces pale with white makeup
made from lead powder, a corrosive
substance that led to health problems
for many and death for some. Red
cheeks were also quite fashionable.
Wealthy people used rouge made of
crushed red beetles, called cochineals,
on their cheeks. Others dabbed berry
juice on their cheeks. In addition,
women and some men continued to
paste fabric patches on their faces to
cover their smallpox scars. Masks also
continued to be worn throughout the
century. Fancy masks were worn to con-
ceal the identity of the wearer at parties
or at the theater; green silk masks pro-
tected women’s skin from the burning
rays of the sun during the summer; and black masks kept women’s
faces warm in the winter.

One trend in hairstyling changed women’s faces in midcentury.
The fashion for gray powdered hair created a desire for gray eye-
brows. Women shaved their own eyebrows and replaced them with
false eyebrows made of gray mouse hair. When women began wear-
ing shorter hairstyles at the end of the century, they grew their own
eyebrows back. Men also carefully groomed their eyebrows, and some
carried small eyebrow combs made specifically for that purpose.

■ 583

The pocket watch was a valued
accessory for men in the
eighteenth century. It was
attached to a fob, or a decorative
string or chain that led from a clip
on the waistband to a watch
pocket. Reproduced by permission
of © Bettmann/CORBIS.



For most of the eighteenth century, fashion dictated that
women and men carry several accessories. To be fashionable, women
carried things from handkerchiefs, handbags called reticules, gloves,
fans, parasols, and hand-warming muffs, to pocket watches. Men
carried their own accessories, from canes, leather gloves, and pocket
watches, to snuff boxes. The most elaborate use of accessories was
adopted by the Incroyables (the Unbelievables) and the Merveilleuses
(the Marvelous Ones), the fashionable young people of the century,
particularly from France.

At the end of the century, political changes, especially the French
Revolution (1789–99), created new fashion trends. At the time of the
revolution, many donated or hid their glittering jewelry and began
wearing plainer styles. Neck ribbons were especially popular. Both
French citizens and aristocrats wore neck ribbons either in celebra-
tion or in mourning for the beheaded victims of the guillotine.

Few people bathed during the eighteenth century because
most people believed the oils on their bodies protected them from
diseases. The stench of unclean bodies was covered with strong-
smelling perfume and nosegays, or small bouquets. Not every part
of the body was unscrubbed, however. Both men and women vig-
orously cleaned their teeth in hopes of obtaining a perfectly white
smile. Unfortunately, many used harsh chemicals, including gun-
powder, acid, and rough pieces of coral, which ate away their teeth’s
protective enamel coating. These harsh substances caused many
people’s teeth to rot and fall out. Fake teeth made of ivory and
porcelain became necessary.

Missing teeth caused many people’s cheeks to look hollow. To
give themselves a healthy full-looking face, many people stuffed
plumpers, or cork balls, between their gums and cheeks. Plumpers
caused people to speak in a funny way, but so many people used
them that the funny way of speaking became fashionable, too.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Kalman, Bobbie. Eighteenth Century Clothing. New York: Crabtree
Publishing, 1993.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.
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■ ■ ■ CAMEO

■

■

■ Cameo

A cameo is a kind of jewelry produced by artisans, or crafts-
men, who engrave a bas-relief, or raised, image on a range of 
single-colored or multicolored materials. In the eighteenth century
cameos were made of onyx, sardonyx, ivory, agate, coral, seashell,
lava, and glass. If the substance was multicolored, one color was
uncovered and became a background for the image engraved on
the second color. During the eighteenth century, cameos came in
all sizes and shapes; occasionally they were made of separate mate-
rials that were glued together. Cameos often were worn on a vel-
vet ribbon or incorporated into an ornate design as a pendant or a
pin.

The images on cameos were far-ranging. There were idealized
portraits of women’s heads and shoulders, posed in profile. The
women pictured had classical features, and their hair was shown in
great detail. Occasionally, carvers were commissioned to create
cameos of specific women. Popular images on cameos also were flow-
ers, groups of people, mythological gods and goddesses, and mytho-
logical scenes.

Shell was an especially popular material for cameos because
it was inexpensive, readily obtainable, and easily carved. Shell
cameos were worn informally during the day, while those made
from rarer and more expensive gems were donned with formal
evening wear.

Starting in the eighteenth century, with the dawn of the in-
dustrial age, cameos were mass-produced. Historical figures from
Russian empress Catherine the Great (1729–1796), to Britain’s
Queen Victoria (1819–1901), were known to collect cameos.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Miller, Anna M. Cameos Old and New. 3rd ed. Woodstock, VT: GemStone
Press, 2002.

[See also Volume 1, Ancient Greece: Cameo and Intaglio]



■

■

■ Double Watch Fobs

The pocket watch was a valued accessory for men. Breeches
had small watch pockets near the front of the waist and watches
were attached with fobs, or decorative strings or chains that led
from a clip on the waistband to these pockets. From about 1740
until the end of the century, it became very fashionable, especially
for well-dressed young men nicknamed Incroyables, for the French
word for incredible, to display fob ribbons, one on each side of the
waist. Occasionally the fob ribbons would hold other decorative or-
naments such as seals, or engraved metal disks used for impressing
a signature into sealing wax or just for decoration.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.

Bigelow, Marybelle S. Fashion in History:
Apparel in the Western World. Minneapolis,
MN: Burgess Publishing, 1970.

Contini, Mila. Fashion: From Ancient Egypt to
the Present Day. Edited by James Laver. New
York: Odyssey Press, 1965.

Cunnington, C. Willett, and Phillis Cunnington.
Handbook of English Costume in the Eighteenth
Century. London, England: Faber and Faber,
1964.

[See also Volume 3, Nineteenth Century: Fobs
and Seals]

■

■

■ Jabot

A white linen or cotton neck scarf,
often trimmed in lace, the jabot worn by
men during the eighteenth century added a
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Man wearing a jabot, a white
linen or cotton neck scarf often

trimmed in lace and worn to add
decoration to a man’s outfit.

Reproduced by permission of the
New York Public Library Picture

Collection.
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■ ■ ■ NOSEGAY

bit of decoration to a man’s outfit. Tied loosely around the neck,
the jabot concealed the closure of the shirt, leaving the lace of the
jabot to decorate the opening of the waistcoat and the justaucorps,
or suit coat. By the end of the century, simpler neck cloths of silk
without frills were wrapped around the neck and adorned with a
gold stickpin in front. Military men wore black neck cloths while
other men wore white ones.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Nosegay

Sweet smelling flowers, herbs, and
perfumes enhanced a person’s scent through-
out the eighteenth century. The infrequency
of bathing made nosegays, or small bou-
quets, essential for any well-dressed woman.
Nosegays could be attached to an outfit or
carried. When flowers were pinned or held
in small vases at the bustline of a woman’s
stomacher, the center part of her bodice, they
were called bosom flowers or bosom bottles.
Real flowers were replaced with rosettes
made of perfumed ribbons after about 1750.
Nosegays live on into the twenty-first cen-
tury as the corsages worn for special occa-
sions. (“Corsage” means the bodice of a
woman’s dress in French. Perhaps nosegays
were so often worn attached to the bodice
that they came to be called corsages.)

During the eighteenth century,
French men began tucking flowers in the

Woman with a nosegay pinned to
her dress. The infrequency of
bathing had made nosegays, or
small floral bouquets, essential for
any well-dressed woman in the
eighteenth century. Courtesy of the
Library of Congress.



buttonholes of their waistcoats and introduced boutonières as fash-
ionable nosegays for men. Boutonières were popular among men at
formal affairs into the nineteenth century and continue to be worn
into the twenty-first century.

FOR MORE INFORMATION

Yarwood, Doreen. The Encyclopedia of World Costume. New York: Charles
Scribner’s Sons, 1978.

■

■

■ Parasols

Invented to protect people from the
sun in ancient Egypt and the Middle East,
the parasol was developed as a fashion ac-
cessory in late-sixteenth-century Italy and
soon spread throughout Europe. A parasol
is a light umbrella, generally made of much
lighter, less durable materials than an um-
brella and not intended to protect the user
from rain. At first used only in southern
European countries, parasols became pop-
ular in England by the mid-eighteenth
century and remained an important fash-
ion accessory for women throughout
Europe well into the nineteenth century.
They were essential to helping women
maintain their fashionably pale complex-
ions.

Like other fashionable accessories, the
parasol soon became a vehicle for the dis-
play of taste and manners. The shades of
parasols were made of delicate fabrics like
silk, satin, and lace, or of fabrics imprinted
with beautiful patterns. Shafts were made
of delicately carved wood, and handles
might be made of ivory, silver, or gold.
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Parasols, first invented to protect
the user from sun, eventually
evolved into a dainty fashion

accessory. Reproduced by
permission of © Historical Picture

Archive/CORBIS.
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Practicality was soon discarded, and the sizes of parasols grew very
tiny, hardly capable of providing shade. In the eighteenth century
parasols played an important role in the posturing and posing that
became such an important part of social display. Women held a
parasol over their shoulder just so, twirled the handle for dramatic
effect, and used the parasol to draw attention to themselves.

While it is not surprising that men didn’t carry parasols, it
also was considered ungentlemanly to carry an umbrella until the
nineteenth century. Carrying an umbrella implied that a man
couldn’t afford a carriage to protect him from the rain, so umbrellas
were considered acceptable only for the lower classes. Men using
umbrellas in England were mocked as late as the 1780s, but finally
people realized that keeping dry might make more sense than keep-
ing in fashion.

FOR MORE INFORMATION

Cassin-Scott, Jack. Costume and Fashion in Colour, 1550–1760.
Introduction by Ruth M. Green. Dorset, England: Blandford Press,
1975.

Crawford, T. S. A History of the Umbrella. Newton Abbot, UK: David and
Charles, 1970.

■

■

■ Paste Jewelry

Jewelry encrusted with diamonds was worn extensively by
the wealthy and coveted by the middle classes throughout the eigh-
teenth century. The expense of real diamonds and other gemstones
created a demand for fake jewels. By the end of the seventeenth
century lead glass could be faceted and colored to look like cut
gemstones and colored foil was placed beneath glass to create the
look of sparkling opals. These fake jewels were known as paste.
Paste jewelry was much cheaper than real gemstones but also had
another advantage: imitation jewels could be made in any size or
shape the customer desired. With such freedom, jewelers could cre-
ate fantastic pieces. During the century intricate floral and bow de-
signs of paste were set in silver and gold. Paste jewelry offered the



look of luxury to many more people and became extremely popu-
lar by the end of the century, when even the best jewelers made
paste jewelry and royalty had copies of real jewelry made in paste.
When many people began donating their real jewelry to the cause
of the French Revolution (1789–99), the most extravagant designs
faded from fashion, but paste jewelry endured as a symbol of af-
fordable beauty.

FOR MORE INFORMATION

Phillips, Clare. Jewels and Jewelry: 500 Years of Western Jewelry from the
World-Renowned Collection of the Victoria and Albert Museum. New
York: Watson-Guptill, 2000.

■

■

■ Reticule

By the last decade of the eighteenth century, women’s dresses
had changed from heavy, multilayered gowns made of thick fabric
to flimsy, lightweight dresses too delicate to hold pockets. At this
time reticules, or handbags, became essential for carrying necessi-
ties. The first bags were made of lightweight fabric or net and closed
with a drawstring. By the nineteenth century reticules had become
a source of ridicule, for woman had begun to carry rather full bags,
stuffed with all sorts of seemingly frivolous items, including makeup,
brushes, and hair ornaments.

FOR MORE INFORMATION

Contini, Mila. Fashion: From Ancient Egypt to the Present Day. Edited by
James Laver. New York: Odyssey Press, 1965.

Cunnington, C. Willett, and Phillis Cunnington. Handbook of English
Costume in the Eighteenth Century. London, England: Faber and Faber,
1964.

[See also Volume 3, Nineteenth Century: Pocketbook]
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■ ■ ■ SNUFF BOXES

■

■

■ Snuff Boxes

Europeans first began snorting snuff, the pulverized form
of tobacco, in the early seventeenth century, and within one hun-

Sixteenth-century queen Elizabeth I
holding a reticule. By the last
decade of the eighteenth century,
women’s dresses were too
lightweight and delicate to feature
pockets, and reticules, or
handbags, came into popularity.
Courtesy of the Library of Congress.



dred years it was widely used
by men and women alike.
Snuff boxes, tiny decorative
containers for the powdered
herb, became a symbol of
vanity and fashion and an
important part of the ritual
of using snuff. Snuff was not
always taken from a box.
Some users preferred to take
their snuff from a bottle or a
jar, while others carried it
loose in their pockets. From
the mid-seventeenth century,
however, the most common
container for snuff was a box,
which was an object of much
adoration.

Snuff boxes came in a
variety of sizes and shapes.
Most snuff boxes were three
to four inches in diameter,
though they became smaller

as the use of snuff declined toward the end of the eighteenth cen-
tury. Often the box was accompanied by a quill or a spoon used
to stir the snuff or raise it to the nostrils. Oval was the most com-
mon shape for snuff boxes for most of the eighteenth century, with
oblong, octagonal, and circular boxes also available. Among the
more fanciful shapes were book-shaped boxes, boxes in the form of
sedan chairs (portable chairs that can be carried by two attached
poles), or those modeled in the form of animals or human figures.
The ornament and illustration, including encrusted jewels and
enameling, on these beautiful boxes lent them an air of individu-
ality and style that have made them highly prized among collectors
to this day.

FOR MORE INFORMATION

Blakemore, Kenneth. Snuff Boxes. London, England: F. Muller, 1976.

McCausland, Hugh. Snuff and Snuff Boxes. London, England: Batchworth,
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Snuff boxes came in a variety of
sizes and shapes. Often the box

was accompanied by a quill or a
spoon used to stir the snuff or

raise it to the nostrils. Reproduced
by permission of © Massimo Listri/

CORBIS.
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■ Walking Sticks

First used as a weapon, the walking stick or cane has long
been a symbol of strength and power, authority and social prestige,
predominantly among men. George Washington (1732–1799), the
first American president, carried one, as did later U.S. presidents
Ulysses S. Grant (1822–1885) and Warren
G. Harding (1865–1923).

The walking stick dates back to an-
cient times. The Bible makes numerous ref-
erences to the walking staff as a symbol of
office and dignity. Judging from its depic-
tion in paintings, the walking stick became
a widely recognized accessory of elegance
and social status in the sixteenth and seven-
teenth centuries. It was during this period
that special rules of etiquette developed gov-
erning the use of the walking stick, includ-
ing where and how to carry it.

During the eighteenth century the
walking stick gained wider acceptance.
Modest canes were used among ordinary
people, while those who could afford it
opted for walking sticks of great elegance
and style. Etiquette rules were greatly re-
laxed and owners could now safely lean on
their canes in casual poses.

The end of the nineteenth century
marked a decline in cane styles. While there
were still beautiful walking sticks produced during this period, elab-
orate ornamentation was often used to make up for a lack of form.
In the early years of the twentieth century, mass production helped
make walking sticks inexpensive and accessible to the masses. The
modern crook-handled wooden cane became the standard walking
stick for most people.

There were, of course, still attempts to add style to the walk-
ing stick. Decorative trim was added to some sticks in the form of
silver, gold, or mother-of-pearl inlays. Sometimes the silver handle

First used as a weapon, the
walking stick or cane has long
been a symbol of strength,
power, and social prestige,
predominantly among men.
Reproduced by permission of ©
Hulton-Deutsch Collection/
CORBIS.



doubled as a pipe holder. The turn-of-the-twentieth-century Oxford
stick had a crook handle that held ten cigarettes and a matchbox.

More often than not, however, such flourishes were designed
strictly for show, to create a higher commercial grade for the more
discriminating purchaser. An affluent walking stick enthusiast might
order an ornate cane, but on the whole there was an erosion of style
and individuality in the years leading up to World War I (1914–18).
The advent of the automobile and modern public transportation
rendered the cane less and less useful, necessary only for those whose
age or disability required them to use one. Late in the twentieth cen-
tury, however, recreational goods manufacturers began to sell walk-
ing sticks under the name of trekking poles. Made of aluminum and
high-tech fibers, with complicated shock absorbing mechanisms, the
poles were sold to hikers to help maintain balance at prices over one
hundred dollars a pair.

FOR MORE INFORMATION

Hart, Edward. Walking Sticks. Marlborough, UK: The Crowood Press,
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Snyder, Jeffrey B. Canes: From the Seventeenth to the Twentieth Century.
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[See also Volume 3, Seventeenth Century: Canes]
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■ Eighteenth-Century Footwear

The display of wealth through fashionable clothes was also
seen on the feet in the eighteenth century. Both men and women
of wealth wore fancy shoes that signaled their status, a trend that
died out by the end of the century.

Women wore high-heeled shoes made of colorful silk or deli-
cate leather, sometimes decorated with gold and silver lace and braid.
Although women wore heavily decorated silk dresses, their shoes
were rarely made from matching material; to do so would be much
too expensive. Some shoes were laced, but most had decorative buck-
les. The toes of women’s shoes were pointed or slightly rounded.
These elaborate women’s shoes were replaced at the end of the cen-
tury, however, with much simpler styles, including the especially
popular slipper.

For much of the eighteenth century, men’s ankles were
much admired. Their dark leather shoes with shiny metal buck-
les highlighted their ankles beneath clinging light colored stock-
ings. The buckles of men’s shoes signaled the status of the wearer
as well as the importance of the occasion. Buckles could be made
simply of steel or brass or encrusted with jewels and engravings.
Some men’s shoes were colored for special occasions. By mid-
century, however, men’s ankles were often hidden beneath fash-
ionable jockey boots.

During the eighteenth century shoes and boots were made on
straight lasts, or forms that created the soles of shoes, called straights.
Without a sole designed specifically for the left or the right foot,
shoes were uncomfortable. People frequently switched shoes from
one foot to another to reduce the pain. Nevertheless, both men and
women were expected to walk smoothly. Children began practicing
how to walk properly in shoes from an early age.
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■ Jockey Boots

At the beginning of the century, low
shoes were the most fashionable footwear for
men. Showing a man’s ankles was especially
fashionable. Boots were only worn by mili-
tary officers or by others for traveling, rid-
ing a horse, or hunting. The increasing
popularity of horseracing triggered a fashion
for jockey boots in the mid-eighteenth cen-
tury, and young men began wearing jockey
boots for everyday wear. Jockey boots were
tall, dark leather boots with a rounded toe.
The boot top had loops designed for mak-
ing it easier to pull the boots on and tops
that folded over to show a contrasting color
of leather lining the boot. Jockey boots were
worn by a select few, but the fashion for
wearing them ushered in the larger trend for
boots in the nineteenth century.

FOR MORE INFORMATION

Cosgrave, Bronwyn. The Complete History of
Costume and Fashion: From Ancient Egypt to
the Present Day. New York: Checkmark
Books, 2000.
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[See also Volume 3, Nineteenth Century: Boots]
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The increasing popularity of
horseracing triggered a fashion

for jockey boots in the mid-
eighteenth century, and young
men began wearing them for

everyday wear. Reproduced by
permission of Getty Images.
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■ Slippers

After the French Revolution (1789–99), people began to re-
ject obvious signs of wealth. The large buckles and elaborate pat-
terned silk shoes of earlier days were replaced with simple, plain
flat-soled slippers. Slippers were made of thin kid, the skin of a baby
goat, or cloth. The toes of slippers were either pointed or rounded,
and the throat of the shoe, or the opening at the top of the foot,
was cut into a U or V shape. The throat was left plain or a small
bow was added. Slippers were often dyed to match a woman’s pelisse
(a light-weight coat), sash, or gloves. Light colors of green, pink,
and purple were popular. Slippers first became popular for women,
but by the nineteenth century men wore black slippers to formal
events as well.

FOR MORE INFORMATION
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Nineteenth- 
Century Industrialization

The nineteenth century witnessed an amazing transforma-
tion in the political and economic life of Europeans and Americans
alike. During the first decade of the century almost all of Europe
was under the power of France’s ruler, Napoleon Bonaparte
(1769–1821), or other members of his family who controlled the
outer regions of the empire. With widespread support for over-
turning the old systems of Europe, Napoleon had built a vast French
empire. Although Napoleon was defeated in 1814 at Waterloo and
the French, Austrian, and Prussian monarchies’ power was restored,
it did not take long for revolution to unsettle the royals’ power once
again. Throughout Europe and the United States, the new tech-
nologies of the Industrial Revolution transformed economies based
on large farms to those based on industrial production, which cre-
ated a wealthy middle class. Possessing economic power, these mer-
chants and industrialists also wanted political power, which the
monarchical systems of government denied them. By the end of the
nineteenth century many of the older European empires had split
into the independent states of Italy, Germany, France, and Russia,
carving the way for the growth of the modern-day nations.

As the political boundaries and rulers of countries changed
during the century, the economies of Europe and America grew
rapidly. By the end of the eighteenth century, Great Britain had
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grown into the dominant economic power in Europe, surpassing
France and Spain. The trade routes established between Europe and
the rest of the world during the eighteenth century promoted the
production of manufactured goods and laid the foundation for the
expansion of industrialization in Great Britain and, eventually, in
other countries. During the first seventy years of the nineteenth cen-
tury Great Britain developed the first industrial society, with un-
precedented trade, urban, and population growth. The factory
systems developed in Great Britain soon spread to the rest of
Europe—especially Belgium, France, and Germany—and America.
Industrialization brought rapid growth of cities and factories, and
with them the expansion of the middle- and working-class popula-
tions. The expanding middle classes put pressure on their govern-
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I N V E N T I O N S  T H A T
C H A N G E D  T H E  W O R L D  O F
F A S H I O N

The Industrial Revolution of the eighteenth and
nineteenth centuries had a direct effect on how
clothing materials were made. Four innovations
in particular helped change fashion: the cotton
gin, spinning jenny, sewing machine, and artifi-
cial dye.

Cotton Gin
For most of the eighteenth century, cotton was an
exotic commodity because it was difficult to
process—it took one slave ten hours to separate
one pound of cotton lint from its seeds. In 1793,
a Yale University graduate named Eli Whitney
(1765–1825) visited a plantation in Savannah,
Georgia, and designed a machine to remove cot-
ton seeds from lint. His cotton gin worked by plac-
ing cotton into a hopper, where the cotton would
be held back while a rotating drum with wires
would pull the cotton away. As a result of Whitney’s
invention, cotton became the American South’s
leading cash crop, supplying Great Britain with
most of its cotton. Where the South had once
produced little more than sixty tons of cotton a

year, by 1840 the South was generating a mil-
lion tons of cotton a year. Indirectly, the cotton
gin meant that more slaves would be needed to
pick cotton. Within thirty years of Whitney’s in-
vention, the number of American slaves had
tripled.

Spinning Jenny
The spinning jenny was an eighteenth century
modification of the familiar spinning wheel. One
day in the 1750s, English carpenter James
Hargreaves (1720–1778) inadvertently knocked
over his spinning wheel in his Lancashire,
England, home and was startled to see it, on its
side, still spinning. He instantly envisioned a se-
ries of spinning wheels similarly aligned; such a
device, he realized, could approximate the
rhythm of human fingers. Following a decade of
fits and starts Hargreaves completed his spinning
jenny in 1768. The population of existing spin-
ners saw Hargreaves’s invention as a threat to
their livelihood, because one jenny could do the
work of several men. The spinners turned vio-
lent. A group of them formed a vigilante mob,
stormed into Hargreaves’s home, and destroyed
his inventions. He moved his family to neigh-
boring Nottingham, and opened a mill where
he manufactured yarn until his death. However,



N I N E T E E N T H - C E N T U R Y  I N D U S T R I A L I Z A T I O N ■ 601

■ ■ ■ NINETEENTH-CENTURY INDUSTRIALIZATION

ments to gain political influence throughout the Western world.
Soon wealthy landowners were joined by wealthy merchants and
factory owners in government, and life was forever changed for work-
ing people. In general, people became richer and could afford more
luxuries than ever before.

The introduction of life’s luxuries
Industrialization, or the manufacture or production of goods

on a large scale, offered the luxuries of life to more people than ever
before. The Industrial Revolution had brought the construction of
canals and railways across Europe and America. These canals and
railways created national and even broader markets by transporting

he was unsuccessful in obtaining a patent for his
invention.

Sewing Machines
The most significant fashion-related invention of
the 1800s, the sewing machine, was the work
of several men. French tailor Barthelemy
Thimmonier (1793–1859) invented a machine
in 1830 which used a hooked needle to make
chain stitches. Threatened by the efficiency of
Thimmonier’s machine, local tailors formed a
mob and attacked Thimmonier and destroyed his
invention. In 1846, American inventor Elias
Howe (1819–1867) patented a sewing machine
which made lock stitches with an eye-pointed
needle. Howe’s invention did not sell well, but
with the addition of Isaac Singer (1811–1875)
and Allen Wilson’s (1824–1888) modifications,
which made Howe’s invention work more easily
and efficiently, the sewing machine became
quite popular when the first home sewing ma-
chine was sold in 1889.

Artificial Dyes
From biblical times through the mid-nineteenth
century, people derived dyes from solely natural
resources, such as the indigo or sumac plant or

the shellfish. The first synthetic, or man-made, dye
was only created in 1856, when an eighteen-
year-old British chemist named William Henry
Perkin (1838–1907) was attempting to synthe-
size quinine when he mixed aniline together with
a solution of alcohol and potassium dichromate.
The unexpected result was mauveine, a purple
dye that became very popular in Great Britain.
Queen Victoria (1819–1901) wore mauve to her
daughter’s wedding, and even British postage
stamps were dyed with mauveine. Perkin’s men-
tor, German scientist August Wilhelm von
Hofmann (1818–1892), was inspired by his stu-
dent’s discovery to develop his own dyes, and
within a few years Hofmann created rosaniline,
a reddish-brown dye made from aniline and car-
bon tertrachloride. Within only a few years, in
1868, German chemist Carl Graebe (1841–
1927) created alizarin, a synthetic vegetable
dye.

Each of these inventions, in their own way, made
clothing faster, easier, and cheaper to make. The
result continues to be felt in the ever changing
fashions marketed each new season throughout
the world.



goods manufactured in new factories great distances. Besides trans-
porting goods to more corners of Western civilization than ever be-
fore, railways also transported people. Travel had once been available
to only the wealthiest people. The rise of industry throughout the
Western world increased production and the increased wealth of the
majority of people encouraged many to travel more widely and pur-
chase more goods than ever before. The leisure of travel opened
doors to new ways of life for many. Leisure activities also required
new outfits and soon people were wearing special bathing costumes
and tennis outfits.

As the century continued, more inventions increased the ease
with which people lived and communicated with each other. Cheap
postal services were introduced and magazines began to circulate
nationally and internationally. The telegraph could electronically
transmit information instantly from one end of a country to an-
other. The International Exhibition of 1851 held in London dis-
played thousands of these inventions from around the world,
including a new product called rubber, a locomotive that could
travel at sixty miles-per-hour, cameras, printing presses, and a va-
riety of intricately woven fabrics. During the 140 days it was open,
nearly six million people traveled to see the exhibition and sample
the new inventions. By the end of the nineteenth century, the
Europeans and Americans had fully embraced the benefits of in-
dustrialization. By the end of the nineteenth century, the first ad-
vertising, chains of retail stores, and widely-circulating magazines
combined with the efficient manufacturing systems and trade routes
to transform the Western world into a mass consumer society. The
rise of consumer spending would bring clothes of reasonable qual-
ity, as well as the shifting trends of fashion, to more people than
ever before.
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■ Nineteenth-Century Clothing

Dress during the nineteenth century changed dramatically.
The change was influenced by shifts in taste, of course, but more
significantly by the introduction of machines to the construction of
clothing. Sewing machines, power looms, or weaving machines,
steam power, electricity, new dye formulas, and other inventions in-
creased the speed and ease of clothing manufacture. These inven-
tions were used to add embellishments to women’s clothing;
machine-made trimmings were applied in bulk to the enormous
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Nineteenth-century
industrialization offered the
luxuries of life to more people
than ever before. Sewing
machines, electricity, new dye
formulas, and other inventions
increased the speed and ease of
clothing manufacture. Reproduced
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Picture Archive/CORBIS.
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C H A R L E S  F R E D E R I C K
W O R T H  I N D U S T R I A L I Z E S
F A S H I O N

Though born and raised in England, Charles
Frederick Worth (1825–1895) became the first
world famous French fashion designer. He was
also the first to create and employ the principles
of design and fashion that would be called
“haute couture,” or “high fashion.” Worth not
only designed clothes for much of Europe’s no-
bility and many American millionaires, he also
introduced many modern changes in the ways
clothing was designed, made, and sold.

Worth was born in 1825 in Lincolnshire, in the
east of England. His father was a lawyer who
had lost most of his money gambling, so young
Charles was forced to go out to work when he
was only eleven. He worked for many years at
a department store, then at a company that sold
fabrics. Through his sales experience he learned
about what women wanted and needed in cloth-
ing and fashion. He wished to become a dress
designer, so at the age of twenty he took a job
with a fabric firm in Paris, where he could study
design while he worked. It was there that he in-
troduced his first new idea of offering dress de-
sign to customers at the fabric company. For the
first time, ladies could get the whole dress, de-
sign and fabric, at the same location.

Before Worth began his design career, dresses
had been made by dressmakers, and designs
had been created by the customer and the dress-
maker, who got ideas from looking at pictures
of popular dresses. Worth was one of the first
designers to come up with his own ideas, based
on his knowledge of women’s needs. Soon he
started his own company. The wife of the
Austrian ambassador bought a dress from
Worth that attracted the notice of the Empress
of France. Worth became the court designer,
and was soon making dresses for the royalty of

Russia, Italy, Spain, and Austria. Famous and
wealthy Americans such as the Vanderbilts and
the Astors also came to the House of Worth for
special gowns, making Worth the first celebrity
fashion designer.

Worth used beautiful and luxurious fabrics for
his dresses, and he trimmed them with rich dec-
oration, such as fringe, lace, braid, and tassels
made of pearls. His many important contribu-
tions to design included an ankle-length walk-
ing skirt, shockingly short for its time, and the
princess gown, a waist-less dress that hung sim-
ple and straight in the front while draping in full
pleats in the back.

However, more lasting have been Worth’s con-
tributions to fashion as an industry. He changed
the way dresses were shown to customers by
being the first designer to use living women as
models, and the first to have fashion shows to
reveal his new designs to customers. He also
began to make high fashion more widely avail-
able, by selling his designs not only to individ-
ual customers but also to other dressmakers,
clothing manufacturers, and to the newly in-
vented department stores. Another introduction
Worth made was the practice of mass-produc-
ing parts of a piece of clothing, then putting
them together in different ways. For example, a
certain type of sleeve could be produced in a
bulk quantity, and then used on several differ-
ent types of dresses to produce a different look
each time.

Worth’s ideas came at a time when clothing fac-
tories and department stores were new devel-
opments, and they combined well to create a
new concept in fashion called ready-to-wear
clothing. For the first time, people could simply
go to a store and buy the latest fashions, and
“haute couture” style was no longer only avail-
able to the rich. Charles Worth died in 1895,
but his sons continued to operate his successful
design house for many years.
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flowing gowns worn by women in midcentury. By the end of the
century, the introduction of ditto suits for men increased men’s in-
terest in ready-to-wear clothing, which would ruin many tailors’ ca-
reers by the mid-twentieth century since the clothes did not need
alterations.

The style of dress worn by men became increasingly somber
and less flamboyant throughout the century. At the beginning of
the century, stylishly dressed men known as dandies, such as George
“Beau” Brummell, influenced male fashions by replacing fancy out-
fits of ornate waistcoats and ruffles with plain dark jackets, high-
collared shirts and simple cravats, vests, and eventually trousers.
Although some men wore corsets and loud clothing during the cen-
tury, by the end of the period proper male clothing came to be as-
sociated more with clean, polished clothing rather than with fancy
ornament. The color black, introduced during this century as proper
for male dress attire, has endured to the present day in the form of
tuxedos and dark suits.

Women’s fashions shifted dramatically throughout the cen-
tury. Starting with styles that revealed more of the female figure than
ever before in Europe and America, women shifted to wearing large
dresses with huge sleeves and skirts and heavy ornamentation by
midcentury. As the century continued, women’s fashions changed
again to incorporate slimmer silhouettes, or profiles, with the full-
ness of the skirt limited to the rear bustle. Despite the huge varia-
tions in skirt and sleeve size, women’s waists were pinched tighter
and tighter in a variety of constrictive corsets throughout the cen-
tury. The importance of a slim waist throughout the nineteenth cen-
tury influenced some mothers to confine their young daughters in
binding corsets as well.

While the styles for men at the end of the century laid the
foundation that would influence men’s clothing for the centuries
to come, the styles for women did not. Women’s fashion began to
be influenced by fashion designers, the first being Charles Frederick
Worth (1825–1895). And in the coming century, women would
experience much more liberty and a variety of new styles would
emerge to reflect this. One style introduced during the nineteenth
century would have a lasting impact on the fashion of both men
and women across the globe: Starting as a sturdy work pant, blue
jeans would become one of the most influential American fashion
trends.
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■ Bathing Costumes

The development of special clothing for swimming went
through important changes during the 1800s and early 1900s.
Though people of various cultures had bathed in oceans, rivers, and
lakes for centuries, the nineteenth century saw a dramatic rise in the
popularity of swimming as a recreational activity. Late in the eigh-
teenth century, scientists had learned more about the causes of dis-
ease which in turn rid the Western world of a fear of bathing, and
people began to embrace the water as a delightful recreation and
sport. Railroads, newly built across Europe and the United States,
enabled people to travel more easily, and many took the new trains
to seaside resorts where they could relax on the beach and swim in
the ocean. These vacationers began to demand less burdensome
clothing for their beach activities.

The extreme modesty of the Victorian period (relating to the
conservative times of Britain’s Queen Victoria [1837–1901]) re-
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quired that bathing costumes cover almost as much of the body as
regular street clothes. During the first half of the century, women
wore heavy bathing dresses made of wool, with corsets underneath.
These bulky dresses were quite heavy once they were wet, and some
ladies increased the weight further by sewing weights into the hems
of their skirts to prevent them from floating up in the water. Women
wearing these early Victorian costumes did little actual swimming
and instead bobbed or splashed in the water. Active swimming was
seen as an activity for men.

Men were allowed a bit more freedom
in bathing dress, though they still remained
modestly covered in long sleeveless woolen
jerseys over knee-length trousers. It was il-
legal in most places for men to expose their
chests, and many beaches required men to
have a modesty skirt, a piece of loose fabric
covering their genital area.

During the 1860s, as women began to
gain more social freedom, sportswear was in-
troduced for the more active woman.
Among the new sports outfits was a daring
modern bathing costume. Similar to the
clothing men wore to swim, the new bathing
suits had three parts: a short belted dress,
knee-length bloomers, and dark stockings.
Though the new suits offered more freedom
of movement, they were still made of heavy
wool. As the century progressed, the sleeves
became shorter, until, by the early 1900s,
women too wore sleeveless bathing dresses.
Less weighted down by their clothes, women
began to join men in active swimming and
in demanding still more practical and re-
vealing swimwear. In 1907, famous
Australian swimmer Annette Kellerman
(1887–1975) was arrested for appearing on
a New Jersey beach in a knee-length sleeve-
less one-piece bathing suit. However, by the
1920s, the one-piece suit had become com-
mon beachwear for both men and women.

As women began to gain more
social freedom during the late
1800s, sportswear, including a
daring new bathing costume, was
introduced for the more active
woman. Reproduced by permission
of © CORBIS.
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[See also Volume 4, 1919–29: Swimwear]

■

■

■ The Betsy

A ruffled collar of gathered lace, the betsy, also spelled bet-
sey and betsie, of the early 1800s was an updated variation on the
starched linen ruff that had been popular during the sixteenth cen-
tury. When the ruff reappeared in early nineteenth century
England, it was smaller and simpler, a strip of lace gathered and
tied around the neck with a drawstring. Its unmistakable resem-
blance to the tall ruff worn by Queen Elizabeth (1533–1603) gave
the betsy its name, after Beth or Bets, nicknames for Elizabeth.
However, while the ruff of the 1500s had been made of linen or
lace and held in stiff pleats with starch, the later version was made
of lacy fabric like tulle, a sheer silk or cotton, and was simply pulled
into soft gathers.

The nineteenth century opened with a preference for simple
styles in women’s clothing. Inspired by the fascination with Greek
styles that had followed the French Revolution (1789–99), several
different styles of simple tunic dresses became popular throughout
Europe. These dresses were high-necked, high-waisted and loose,
with uncomplicated flowing lines. The gathered betsy was a popu-
lar accessory to the plain turn-of-the-century gown. Soft and femi-
nine, the betsy decorated the high neckline and gave the wearer the
look of one of the heroines of the romantic novels which were be-
coming popular at the time.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

610 ■

■ ■ ■ THE BETSY

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



N I N E T E E N T H - C E N T U R Y  C L O T H I N G ■ 611

■ ■ ■ BLOOMERS

Yarwood, Doreen. Fashion in the Western World: 1500–1900. New York:
Drama Book Publishers, 1992.

[See also Volume 3, Sixteenth Century: Ruffs]

■

■

■ Bloomers

Long, loose pants that are gathered at the ankle, bloomers
were worn by women during the nineteenth century both as outer-
wear and as underwear. Bloomers were part of a movement toward
more practical clothing for women, and soon became closely iden-
tified with suffragists (women working for women’s right to vote)
and feminists (women working to improve the status of women).
Many men were angry with the suffragists, and did not like women
wearing pants, so they often ridiculed the new bloomer outfits.

As early as the 1820s
some women had designed
and worn a practical garment
for traveling and other activi-
ties. This garment consisted
of a knee-length dress over a
loose pair of trousers gathered
at the waist and ankle. The
“bloomer dress” as it would
come to be called, covered the
wearer completely so that it
provided the modesty that the
times required. At the same
time, it provided much more
freedom of movement than
the tight corsets and trailing
skirts that most women wore.

In the mid-1800s, fem-
inist writer and editor Amelia
Bloomer (1818–1894) wrote
favorably about the new out-
fit in her newspaper The Lily,



and soon the new pants were dubbed “bloomers.” Many men and
women laughed at the new fashion, but some women found it very
comfortable and sensible for such activities as bicycling, playing ten-
nis, and travelling. In the United States, many women who traveled
to the undeveloped West in wagon trains wore bloomers.

Though bloomers were not widely accepted as outerwear in
the nineteenth century, they did become popular underpants for
women and girls, and by the late 1800s, most women wore long,
loose cotton bloomers under their long skirts instead of petticoats.

FOR MORE INFORMATION

Bloomer, Amelia. “True History of the So-Called Bloomer Costume.”
Religio-Philosophical Journal. December 28, 1889. On Ephemera.
http://www.spirithistory.com/blomer.html (accessed on August 6,
2003).

Gattey, Charles Nelson. The Bloomer Girls. New York: Coward-McCann,
1967.

■

■

■ Blue Jeans

Durable, heavy-duty pants made from dark blue cotton fab-
ric, blue jeans were first created as work pants for the gold miners
of the 1849 California gold rush, a time when people of the United
States rapidly moved into California in search of gold. Once worn
only by those who did heavy manual labor, jeans became one of the
most popular and common clothing items of the twentieth century.
Blue jeans moved from work clothes to the preferred pants of re-
bellious young men during the 1950s and 1960s to high fashion
items. By the end of the twentieth century, a comfortable pair of
jeans had become a necessity in the casual wardrobe of both men
and women. Though they are bought, sold, and worn in almost
every country in the world, blue jeans are still regarded as a funda-
mentally American garment.

The word “jeans” had been used since the 1600s to describe
the rough clothing worn by working men, because this type of cloth-
ing was often made of sturdy jean, or genes fabric from Genoa, Italy.
Denim, the durable fabric which is almost always used to make mod-
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ern blue jeans, was originally made in Nîmes, France. American
manufacturers shortened the name serge de Nîmes, to denim. Denim
fabric was often dyed dark blue so that work clothes made from it
would not show dirt and stains.

The first blue jeans were created by teamwork between a tai-
lor, Jacob Davis, and a merchant, Levi Strauss, who were both in-
terested in making a profit by selling clothing to the thousands of
miners drawn to the California gold rush. Strauss was selling tent
fabric, work clothes, and other supplies to miners when he was ap-
proached in 1873 by Davis, a tailor who had developed the idea of
making work clothes stronger by putting copper rivets, or fasteners,
at certain points, like pockets, which were likely to tear. Together,
Davis and Strauss began to make what they called “waist overalls”
out of sturdy denim fabric with copper rivets. Over the years, the
pants came to be called jeans or Levis.

Over the next decades, the popularity of blue jeans spread
among working people, such as farmers and the ranchers of the
American West. Jeans became so popular among cowboys that dur-
ing the 1930s, a company called Wrangler formed just to make
denim work clothing for those who rode the range. In the 1920s,
1930s, and 1940s many people began spending their spare time at
the movies, where popular Western films found glamour and ro-
mance in the adventures of the cowboys who rode horses, shot bad
guys, and wore blue jeans. Those who wished to imitate the casual,
rugged look of the cowboys they saw in films began to wear jeans
as casual wear.

During World War II (1939–45) blue jeans became part of
the official uniform of the Navy and Coast Guard, and became even
more popular when worn as off-duty leisure clothing by many other
soldiers. During the 1950s many young people began to wear jeans
when they saw them on rebellious young American film stars such
as Marlon Brando (1924–) and James Dean (1931–1955). Blue jeans
were so identified with American culture that they were placed in
the American exhibit at the 1958 World’s Fair. Around the same
time, the first jeans were exported to Europe.

The rebellious image of blue jeans continued into the 1960s
and 1970s, when the nonconformist hippie youth made ragged,
patched blue jeans part of their uniform. Jeans had become extremely
popular, but were still mainly worn by working people or the young.



During the 1980s this began to change as famous fashion designers
created designer jeans, which were expensive and became fashion-
able wear for many occasions. By the end of the twentieth century,
blue jeans had become one of the most widely worn items of cloth-
ing in the world. In 2001 a pair of Levis dating from the 1880s and
found buried under layers of mud in Nevada was sold at auction
for over forty-five thousand dollars.

FOR MORE INFORMATION

Harris, Alice. The Blue Jean. New York: PowerHouse Books, 2002.
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A M E R I C A N  C O W B O Y

The American cowboy roamed the plains west
of the Mississippi River in the mid- to late nine-
teenth century. His job involved tending cattle,
usually miles from where he lived and for months
at a time. The cowboy developed a functional
manner of dress that suited his unique lifestyle.
Some of the key elements of cowboy attire have
entered into the American popular imagination
and become symbols of a romantic and lost way
of life.

The American cowboys borrowed much of their
clothing, along with many of their customs, from
the earlier vaqueros, herdsmen of Mexican and
American Indian descent who migrated north-
ward over the Rio Grande River into Texas.
Necessity also dictated a lot of the cowboy’s at-
tire. A cowboy had to carry everything he might
need with him on his horse. He was plagued by
many dangers, including hostile American Indians,
rattlesnakes, cattle rustlers, sudden rainstorms,
flooding rivers, and stampeding cattle. Virtually
everything the cowboy wore or kept close at hand
was designed to help him overcome these ob-
stacles.

A typical cowboy outfit consisted of a muslin
(sheer cotton fabric) shirt with a waistcoat, simi-
lar to a vest, and denim or buckskin trousers. To
protect his legs when riding through thorny brush,

the cowboy wore a set of leggings called chaps,
an abbreviation of chaparejos, the Spanish word
for the leggings, over his trousers. Chaps were
made of leather or animal hide, often with the
fur left on the outside, and covered only the front
of the legs to allow for freedom of movement.
Fur chaps made of bear and goat were used on
the northern ranges. Chaps were attached by a
belt at the waist and ties along the back of the
legs. Some early chaps were fringed at the
seams.

Another essential component of cowboy style was
the wide-brimmed hat, designed to protect the
wearer from the harsh elements of the open plain,
especially the blistering sun. Cowboy hats added
an element of individuality to the cowboy’s attire.
Often the cowboy would make his own hat. There
were regional distinctions as well. It was said that
you could tell where a cowboy came from by the
shape of his hat. The most famous cowboy hat of
all was designed by John B. Stetson of
Philadelphia, Pennsylvania. Stetson hats were
made of wool felt with a large brim and oval,
cylindrical crown. So many cowboys wore
Stetson hats that the hats came to be known as
“Boss of the Plains” and became a symbol of the
American West.

A kerchief tied loosely around the neck performed
a variety of functions for the cowboy. He could
use it to protect his mouth and nose from dust,
cover the back of his neck to prevent sunburn, or
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tie it around his head to keep his hat from blow-
ing off on windy days. It could even be used as
a makeshift sling for a broken arm. Red was the
preferred color for these versatile bandannas, of-
ten called wipes.

Still popular in the twenty-first century is the cow-
boy boot. It was the most expensive part of the
cowboy’s wardrobe. Store-bought boots sold for
seven dollars in 1880, while tailor-made models
could go for as much as fifteen dollars. A high
“Cuban heel” prevented the wearer’s foot from
slipping through his stirrup. When dismounting
from a horse, the heels dug into the ground to en-
sure good footing. Early cowboy boots had
square toes, though round and pointed styles
eventually came into fashion. By the 1890s fancy
cowboy boots were being sold through mail-
order catalogs.

Cowboys first captured the public imagination
during the large-scale cattle drives north from
Texas in the period just after the American Civil
War (1861–65). Their numbers steadily de-
creased with the decline of the open range and
the advent of homesteading, the establishment of
houses and farms on open land. While the cow-
boy era lasted barely a generation, the cowboy
style lived on in the form of dime novels, movie
serials, and television programs and remains a
popular style of dress for many people in the
United States.

A typical cowboy outfit consisted of a kerchief around the
neck and denim or buckskin trousers. To protect his legs
the cowboy wore a set of leggings called “chaps,” and the
wide-brimmed hat protected his head. Courtesy of the
Library of Congress.



■

■

■ Coats

Following the American and French Revolutions of the late
1700s, an appreciation for democracy and for the common man
spread over the Western world. This led to a plainer style of dress
for the men of the 1800s than had been the fashion in the centuries
before. Elaborate frills and fancy decorations were replaced by sim-
ple styles in basic colors. The coat was one of the central elements
of the nineteenth-century man’s everyday wardrobe, and, though
there were many different popular styles, they all reflected the less
showy fashion of the times.

During the early 1800s, the desired masculine shape featured
a large chest and a small waist, and the coats of the day were de-
signed to help achieve this figure. Shoulders and chests were of-
ten padded to make the top appear larger, and coattails were cut
full to emphasize the slim waist. Depending on the wealth of the
wearer coats were made of wool, cotton, or linen, and different
fabrics were worn in different weather. The most popular coat
styles of the first part of the century were the frock coat and the
cutaway coat. Both were rather formal coats with a design based
on the British hunting coat, cut up to the waist in the front with
long tails in the back. The cutaway had a curved line along the
side and rounded tails in the back, while the frock coat was cut in
a straight line to a pair of pointed coat tails in the back. Frock
coats also had a trim piece at the back waist with two buttons for
decoration. The frock coat remained the most common coat for
daytime wear into the 1890s. However, while bright reds, greens,
and yellows were popular in the early 1800s, by the second half
of the century most men wore only dark colored coats, such as
black and navy.

The fitted silhouette of the coats of the early 1800s was re-
placed at midcentury by straight-cut jackets that hung loose from
shoulder to hip. Another development during the second half of the
century was the introduction of special clothing for sports. In 1837
the captain of the British ship H.M.S. Blazer outfitted his men in
a short boxy double-breasted (two rows of buttons down the front)
jacket. The new style caught on and “blazers” became popular wear
for such sporting activities as boating and tennis. In 1890 the
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Norfolk jacket was introduced; it was a hip-length loose coat which
was meant to be worn with the knee pants called knickerbockers.
The Norfolk and knickers, or knee-length pants, soon became pop-
ular casual wear for men and boys of all classes.

Men of the 1800s also had a variety of overcoats to choose
from. For those who preferred an old-fashioned look, cloaks were
still acceptable, such as the dramatic Garrick, which was a long
velvet cape trimmed with fur. The Chesterfield was the most com-
mon modern coat, a long, straight-cut single-breasted coat, usu-
ally made of black wool with a velvet collar. Some stylish men
wore buffalo or beaver fur coats that reached their ankles, while
others preferred the dashing look of the Inverness, a sleeveless wool
plaid coat with a short cape that hung from the collar around the
shoulders.

FOR MORE INFORMATION
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Laver, James. Costume and Fashion: A Concise History. New York: Thames
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■

■

■ Crinoline

Full crinoline underskirts were necessities of popular women’s
fashions of the mid-1800s. As skirt styles became fuller during the
century, women were burdened by having to wear several layers of
petticoats, or stiff, heavy, and uncomfortable, fabric underskirts.
Petticoats were replaced by lightweight hoop crinolines, which al-
lowed skirt styles to expand even further.

The word crinoline comes from the French word crin, mean-
ing “horsehair,” because early crinolines were made from horsehair
and wool. Elegant ladies of the mid-nineteenth century wore very
wide skirts, and stiff horsehair crinolines held the skirts out from
the body. Some crinolines measured more than four yards around
the bottom, and women wearing these skirts had to move carefully
to avoid knocking things off of tables as they moved around a room.



It was said that an average-
sized room could hold only
two or three women wearing
crinolines.

Around 1850, women
were much relieved when a
new kind of crinoline was in-
vented. The hoop crinoline,
as it was called, was made of
a series of steel rings, which
got gradually bigger in size,
connected by cotton tape into
a sort of cage that fit under a
skirt to hold it out. Though
the new hoops were much
lighter weight and more com-
fortable than the old horse-
hair crinolines, they still had
one similar problem: if a
woman was not very careful
when she sat down, her skirt
would swing up in front of

her, exposing her underpants. This was a serious problem in a time
of great modesty, when the sight of a woman’s ankle was consid-
ered shocking. The wide skirts also made it impossible for women
to sit down in carriages, and a woman travelling often had to kneel
or sit on the carriage floor.

By the late 1880s, women had had enough of the inconve-
niences of extremely wide skirts and crinolines passed out of fash-
ion as slimmer, more tailored-looking skirts became popular.

FOR MORE INFORMATION
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The hoop crinoline was made of a
series of steel rings, which got

gradually bigger in size,
connected by cotton tape into a

sort of cage that fit under a skirt
to hold it out. Reproduced by

permission of © Bettmann/
CORBIS.
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■ Dinner Jacket

The dinner jacket emerged from an era when it was consid-
ered proper for upper-class men to dress formally for the evening
meal. A comfortable, less formal alternative to a tailcoat, a jacket
with long flaps in the back, the dinner jacket, or tuxedo jacket as it
is sometimes called, has become the most
common type of men’s formal wear since
the 1890s.

While upper-class formal wear for
Western men had been frilly during the
1700s, the 1800s saw the introduction of a
more restrained, tailored style. The particu-
larly fashionable British writer Edward
Bulwer-Lytton (1803–1873) popularized
the color black both for men’s formal and
everyday wear, and by the mid-1800s men’s
formal dress was largely defined as “white
tie and tails,” that is, a white bow tie worn
with a stiff white shirt front and a black coat
with long tails in the back.

By the late 1800s clothing styles were
beginning to become slightly looser. While
vacationing at his estate in Cowes, England,
the British prince of Wales, Edward VII
(1841–1910), sought a more comfortable al-
ternative to the usual formal dinner attire.
His tailor modified a popular military-style
short black jacket called a mess jacket, to cre-
ate a semiformal dinner jacket for the prince. The new jacket was
dubbed the “Cowes jacket,” after the first place it was worn.

In 1886 the prince had an American named James Potter as
a guest at his country estate. Potter liked Prince Edward’s new for-
mal wear and had a jacket made for himself. When he wore his new
dinner jacket at the elite upper-class resort of Tuxedo Park in New
York, it instantly became popular. Alternatively, some historians re-
port that a New York socialite named Griswold Lorillard cut the
tails off his formal coat in 1886 at the Tuxedo Park Autumn Ball,

The dinner jacket emerged from
an era when it was considered
proper for upper-class men to
dress formally for the evening
meal. Reproduced by permission of
© Bettmann/CORBIS.



starting the fad. In either case, the new jacket soon took on the name
of the resort and became known simply as a tuxedo.

In 1930 Philadelphia tailors Marliss and Max Rudolphker pro-
duced the first mass-marketed ready-to-wear tuxedos. During the
economically depressed 1930s, dashing tuxedos became a symbol of
hope, as Hollywood movies popularized not only the black “tux”
but also the white dinner jacket and the velvet and brocade versions
called smoking jackets.

Dinner jackets have remained the fundamental ingredient of
men’s formal attire into the 2000s. Though each decade has seen
slight alterations, wide lapels during the 1920s, narrow lapels dur-
ing the 1930s, bright-colored brocades during the 1960s and 1970s,
the basic style has changed little from Edward VII’s original Cowes
jacket. While “white tie” formal occasions still call for a tailcoat, far
more common is the “black tie” occasion, which demands that men
wear a tuxedo.

FOR MORE INFORMATION

Belkin, Lisa. “A Party for the Tuxedo at 100: Suit Regains Its Popularity.”
The New York Times (May 10, 1986): 17, 35.

Boyer, G. B., and Henry Wolf. “R.S.V.P. Black Tie.” Town & Country
(June 1986): 124–31.

■

■

■ Ditto Suits

The mid-nineteenth century saw the introduction of a type
of men’s suit that would become the dominant form of Western
men’s dress clothing of the next century. The ditto suit, as it was
called, featured a jacket, vest, and trousers made from the same fab-
ric. Also called the sack suit, the new style was characterized by a
loose-fitting jacket which hung straight from the shoulders with no
seam or fitting at the waist. The ditto suit was a fairly informal type
of dress clothing, and it was generally worn for business, travel, or
street wear.

The early part of the 1800s had been a time of careful dress
for men, sometimes called the era of dandies. Dandies were men
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T H E  D A N D Y

Dandy is a name for a man who pays great at-
tention to dress and fashion and often dresses
with a flamboyant style. The term was first used
in the late eighteenth century, but became bet-
ter defined in the early nineteenth century. At
first, “dandy” referred to a group of trendsetting
young aristocrats in England. Other names for
dandies include beaus, mashers, macaronis,
fops, and exquisites. Although first used to re-
fer to a flamboyant dresser, by the nineteenth
century a dandy was a man who dressed with
a careful stylishness. In the twenty-first century
the term “dandy” is still used to refer to either
a fastidious or a flamboyant dresser.

Dandyism had its roots in the Macaroni Club
formed in London, England, in the 1760s by a
group of rich young Englishmen who had just
returned from a tour of Italy. The Macaronis
championed elaborate and exaggerated styles
of dress. They loaded themselves down with
layer after layer of lace ruffles and gold em-
broidery and wore knee buckles, striped stock-
ings, and shoes with bright red heels. Some of
them sported wigs that were at least a foot high,
topped by a tricorne, or three-cornered, hat. In
fact, the lyric from the famous American patri-
otic song “Yankee Doodle”: “Stuck a feather in
his cap and called it macaroni,” refers to these
early dandy fashions.

Accessories were critical to the dandy’s style.
The typical dandy carried a long gold-
knobbed, tasseled walking stick and was never
seen in public without his bejeweled snuff box,
in which he carried chewing tobacco. To ward
off bad odors he may have carried an artifi-
cial nosegay, a small bunch of flowers, or worn
powder or perfume. Many dandies brandished
swords with diamond handles and hung two
fobs, or pocket watches, from their elegantly
tailored waistcoats. These early dandies, many
of whom adopted the name “Beau,” developed
a reputation for grace and coolness. Before
long, dandy styles popularized by the English
macaronis began migrating to the European
continent. In France the Incroyables (the

Unbelievables) of the 1790s combined fash-
ionable fantasy garments and English country
clothes.

The most famous dandy of all, and the man who
truly changed the course of men’s fashion, was
George Bryan “Beau” Brummell (1778–1840).
The son of an English butler who was educated
at Oxford, a prestigious university in England,
Brummell resisted some of the more flamboyant
trends of his day. He dressed simply and plainly,
preferring wool and cotton fabrics, carefully tai-
lored jackets, and ankle length, loose-fitting
trousers in dark or neutral colors worn with white
shirts. A typical outfit for Brummell consisted of
a blue woolen tailcoat with brass buttons, buck-
skin colored pantaloons (loose-fitting trousers),
and immaculately polished boots. And he didn’t
wear a wig or makeup. The only item of elab-
orate clothing he wore was his necktie—a large
bow-tied cravat, a scarf tied around the neck.

Brummell’s contribution to fashion was to set a
new standard of elegance and ideal of perfec-
tion in male dress. He stressed the importance
of neatness and cleanliness, as well as refine-
ment and restraint. Brummell took up to five
hours to dress every day, though his goal was
to make it appear as though he had not. He
was one of the first to take regular baths (a cus-
tom which was catching on quickly in nineteenth-
century Europe), priding himself on the fact that
he did not need to wear perfume. It was said
that he had three separate hairdressers: one for
his forelock, or bangs, one for the hair at the
back of his head, and one for his sideburns. He
sent his shirts out of town to be washed because
he didn’t think London laundresses could bleach
them white enough.

Beau Brummell’s fame and influence long out-
lived him. Through his friendship with the future
British king George IV (1762–1830), he left a
lasting mark on English fashion. Though the
dandies are long gone, and often mocked in
comedies about the period for their excessive
manner of dress, men in the West continue to
wear trousers and somber colors and to dress
themselves in the elegant style set by these fash-
ion pioneers.



who paid careful attention to their clothes and followed the latest
trends. Such stylishly dressed men as Englishman George “Beau”
Brummell (1778–1840) had a great influence on men’s fashions.
High-collars, perfectly starched cravats, and tailor-fit jackets, vests,
and trousers in complimentary colors were all part of the dandy’s
look during the first half of the nineteenth century. The perfection
of fit that the dandies sought was not reproduced in the first ready-
to-wear clothing. Introduced in 1860, the ditto suit offered a loose-
fitting ready-to-wear outfit made from the same color and type of
fabric. Middle-class and working men quickly adopted the ditto suit
as an easy, less-expensive alternative to the expensive tailor-made
dress clothes modeled by the dandies. Ready-made clothes soon be-
gan to replace tailor-made clothing. By the end of the century, the
ditto suit had become the most popular type of everyday suit for
most American and European men.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
Present. Minneapolis, MN: Burgess Publishing, 1970.

[See also Volume 4, 1930–45: Men’s Suits]

■

■

■ Dresses

The simple answer to the question about what women wore
during the nineteenth century is a dress. There were, however, enor-
mous changes in the size, shape, and decoration of women’s dresses
during the century. At the beginning of the century women aban-
doned the heavy garments of the previous century and wore the
lightest, sheerest of dresses, such as the robe en chemise, modeled
after styles worn by ancient Greeks. The muslin or silk fabric of
these dresses was so delicate that it could not support pockets, so
women began to carry pocketbooks. Most commonly white or light
in color, these dresses had short sleeves, high waists, and long,
straight skirts. Women did wear light corsets beneath them, but the
dresses were meant to show off more of the female form than ever
before in Europe or America.

622 ■

■ ■ ■ DRESSES

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



N I N E T E E N T H - C E N T U R Y  C L O T H I N G ■ 623

■ ■ ■ FUR

Merely two decades into the century, women’s dresses became
heavier and more ornate. The early natural silhouette was trans-
formed into a dramatic hourglass shape accentuated by a tightly
corseted waist, a full bell-shaped skirt, puffy gigot sleeves, and floppy
hats. The skirts of dresses were expanded even further with wire-
hoop or whalebone crinolines. By 1860, skirts were so wide that
fashionably dressed women could no longer fit through doorways.
During the last decades of the century, women’s dresses changed
shape yet again. The shoulders were accentuated and the skirt’s full-
ness was pushed to the rear and supported by the padding of a bus-
tle, a rear support for a skirt.

The appearance of machine-made trimmings during the cen-
tury greatly influenced the decoration of dresses, which became ever
more colorful and heavily embellished with lace, pleats, ruffles, bows,
and other ornament. Some evening dresses held as much as seventy
yards of thick ruffles. In addition, newly invented dyes introduced
colors to fabrics such as bright pink, turquoise, and yellow, and
dresses combined these in striking color combinations. As the cen-
tury ended, women’s dresses continued to change as women’s place
in society began to shift towards more liberty.

FOR MORE INFORMATION

Costume Illustration: The Nineteenth Century. Introduction by James Laver.
London, England: Victoria and Albert Museum, 1947.

Fletcher, Marion. Female Costume in the Nineteenth Century. (National
Gallery Booklets) Melbourne: Oxford University Press, 1966.

Gibbs-Smith, Charles H. The Fashionable Lady in the 19th Century.
London, England: Her Majesty’s Stationery Office, 1960.

■

■

■ Fur

The most ancient humans created the garments they wore
from materials that were around them, and it is likely that animal
furs were one of the earliest materials used in the making of clothes.
Fur clothing is not only soft, warm, and durable, but has often been
a sign of wealth and rank in society. During the late nineteenth and
early twentieth centuries it became fashionable for both men and



women to wear fur and fur trimmed coats, hats, dresses, and other
accessories. Even the top hat, one of the most commonly worn items
of the 1800s, could be made from beaver fur. This popularity con-
tinued until the 1960s, when some people began to protest the
deaths of animals for clothing. They stopped wearing it themselves
and protested against those who did.

During the Middle Ages (c. 500–c. 1500) fur was widely used
in Europe as a luxurious trim worn by noblemen on cloaks, hats,
and tunics to show their wealth and importance. Men also wore fur
coats, almost always with the fur on the inside, as a soft, warm lin-
ing. Fur was so popular that the buying and selling of furs became
a major part of European economies, and a major reason behind the
exploration of the New World. In the late eighteenth-century United
States, men like John Jacob Astor became millionaires in the fur
trade, shipping thousands of beaver furs to Europe to be pressed
into thick, durable felt for hats.

During the late 1800s, France, the capital of the Western fash-
ion world, developed a friendly alliance with Russia. The Tsar, or
ruler, of Russia visited Paris, to the delight of cheering crowds, and
all over Europe people took an interest in Russian styles, especially
in the wearing of fur. Hats, scarves, and muffs were made of fur.
Cloth coats and dresses were trimmed with fur collars, cuffs, and
bands around the hem. Men wore ankle-length coats made of buf-
falo and beaver, and women wore coats made of Russian sable and
Hudson Bay seal. The seal coat was the first fur coat to be worn
with the fur on the outside to show off its beauty and texture. This
trend, started in 1840, spread throughout Europe and by the mid-
nineteenth century had become customary throughout the Western
world. As fur became something to display on the outside of gar-
ments, sometimes two different types of fur were used so that the
different furs provided a contrast. Even whole small animals, such
as foxes, were used, including the head and feet, to make a fur wrap.
A single whole animal skin, called a stole, could be worn around
the shoulders or many whole animals could be sewn together to
make a large wrap.

During the early part of the twentieth century, the manufac-
ture of the automobile gave fur clothing another boost. Cars were
open and driving could be quite cold and messy. Many men and
women wore long coats made of sturdy fur such as raccoon, lynx,
or sheepskin to protect them on windy drives.
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The French House of Paquin, founded in late 1891, was an
important designer of fur fashions. Madame Isidore Paquin not only
designed many fur and fur-trimmed garments, but also developed a
method of treating furs to make them softer and more comfortable.
Some fashion experts said that every well-dressed woman of the early
1900s had a fur-trimmed Paquin coat.

Even during the 1800s, many people protested that wearing
fur was cruel to animals and even barbaric. By the 1960s the num-
ber of people who felt this way had grown. In addition, fabric man-
ufacturers had developed attractive “fake” furs that imitated the look,
warmth, and softness of fur. During the late 1900s and early 2000s,
many people chose to wear imitation fur instead of real fur.

FOR MORE INFORMATION

Crawford, M.D.C. The Ways of Fashion. New York: G.P. Putnam’s Sons,
1941.

Municchi, Anna. Ladies in Furs, 1900–1940. Hollywood, CA: Costume
and Fashion Press, 1996.

■

■

■ Gigot Sleeves

Gigot is the French word for the back leg of an animal, es-
pecially of a lamb or sheep. The gigot sleeve, also called the leg-of-
mutton sleeve, was named for its resemblance to a sheep’s hind leg:
wide at the top and narrow at the bottom. With a large puff of ma-
terial at the shoulder, gigot sleeves tapered sharply at the elbow to
fit closely along the lower arm. This dramatic style of sleeve was first
seen on women’s dresses in the sixteenth century but became a very
popular style during the late 1820s and early 1830s, a romantic pe-
riod that favored flamboyant styles. The gigot or leg-of-mutton
sleeve came into style again during the 1890s as part of the fash-
ionable hourglass figure, for which women were supposed to be wide
at the shoulders and bust, narrow at the waist, and wide at the hips.

The wide puffed gigot sleeve was showy and stylish but not
very practical. In order to hold the fabric out in a large balloon shape
at the top of the arm, whalebone strips were sewn into the sleeve.



For very large gigots, padding and even
hoops were used to keep the shape of the
sleeve. All these additions to the large sleeve
made it hard for women to use their arms,
or even to enter narrow doorways. Some
fashion critics considered the style so ridicu-
lous they nicknamed the gigots “imbecile
sleeves.” However, during the periods in
which they were popular, many women’s
dresses featured the wide sleeves, and even
little girls and boys under six years old wore
dresses with miniature versions of the puffy
gigot sleeve.

FOR MORE INFORMATION

Hansen, Henny H. Costumes and Styles: The
Evolution of Fashion from Early Egypt to the
Present. New York: E.P. Dutton, 1973.

[See also Volume 3, Sixteenth Century: Sleeves]

■

■

■ Kashmir Shawls

Indian textiles began flooding European markets in the sev-
enteenth century with the founding of the Dutch East India
Company in 1597 and the English East India Company in 1600.
This early trade provided the foundation for the great popularity of
Kashmir shawls among fashionable European women in the late
eighteenth and early nineteenth centuries. Kashmir shawls had been
woven since the fifteenth century, but Europeans first became ac-
quainted with them in the seventeenth century.

Kashmir shawls were made of fine cashmere, pashima, and
shah tus wools, made from the soft hair of Tibetan mountain goats
living in the high altitudes of the Himalayan Mountains. Indian
women spun the fleece into yarn and one or two men worked be-
tween two to three years weaving the yarn into a shawl. Undyed
shawls ranged in color from light cream to grey or brown. To pro-
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The dramatic gigot sleeve was
first seen on women’s dresses in
the sixteenth century. The sleeve

soon became so large that it was
sometimes difficult for women to

fit through narrow doorways.
Reproduced by permission of 

© Bettmann/CORBIS.
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duce more vibrant shawls, yarns were dyed with natural pigments
or silk thread was woven into the shawl. Patterns called boteh, which
means flower but the pattern is recognized as paisley in the West,
were woven into the shawls named kani. Shawls with embroidered
patterns were called amli. The great skill and long time it took to
make each Kashmir shawl made them very expensive. In the early
nineteenth century a Kashmir shawl was as expensive as a twentieth-
century mink coat.

Despite the high price of these shawls, demand increased
rapidly among European women. Recognizing the potential for
profit, European textile manufacturers began to make imitation
Kashmir shawls in factories located throughout Europe. Power loom
woven shawls cost one-tenth the price of handmade Kashmir shawls.
Paisley, Scotland had such high success producing imitation Kashmir
shawls that the traditional Indian boteh pattern became known in
the West as paisley.

Although the huge supply of imitation shawls damaged the pop-
ularity of Kashmir shawls, it was another fashion trend that ended the
demand for these shawls. The large Kashmir shawls covered the hoops
of crinoline skirts perfectly on chilly days. But the 1870 fashion for
the bustled skirt, which made the back of a women’s dress into a dec-
orative bump, would be completely covered by a Kashmir shawl.
Wanting to show off their bustles, women stopped wearing the shawls.

FOR MORE INFORMATION

Askari, Nasreen, and Liz Arthur. Uncut Cloth: Saris, Shawls, and Sashes.
London, England: Merrell Holberton, 1999.

Goswamy, B. N., and Kalyan Krishna. Indian Costumes in the Collection of
the Calico Museum of Textiles. Ahmedabad, India: D. S. Mehta, 1993.

[See also Volume 1, India: Chadar]

■

■

■ Pelisse

Named for the Latin word pellicus, meaning “made of skin,”
the pelisse was a loose cape made of fur, or made of velvet or satin



and lined or trimmed with fur. Popular during the late eighteenth
and early nineteenth centuries, the pelisse was a warm outer gar-
ment, commonly worn by women and children. The design is
thought to be an example of Middle Eastern influence on European
and American styles.

A kind of combination cloak and coat, the pelisse usually had
a large collar, though some had hoods to give even more protection
from the weather. The length of the pelisse varied from ankle length
to hip length, and the fashionable length changed from year to year,
the way women’s skirt hemlines did during the mid-twentieth cen-
tury. Most pelisses had slits in the front for the hands to reach
through, but some were designed with short or long sleeves, making
them resemble a loose, flowing coat. Some of the sleeved pelisses were
fitted more closely to the body and looked almost like an overdress.

A variation of the warm fur-lined pelisse was the pelisse robe,
which was worn by women indoors. Usually made of muslin (sheer
cotton fabric) or other light material, the pelisse robe was designed
in much the same way as the outdoor pelisse, as a cape with a col-
lar, worn over the dress for modesty and warmth.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
Present. Minneapolis, MN: Burgess Publishing, 1970.

Yarwood, Doreen. Fashion in the Western World: 1500–1900. New York:
Drama Book Publishers, 1992.

■

■

■ Tennis Costume

The nineteenth century saw phenomenal growth in sporting
activities, for women as well as for men, particularly between 1870
and 1900. All manner of new sports came into favor, and it was im-
possible to practice them with any comfort in the formal dress of
the day. Clothes had to be adapted accordingly, but progress was
slow, especially for women.

Lawn tennis became a popular sport in England and the United
States in the 1870s. However, women’s clothes made few conces-
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sions to the sport. Women played in dresses with high-necked
bodices, layers of petticoats, and floor-length skirts that made it vir-
tually impossible to bend over to retrieve tennis balls. As a result,
by the 1880s special tennis aprons, often beautifully embroidered
and furnished with large pockets to accommodate the balls, had be-
come fashionable tennis attire for women. Maud Watson, the win-
ner of the first ladies singles championship held at Wimbledon in
England in 1884, is said to have provoked much gossip by running
around the court in an ankle-length white dress, driving and vol-
leying with great skill.

Men’s clothes were more adaptable to sports. Typical tennis
attire for a man included knickerbockers, loose-fitting short pants
gathered at the knee, or cream or white flannel trousers with long-
sleeved flannel shirts, short silk ties, knitted hose, and kerchiefs or
sashes around the waist. A low-laced early version of the tennis
shoe was also coming into fashion. Paintings from the late nine-
teenth century depict British men playing in shirtsleeves, a shirt
without a coat, or with trouser hems turned up above the ankles,

Lawn tennis became a popular
sport in England and the United
States in the 1870s. Women’s
restrictive clothing made few
concessions to the sport, whereas
men’s clothes allowed for more
freedom of movement. Reproduced
by permission of © Bettmann/
CORBIS.



a sign that standards of etiquette were relaxing to allow for ease of
movement.

FOR MORE INFORMATION

Setnik, Linda. Victorian Costume for Ladies. Atglen, PA: Schiffer Publishing,
2000.

Ulseth, Hazel, and Helen Shannon. Victorian Fashions. Cumberland, MD:
Hobby House Press, 1989.
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■

■

■ Nineteenth-Century Headwear

Over the course of the nineteenth
century hairstyles and headwear changed
quite dramatically from the styles of the pre-
vious century. At the beginning of the cen-
tury, both men and women fashioned their
hair in styles like those worn in ancient
Greece and Rome. Women wore the Titus
cut popularized at the end of the eighteenth
century and in a variety of braided styles.
Men clipped their hair short and brushed it
forward from the crown over the forehead
in a style similar to those worn by ancient
Greeks and Romans. Over the years, how-
ever, men and women created the unique
styles for which the nineteenth century is
now remembered: men’s sideburns and
women’s ornate topknots, or piles of hair on
top of the head.

At the beginning of the century, men,
especially young men, clipped off their love-
locks and pigtails to create very short hair-
styles that they combed forward over their foreheads. Throughout
the century men continued to wear short hair. The variety of styles
they chose were distinguished by the middle, side, or lack of a part
and the type of face whiskers they wore.

Women’s styles concentrated on variations of a topknot with
hair framing the face at the temples. At the beginning of the cen-
tury, women abandoned their huge powdered wigs to twist their
hair into Apollo knots and adorn their heads with Greek inspired
wreaths, sphendone, jeweled ornaments, flowers, and strands of
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At the beginning of the nineteenth
century, both men and women
fashioned their hair in styles like
those worn in ancient Greece and
Rome. Women’s styles
concentrated on variations of a
topknot with hair framing the face
at the temples. Reproduced by
permission of AP/Wide World
Photos.



pearls. As the century progressed, women’s hair continued to be
worn swept on top of the head, but the styles became more ornate.
Their hair was greased, braided, and twisted into elaborate knots
with curled or frizzed hair at the sides. To appear properly groomed
and to keep proper care of the hair, women commonly styled their
hair twice a day, even if only to put it back into the same shape.
Women’s hairstyles had become so elaborate by the end of the cen-
tury that hair was supported with pads and wire, and wigs were back
in demand. These elaborate styles provided many poor women with
needed money, as they cut their hair and sold it to wigmakers.

The distinct styles of men and women were not worn by chil-
dren. Small children wore their hair in loose curls with a side part.
It was often difficult to tell boys from girls. However, by the teen
years girls wore their hair longer and braided it, while boys gener-
ally wore their hair loose and shorter.

Both men and women dressed their hair with Macassar oil or
perfumed grease. The oil made the hair smell good and kept it in
place. One recipe for homemade hair pomade, or perfumed oint-
ment, combined one part lard to five parts strongly scented flowers.

Atop their carefully styled hair both men and women wore a
variety of hats. The top hat became an essential accessory for men,
and women donned a number of different styles, from tiny bonnets
to huge floppy Gainsborough chapeaus, or no hat at all when their
hair was decorated with a variety of ornaments from simple flowers
to expensive jeweled combs.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Trasko, Mary. Daring Do’s: A History of Extraordinary Hair. New York:
Flammarion, 1994.

■

■

■ Apollo Knot

The Apollo knot hairstyle had three essential parts: the front
of the hair was combed into a center part; the long hair at the back
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was piled neatly in a bun on top of the head; and small ringlets fell
beside the temples to frame the face. The style reflected the trend
in the early nineteenth century to wear Greek-inspired dress styles
and hair ornaments called sphendone and wreaths. Women either
used their own hair or false hair pieces to create Apollo knots.
Sometimes they decorated the front of their Apollo knots with dec-
orative combs.

FOR MORE INFORMATION

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

[See also Volume 1, Ancient Greece: Sakkos and Sphendone; Volume 1,
Ancient Greece: Wreaths]

■

■

■ Bowler

The distinctively British bowler is a hard felt hat with a low
melon-shaped crown and a rounded brim that turns up at the sides.
Known in the United States as a derby hat, the bowler had largely
replaced the hard-to-maintain top hat as the headgear of choice for
elegant gentlemen in the United States and Europe by the end of
the nineteenth century.

The first bowler hat was designed in 1850. Tired of his tall
riding hat being yanked off by overhanging tree branches while trav-
eling in his coach, William Coke II, a wealthy British landowner,
commissioned the renowned London, England, hatters James and
George Lock to design a low-crowned hat. The Locks, who called
their creation a Coke hat, sent their design across the Thames River
to one of their chief suppliers, William Bowler. Bowler produced a
prototype and soon began manufacturing the hat under his own
name. The name stuck, perhaps because the hat’s bowl-like shape
made it easy to remember.

Early bowlers came in gray, brown, or black, with black the
most popular color. Brims could also be curled up or straight. First



worn for casual occasions, the low-crowned
bowler became a popular accompaniment to
lounge suits among English men visiting the
countryside in the 1860s and a slightly
taller-crowned version caught on among
tourists in Paris, France. However, the de-
clining popularity of the top hat, which was
large and hard to keep clean, resulted in the
bowler becoming acceptable as town wear
by the turn of the century. The hat shape
was eventually adapted for women and chil-
dren and remained popular with British
men until World War II (1939–45). New
York governor Alfred E. Smith (1873–
1944) helped popularize a brown version of
the hat in the United States, where it was
called the derby.

Today the bowler hat is widely associ-
ated with Great Britain, due to its adoption
by several well-known historical and fic-
tional Englishmen. Silent film comedians
Charlie Chaplin (1889–1977) and Stan

Laurel (1890–1965), and more recently the dashing gentleman spy
character, John Steed, of the 1960s television series The Avengers
(1961–69), all sported bowlers.

FOR MORE INFORMATION

Chenoune, Farid. A History of Men’s Fashion. Paris, France: Flammarion,
1993.

Robinson, Fred Miller. The Man in the Bowler Hat: His History and
Iconography. Chapel Hill, NC: University of North Carolina Press,
1993.

[See also Volume 3, Nineteenth Century: Top Hat; Volume 4, 1919–29:
Derby]
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hard felt hat with a low melon-

shaped crown and a rounded
brim that turns up at the sides.
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■

■

■ Deerstalker Cap

The deerstalker was a type of cap favored by deer hunters and
other sportsmen in nineteenth-century England. The deerstalker be-
came especially fashionable between 1870 and 1890, when sports
clothes became a more prominent feature of men’s dress. The cap was
often worn with Norfolk jackets and knicker-
bockers, short loosely fitting pants gathered
at the knee, and considered an essential ele-
ment of the Victorian (relating to the times
of Britain’s Queen Victoria [1819–1901])
hunting ensemble. Also called a “fore and
aft,” the deerstalker was distinguished by its
front and back visors. Large exterior earflaps
could be tied on top or allowed to cover the
ears for warmth. The cap was usually made
of checked material, typically sportsman’s
tweed or cloth. The crown was lined with
scarlet poplin and was reversible.

More than a sportsman’s cap, the deer-
stalker is commonly associated with British
writer Arthur Conan Doyle’s (1859–1930)
fictional detective Sherlock Holmes. It be-
came such a recognized symbol of Holmes
thanks to illustrator Sidney Paget
(1860–1908). Although Doyle never re-
ferred to his character Sherlock Holmes as
wearing a deerstalker, Paget drew the cap on
Holmes’s head in several stories, perhaps be-
cause he himself wore one. Actors playing
Holmes on stage and screen have consistently referred to Paget’s
drawings as a model. Another famous fictional deerstalker wearer
was Holden Caulfield, the protagonist of author J. D. Salinger’s
(1919–) famous novel The Catcher in the Rye (1951).

FOR MORE INFORMATION

Chenoune, Farid. A History of Men’s Fashion. Paris, France: Flammarion,
1993.

The deerstalker cap became
especially fashionable when
sports clothes became a more
prominent feature of men’s dress.
The deerstalker is commonly
associated with the fictional
detective Sherlock Holmes.
Reproduced by permission of Getty
Images.



Harrison, Michael. The History of the Hat. London, England: Herbert
Jenkins, 1960.

Ulseth, Hazel, and Helen Shannon. Victorian Fashions. Cumberland, MD:
Hobby House Press, 1989.

■

■

■ Gainsborough Chapeau

The Gainsborough chapeau was a women’s hat style that was
first popularized at the turn of the nineteenth century. Based on the
hats often seen on the ladies painted by famous British portrait artist
Thomas Gainsborough (1727–1788), the Gainsborough chapeau
was a large hat with a wide brim, trimmed with feathers, ribbons,
and flowers. Made of velvet, felt, or straw, Gainsborough hats were
big and showy, and they sat high up on the elaborate hairstyles worn
by most women of the day. Very popular at the end of the eigh-

teenth century, the large Gainsborough cha-
peau became fashionable again at the end of
the nineteenth century atop the high pom-
padour styles of the Gibson girls.

Gainsborough hats were also called
picture hats, garden hats, and cartwheels,
because of their large size and the elaborate
decorations that adorned them. These dec-
orations usually included large feathers, and
even whole stuffed birds. During the early
1900s, when the Gainsborough chapeau
reached its largest size, some countries
passed laws forbidding the use of certain
bird feathers on the hats to prevent whole
species from being killed off.

Rather than sitting down over the
head, the Gainsborough style was to frame
the head by sitting up above the hair. A cloth
band below the brim of the hat fitted over
the top of the hairstyle, and long hatpins
were stuck through this band to hold the hat
on the head. Hatpins grew so long that they
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Woman wearing a Gainsborough
chapeau, a large hat with a wide

brim, trimmed with feathers,
ribbons, and flowers. Reproduced

by permission of © CORBIS.



N I N E T E E N T H - C E N T U R Y  H E A D W E A R ■ 637

■ ■ ■ MUSTACHES

sometimes poked people walking by. Some states in the United States
passed laws limiting the length of hatpins for public safety.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
Present. Minneapolis, MN: Burgess Publishing, 1970.

■

■

■ Mustaches

Men have always had the option of growing facial hair over
their upper lip, but in terms of fashion the nineteenth century was
the golden age of mustaches. Beginning about midcentury, a wide
variety of mustache styles became popular across Europe and North
America, and they remained so into the 1900s.

The nineteenth century saw the return of more assertively mas-
culine styles of dress and grooming through-
out the Western world. Much of the craze
for mustaches began in the military ranks of
various countries. The French armed forces,
the Prussian guard, and the British Hussars,
or light cavalry officers, were all required to
wear mustaches.

In England mustache fashion spread
from the uniformed ranks to the general
public in the aftermath of the Crimean War
(1853–56), which pitted Britain and France
against Russia. Soldiers who had let their
whiskers grow on the battlefield brought
the look home to England, starting a trend
that swept Europe. The drooping “walrus”
mustache was one of the popular styles as-
sociated with the British army. Other mus-
taches were inspired by political and
military leaders of the century. Long side-
whiskers that merged into a mustache be-
came known as a “Franz Josef” in honor of
the Austrian emperor who ruled from 1848

The nineteenth century was the
golden age of mustaches and
sideburns, and there were many
popular styles of each. Reproduced
by permission of AP/Wide World
Photos.



to 1916. A waxed mustache turned up at the ends was dubbed a
“Kaiser” after Kaiser Wilhelm II (1859–1941) of Germany, who
ruled from 1888 to 1918. In the United States a similar mustache
that curled upwards at the ends, called a “handlebar” after the
curved steering bar on a bicycle, became quite popular in the 1890s.

By the close of the century, the mustache was falling out of
favor among the style-conscious. American illustrator Charles Dana
Gibson (1867–1944) created the popular Gibson girls in the 1890s,
which were a good measure of popular fashions of the times, and
showed the fashionable escorts as clean-shaven. Mustaches remained
quite popular, however, chiefly among older and professional men,
well into the twentieth century.

FOR MORE INFORMATION

Byrde, Penelope. Nineteenth Century Fashion. London, England: B. T.
Batsford, 1992.

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

■

■

■ Sideburns

Sideburns, or facial hair extending past the ear and along the
cheek, became a popular male hairstyle during the nineteenth century
in Europe and America. Historian Richard Corson identified side-
burns, or side-whiskers, as the fashion distinguishing the nineteenth
century from other periods, noting that “the timid sproutings [of hair]
of the early years had flourished and often developed into flowing,
luxuriant growths, frequently unaccompanied by any beard or mous-
tache.” During the century men grew a huge variety of sideburn styles.
Unlike other periods, “the question,” according to Corson, “was no
longer whether or not to wear whiskers but simply what kind.”

At the turn of the century, European and American men, ex-
cept military men, were generally clean-shaven. Side-whiskers on
American men’s faces were first observed during the War of 1812.
By the middle of the century, these whiskers worn with a clean-
shaven chin were called side-whiskers or Dundrearies, after a
whiskered character named Lord Dundreary in the popular play Our
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American Cousin (1858). But it was during the American Civil War
(1861–65), when men in combat often went weeks without shav-
ing, that side-whiskers became most popular. The Union army gen-
eral Ambrose Burnside (1824–1881), later governor of Rhode
Island, was known for his prominent side-whiskers, and the style
became known as burnsides. A less dramatic set of side-whiskers
came to be known as sideburns, sidebar whiskers, or sideboards.

By midcentury men of many professions wore unique styles
of sideburns. In some professions where beards and mustaches were
not allowed, such as organized team sports, one of the few ways men
were allowed to express themselves was to grow long sideburns.
Future U.S. president Theodore Roosevelt (1858–1919), while an
undergraduate at Harvard in the late 1870s, wore very heavy side-
burns called mutton chops or lamb chops, which became popular
late in the nineteenth century. Incidentally, the common American
saying “to bust someone’s chops,” introduced in the 1880s, meant
to hit someone in their sideburned face.

After 1900, sideburns fell out of fashion. However, during the
1960s they returned to fashion, made popular again by such rock
stars as British band The Beatles and the singer James Brown.

FOR MORE INFORMATION

Corson, Richard. Fashions in Hair: The First Five Thousand Years. London,
England: Peter Owen, 2001.

Flexner, Stuart Berg. Listening to America: An Illustrated History of Words
and Phrases from Our Lively and Splendid Past. New York: Touchstone,
1982.

■

■

■ Spoon Bonnets

Women first began wearing the cloth head coverings called
bonnets during the 1700s, but they are most strongly identified with
the nineteenth century. Designed to protect the head and hair from
sun, wind, and rain, bonnets differed from hats because they did not
sit on top of the head, but were fitted around the head, usually ty-
ing under the chin with long, decorative ribbons. Like hats, bonnets
had a brim around the crown in the front, but sewn to the back, 



instead of a brim, was a piece of fabric called
a curtain, which protected the wearer’s neck.

A bonnet’s primary function was to
cover a woman’s head and even part of her
face, both for modesty and to protect it from
the weather. However, bonnets were also
highly decorative fashion accessories. One of
the most ornate of all bonnets was the spoon
bonnet, which was introduced during the
early 1860s. One of the most popular
women’s hats of the American Civil War
(1861–65) era, the spoon bonnet had a wide
front brim that rose straight up from the
crown, giving the bonnet the shape of a shal-
low spoon. While providing little protection
from sun or rain, the underside of the tall
brim could be decorated with ruffles, lace,
bows, and silk flowers, making the spoon
bonnet frame the wearer’s face prettily.
Because it had little use except as decora-
tion, the spoon bonnet was largely worn by
wealthy women, or young women who
wanted to wear the latest fashions.

The spoon bonnet was the last nineteenth-century bonnet that
was styled to cover the head. By the 1880s, as women’s hairstyles
became more elaborate, few women wanted to cover them up, and
they began to wear smaller bonnets which sat on top of the head,
more like a traditional hat. Finally the bonnet disappeared to be re-
placed by modern hats whose only function was decoration.

FOR MORE INFORMATION

Langley, Susan. Vintage Hats & Bonnets 1770–1970. Paducah, KY:
Collector Books, 1997.

■

■

■ Top Hat

Introduced during the early 1800s, the top hat became the
most common men’s hat of the nineteenth century. Worn by men
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left corner. Designed to protect

the head and hair from sun,
wind, and rain, bonnets did not

sit on top of the head, but fit
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under the chin with long,
decorative ribbons. Reproduced by
permission of © Historical Picture
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of all classes, for all occasions, at any time of day, the top hat was
a narrow-brimmed silk hat with a tall, straight crown and a flat top.
Formal, dramatic, and imposing, the top hat represented much of
the spirit of the late eighteenth and nineteenth centuries, in which
middle class and wealthy Europeans focused on elegance and for-
mality in their dress and manners. The century even saw the first
rabbit pulled out of a top hat by French magician Louis Conte in
1814.

The top hat had been preceded by other tall-crowned hats,
most made of beaver fur felt and called beaver hats. When British
hatmaker John Hetherington first wore his new creation, a tall,
straight-crowned hat made of shiny silk, into the streets of London
in 1800, passersby were shocked at first, but soon the top hat caught
on. By the 1820s top hats were seen everywhere. The height and
shape varied somewhat through the century, but the tall hat became
the symbol of the nineteenth-century man.

The Romantic Movement of the late eighteenth and early
nineteenth centuries in France, Germany, England, and America
established an emotional, romantic style in
literature, art, and clothing, and top hat de-
signs reflected this flamboyant period with
very tall crowns that tapered to wide tops
and dashingly curved brims. Hats grew so
tall that in 1823 a Frenchman named
Antoine Gibus invented a collapsible top
hat. Called an opera hat, it could be folded
flat at the theater. During the next two
decades, top hats became so tall and
straight that they were given the name
stovepipes. American millionaire J. P.
Morgan (1837–1913) had a special limou-
sine made with a high roof so that he could
wear his hat in the car. Even women joined
the fashion, as popular women’s riding
clothes included a top hat with an attached
veil.

The 1900s brought a less formal atti-
tude towards dress, and the top hat faded
from popularity, to be replaced by shorter,
less stately hats such as derbies and bowlers.

Introduced during the early
1800s, the top hat became the
most common men’s hat of the
nineteenth century. Reproduced by
permission of the Kobal Collection.



Top hats came to be used only for very formal occasions. A rem-
nant of the age of the top hat can be found in the English language
slang “high-hat,” meaning conceited or snobbish.

FOR MORE INFORMATION

Henderson, Debbie B. The Top Hat: An Illustrated History of Its Styling
and Manufacture. Yellow Springs, OH: Wild Goose Press, 2000.

■

■

■ Wigs

Wigs, false hairpieces that are worn over or attached to
the natural hair of the wearer, have been fashion accessories for
many centuries. The nineteenth century did not see the widespread
use of elaborate wigs that had marked previous eras. Still, false hair
remained popular during the 1800s, mainly for women who
wished to achieve fashionable hairstyles that required abundant
curls.

Both men and women had commonly worn wigs during the
1700s, but by the end of the century the popularity of the elabo-
rately powdered and styled wig was beginning to fade. At the start
of the nineteenth century much of fashionable society began to be
fascinated with the styles of ancient Greece and Rome. Many men
trimmed their hair in a short, informal cut, in the style of Roman
generals, while some women adopted a classic Greco-Roman
women’s style of masses of curls, loosely bound up on the head.
Those who did not have enough curls of their own, added false
pieces of hair called cachefolies (French for “hidden foolishness”) to
add the necessary volume of hair.

During the 1860s wigs again became popular for women, as
hairstyles with masses of long ringlets came into fashion. For those
women who could not afford full wigs, partial wigs were available
to add hair where it was needed. Wigs were costly, and women who
needed money could cut their hair and sell it to wigmakers, the way
the literary character Jo March did in the 1868 novel Little Women,
by Louisa May Alcott (1832–1888).
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FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.



■

■

■ Nineteenth-Century 
Body Decorations

Both men and women wore an abundance of accessories to
appear fashionable during the nineteenth century. Women’s acces-
sories reflected what time of day it was. During the day, women
wore elbow-length gloves, and carried fans, small purses called retic-
ules, eyeglasses on long handles, and parasols. In the evening, women
wore longer gloves and jewelry. Although women wore simple neck-
laces and earrings at the beginning of the century, they began to dis-
play their wealth by wearing more and more bracelets, necklaces,
small rings, earrings, and brooches as the century wore on. Men’s
accessories were simpler. No matter the time of day, men carried
ebony canes, or thin bamboo canes in the summer, and attached
pocket watches with a variety of fobs and seals to the right side of
their waistcoats.

Cleanliness became fashionable in this century. Though dur-
ing past centuries in Europe bathing had been frowned upon, the
practice now became more appealing. The first dandy, or fashion-
able young man, the Englishman George “Beau” Brummell
(1778–1840), prided himself on being clean enough to go without
perfume. His example influenced many, including the future British
king George IV (1762–1830), who began washing themselves reg-
ularly and carefully maintaining their cleanliness throughout the day.

Among the upper classes, white skin remained desirable, es-
pecially for women. White skin identified a person’s status because
only the wealthy could afford to remain idle and indoors all day
long. Women protected themselves from the sun with parasols and
dusted their faces with white powder to lighten their complexions.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.
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England: Thames and Hudson, 2002.
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Twentieth Century. London, England: Herbert Jenkins, 1967.
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■

■

■ Ascots

The ascot was a wide scarf-like necktie popular with well-
dressed British gentlemen in the second half of the nineteenth cen-
tury. It was originally named after a racetrack, Ascot Heath in
England, where the style was popularized by fashionable spectators
attending the Royal Ascot, an annual four-day horse race initiated
by Queen Anne (1665–1714) in 1711. An ascot is sometimes called

a cravat, though this word
originated as a general term
for any style of neckwear. In
the United States the word
ascot is synonymous with
cravat.

Commonly worn for
business in the late nineteenth
and early twentieth centuries,
the ascot was considered more
formal than the “four-in-
hand” knotted tie, which re-
sembles the modern necktie
and became popular among
men in the late nineteenth
century. The ascot was gener-
ally made of black satin and
fastened in the center with a
jeweled stickpin. It was usu-
ally self-tied and might be
puffed out in the center front
and called a puffed ascot. It
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Man wearing red ascot. The ascot
was a wide scarf-like necktie most

popular with well-dressed British
gentlemen in the second half of
the nineteenth century. Painting
by Paul Cezanne. Reproduced by

permission of © Kimbell Art
Museum/CORBIS.
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was typically worn with a winged collar tuxedo shirt. The ascot was
similar in style to two other cravats of the period: the cross-over
neckcloth of the 1840s, which was a simple scarf loosely tied around
the neck, and the octagon of the 1860s, which featured four tabs
arranged above a pin positioned at the center front of the neck.

The ascot reached the height of popularity during the 1890s,
when fashionable men began to adopt more colorful styles in neck-
wear. It fell out of favor at the start of the 1900s when the bow tie
came into fashion. In the twenty-first century the ascot is rarely
worn except with very formal morning wear, to weddings, or at the
Royal Ascot races. However, yachtsmen, jetsetters, or those trying
to convey an aristocratic attitude continue to wear ascots for other
occasions.

FOR MORE INFORMATION

Byrde, Penelope. Nineteenth Century Fashion. London, England: B. T.
Batsford, 1992.

Ulseth, Hazel, and Helen Shannon. Victorian Fashions. Cumberland, MD:
Hobby House Press, 1989.

■

■

■ Brooch

A brooch was a pin featuring a large central cut jewel sur-
rounded by diamonds or pearls. Women fastened brooches to the
necklines of their dresses. At the beginning of the century, women
pinned a brooch at the center of their scooped necklines near their
breasts or attached a brooch to a ribbon tied tightly around their
neck. By the end of the century, however, women covered more of
their chests and used brooches to hold their collars in place at the
base of their necks.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.



■

■

■ Fobs and Seals

Fobs and seals decorated the waists of fashionable men
during the early nineteenth century, continuing a trend that
started in the late eighteenth century. Fobs were short straps,
ribbons, tassels, or chains. A fob attached to a watch carried in

the pocket of a waistcoat on
the man’s right side. Seals
were engraved gold or other
metal medallions attached
to fobs, used for marking a
person’s signature impres-
sion in sealing wax for im-
portant documents or other
correspondence, or purely
for ornamentation. The fad
for single or clusters of fobs
and seals was replaced by the
end of the century with a
simpler fashion: the display
of the pocketwatch chain.
Men’s main ornamentation
during the later years of the
nineteenth century was a
draped pocketwatch chain
hanging across their but-
toned waistcoat or vest.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Laver, James. Costume and Fashion: A Concise History. 4th ed. London,
England: Thames and Hudson, 2002.
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Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.
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Fobs were short straps, ribbons,
tassels, or chains. Reproduced by
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■

■

■ Gloves

Some form of gloves, garments that cover the hands by en-
casing each finger in fabric or leather, have been worn for protec-
tion and warmth for thousands of years. However, their use as a
fashion accessory took hold during the 1500s when famous women,
such as Elizabeth I (1533–1603) of England, began wearing elbow-
length gloves as a part of formal clothing. Gloves continued to gain
popularity, and by the 1800s they had become an important part
of the everyday wardrobe for both women and men.

Napoleon Bonaparte (1769–1821) and his wife Josephine
(1763–1814), the Emperor and Empress of France, introduced the
nineteenth-century fashion of wearing gloves. In 1806, the emperor
was said to own 240 pairs of gloves, and his wife, who did not think
her hands were attractive, wore gloves for every social occasion. Dress
styles during that time had short, puffed sleeves, and women, fol-
lowing Empress Josephine’s example, cov-
ered their bare arms with long gloves that
reached almost to the shoulder. Gloves were
usually white or ivory-colored and made of
silk, lace, or kid, leather made from the skin
of baby goats. They often had many but-
tons to help them fit around the arm and
wrist.

As the century progressed, styles grew
more modest. Dress sleeves became longer,
and gloves, still considered a necessity for
well-dressed women, became shorter.
Women of the mid- to late 1800s wore wrist-
length gloves during the day, even indoors.
Since evening dress sleeves were often
shorter, longer gloves were worn to cover the
arms modestly. It was considered almost in-
decent for a lady to put on or remove her
gloves in public.

Gloves were an important accessory
for nineteenth-century men as well, and were
worn at every social occasion. The well-dressed

In the 1800s gloves were usually
white or ivory-colored and made
of silk, lace, or leather. They often
reached all the way up to a
woman’s sleeve, covering her
arm. Reproduced by permission of
© Historical Picture Archive/
CORBIS.



man of the late 1800s never removed his gloves, whether dancing
at a ball or relaxing at home.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
Present. Minneapolis, MN: Burgess Publishing, 1970.

Yarwood, Doreen. Fashion in the Western World: 1500–1900. New York:
Drama Book Publishers, 1992.

■

■

■ Monocle

The single lens eyeglass, or monocle, was introduced in the
eighteenth century but attained its greatest popularity in nineteenth-
century Europe as an emblem of aristocratic arrogance. Often car-

ried purely for dramatic effect, the monocle
was usually worn around the neck on a
string, ribbon, or chain, and used to peer
down on others with an air of superiority,
and when placed on the eye, a person was
forced to squint in an awkward manner to
hold it in place.

First developed in Germany during
the 1700s, and originally called an eye ring,
the monocle soon spread to Austria thanks
to an enterprising young optics student
named J. F. Voigtlander, who started mak-
ing them in Vienna around 1814. The fash-
ion quickly caught on in England and
Russia as well, where the first monocle wear-
ers were men in society’s upper classes.
Many of these early monocles were framed
with metal, tortoiseshell, or horn. More
elaborate monocles were made of solid gold
and studded with gems.

Monocles went in and out of fashion
throughout the 1800s. The typical 1860s
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dandy, a nickname for a fashionable man, wore loud checked
trousers and a monocle, for example. Even during the height of its
appeal, the monocle was never regarded as an effective solution for
people’s vision problems and was only rarely fitted with a real cor-
rective lens. Monocles fell out of favor in much of western Europe
and the United States during World War I (1914–18) when they
became associated with enemy German military officers who were
often depicted wearing them.

FOR MORE INFORMATION

Chenoune, Farid. A History of Men’s Fashion. Paris, France: Flammarion,
1993.

Rosenthal, J. William. Spectacles and Other Vision Aids. Novato, CA:
Norman Publishing, 1994.

■

■

■ Pocketbook

Small, handheld bags used to hold money and other neces-
sities, pocketbooks, also called purses, reticules, or handbags, have
been an important fashion accessory for women since the late 1700s.
People had used small leather or fabric pouches for money and valu-
ables long before that, but those purses had been carried either by
men only or by both genders equally. However, from the 1790s
through the 1820s, it became fashionable for women to wear sim-
ple dresses made of thin, lightweight material. Before this, women
had worn full skirts made of yards of heavy materials in which it
was easy to hide many pockets to hold such necessities as money,
keys, or cosmetics. The lightweight, silky fabrics that became pop-
ular at the turn of the nineteenth century would not support deep
pockets, so women began to carry small handbags to hold the things
they needed. They filled these bags so full that they soon became
the object of jokes and ridicule.

Between the early 1800s and the early 1900s, reticules devel-
oped from small, drawstring bags made of fabric, with handles to
hang over the arm, into pocketbooks with metal frames and snap
closures. The first pocketbooks had been made flat and shaped like
envelopes. They were closed with ribbon ties and placed in the



pocket. Later however, the names pocketbook and purse were both
used for any women’s handbag. Pocketbooks were made of fabric,
leather, or metal mesh attached to a circular metal frame and closed
with a metal snap. Pocketbooks made of beaded fabric became pop-
ular for eveningwear during the late 1800s.

By the 1910s and 1920s, women’s clothing again became
lighter, and pocketbooks became a standard accessory, carried by
most women at all times. During later decades, they became bigger
and sturdier and were usually made of leather, almost like a small
suitcase.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
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■

■

■ Nineteenth-Century Footwear

Men and women living in the nineteenth century enjoyed
a variety of foot covering choices. Men’s styles were visible beneath
their trousers or breeches, but women’s long gowns hid their shoes
from sight. Men began to wear different styles of heavy boots dur-
ing the day. Many of these boot styles were popularized by European
military uniforms. By midcentury, women began wearing shorter
skirts for walking out of doors and made laced boots or ankle-high
boots with inserts of elastic at the side quite fashionable. Men and
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Men and women living in the
nineteenth century enjoyed a
variety of footwear, including
oxfords like these. Reproduced by
permission of © Lake County
Museum/CORBIS.



women needing less sturdy footwear wore leather and cloth shoes
fastened with ties or buttons. For athletes, the first shoes made specif-
ically for tennis appeared during this century. Delicate flat-soled
leather or satin slippers were preferred by both men and women for
formal events and evening wear for most of the century. However,
both men and women began to replace their slippers with heeled
satin pumps, or heeled slip-on shoes, at weddings and other formal
occasions by the end of the century.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Cosgrave, Bronwyn. The Complete History of Costume and Fashion: From
Ancient Egypt to the Present Day. New York: Checkmark Books, 2000.
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■

■

■ Boots

A variety of boot styles were popular during the nineteenth
century. Half boots, or those reaching halfway to the knee, with
square toes were commonly worn by men and ankle boots by women
in the early years of the century. By the middle of the century, the
British queen Victoria (1819–1901) popularized congress gaiters,
leather ankle boots with elastic sewn into the side, among both men
and women. The side-laced boots women wore under their long
skirts became quite fashionable when they were suddenly visible un-
derneath Bloomer outfits and shorter walking skirts in the later half
of the century.

Tall boots made of leather or cloth were also fashionable for
men. Men wore boots most often while outdoors and wore their
trousers or breeches either tucked inside the boots’ tall uppers or
pulled over the tops and fastened with straps beneath the arch. Three
styles were especially popular among fashionable men: Hussars, a
military style of riding boots named after various European military
units, were modeled on those worn by the Hungarian light cavalry
of the fifteenth century; Hessians, thick leather boots trimmed be-
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low the knee with a tassel hanging from the center of the boot top,
were named after a style worn by Germans from Hesse; and
Wellingtons, boots covering the knee in front and cut lower in back
for ease of movement, were made fashionable by the Duke of
Wellington (1769–1852), the British military hero who defeated the
French emperor Napoleon Bonaparte (1769–1821) in 1815 and be-
came prime minister of Britain in 1828.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Apparel in the Western World.
Minneapolis, MN: Burgess Publishing, 1970.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Buttoned Shoes

Women’s fashions during the mid-
to late nineteenth century tended to em-
phasize modesty and covered the entire body
with long flowing skirts and large puffed
sleeves. Despite the modest nature of fash-
ions, high-button shoes that became a fash-
ion necessity for the women of the mid- to
late 1800s demonstrated a bit of flirtatious
fun. Button shoes and boots were made of
leather or a combination of leather and fab-
ric. They rose to the ankle or higher and fas-
tened at the side with a long row of tiny
buttons, sometimes made of semi-precious
materials like white pearls. Because the long,
wide skirts of the day hid a woman’s shape
completely, a lady’s shoe might be the only
visible part of the lower half of her body.

Buttoned shoes were closed with the
aid of a special tool called a buttonhook,
which was a long handle with a small hook
at the end. Often beautifully crafted of fine

High-buttoned shoes, which rose
to the ankle or higher and
fastened with a long row of tiny
buttons, became a fashion
necessity for women of the mid-
to late 1800s. Reproduced by
permission of © Gilbert Patrick/
CORBIS SYGMA.



materials, the buttonhook was as important to a lady’s dressing rou-
tine as hairpins and a comb. Once the shoes were on the feet, the
hook was threaded through each small buttonhole, then hooked
around the button and pulled back out, buttoning the shoe.

These high-buttoned shoes and boots concealed the feet com-
pletely with proper Victorian modesty, but they fit tightly, reveal-
ing the delicate shape of the foot to any who might be lucky enough
to catch a glimpse of it beneath swishing skirts.

FOR MORE INFORMATION

Bigelow, Marybelle S. Fashion in History: Western Dress, Prehistoric to
Present. Minneapolis, MN: Burgess Publishing, 1970.

■

■

■ Slippers

Slippers adorned the feet of both
fashionable men and women at parties and
formal evening events during the nine-
teenth century. Slippers were delicate foot
coverings made of fabric, often satin, or soft
leather. The uppers of slippers covered the
heel and toes but left the top of the foot
exposed. Slippers could slip on the foot or
be secured with laces. Men wore black
leather slippers trimmed at the toe with
bows or ribbon roses for formal occasions.
Women’s slippers looked much like balle-
rina slippers with ties of leather or ribbon
around the ankle. Women wore slippers in
solid or two-toned colors that compli-
mented their outfits. The delicacy of slip-
pers required that they be worn only
indoors, and by the end of the century satin
pumps, heeled slip-on shoes, began to re-
place slippers as dress shoes for both men
and women.
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FOR MORE INFORMATION

Lister, Margot. Costume: An Illustrated Survey from Ancient Times to the
Twentieth Century. London, England: Herbert Jenkins, 1967.

Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck. The History of
Costume. 2nd ed. New York: HarperCollins, 1992.

■

■

■ Tennis Shoes

Tennis shoes were lightweight canvas shoes with rubber soles,
first introduced during the last half of the nineteenth century. They
made their appearance just as many social sports were becoming
fashionable and immediately became popular among active young
people. Though often called tennis shoes after the sport that was
also rising in popularity during the late 1800s, the canvas sports
shoes have been given many other names, such as plimsolls, sneak-
ers, trainers, and even felony shoes, because the rubber soles permit
a quiet get-away for criminals.

Lightweight leather boots had been used for most sports un-
til a scientific discovery in the mid-1800s paved the way for the in-
troduction of a new kind of sports shoe. Charles Goodyear
(1800–1860), an American rubber manufacturer, came up with a
process for heating rubber called vulcanization. Vulcanization made
rubber more flexible and stronger, and also enabled it to attach per-
manently to other materials, such as fabric. Once this new rubber
was available shoe manufacturers began to use it to create new types
of rubber soles. In 1868 a sturdy canvas and rubber shoe was in-
troduced. The makers of the shoe called it a croquet sandal and rec-
ommended it for the lawn game croquet, played with balls and
mallets, that was popular among fashionable young people of the
upper classes.

The croquet sandal sold for six dollars a pair, a price too high
for most working people to afford, so the new shoe was mainly worn
by the wealthy at first. However, in 1873, the Sears and Roebuck
Catalog began to offer a lace-up, rubber-soled canvas sports shoe for
only sixty cents a pair, and the tennis shoe was on its way to mass
popularity. In 1893, the influential fashion magazine Vogue reported
on the popularity of the stylish new canvas sports shoe for ladies.



The late 1800s were marked by a widespread interest in such
sports as croquet, tennis, and golf, all of which were played by both
men and women. In Britain, women even began to play the national
bat and ball game, cricket. The new canvas and rubber shoe, light-
weight and sure-footed, was perfect for all of these games. In England
the new shoes were called plimsolls, or plimmies, because the lines
on the sides of the rubber sole looked like plimsoll lines which were
painted on the sides of ships to show how heavy the ship was al-
lowed to be loaded. (Samuel Plimsoll was the government minister
who first decided the weight limits of ships.) In the United States,
the name varied according to location, with tennis shoes or “ten-
nies” being popular in the southeast, and sneakers in the northeast.

FOR MORE INFORMATION

Batterberry, Michael, and Ariane Batterberry. Fashion: The Mirror of
History. New York: Greenwich House, 1977.

Vanderbilt, Tom. The Sneaker Book: Anatomy of an Industry and an Icon.
New York: New Press, 1998.

Young, Robert. Sneakers: The Shoes We Choose! Minneapolis, MN: Dillon
Press, 1991.

[See also Volume 5, 1961–79: Tennis Shoes]
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Where to Learn More

The following list of resources focuses on material appropriate for middle
school or high school students. Please note that Web site addresses were
verified prior to publication but are subject to change.
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(ill.), 672; 5: 978, 996–97
Breakfast at Tiffany’s, 4: 690, 784,

793
Breechclout, 2: 362–64, 363 

(ill.)
Breeches, 3: 516–17

eighteenth century, 3: 555
fifteenth century, 3: 449 (ill.),

450
hose and, 2: 304–5, 306; 3:

479–81, 480 (ill.)
knee, 3: 555, 565–66
seventeenth century, 3: 516–17

Breedlove, Sarah. See Madame C.
J. Walker

Bretelles, 4: 679
Briefs, 4: 691
Brinkley, Christie, 5: 1010 (ill.)
Brocade, 4: 726, 730
Brooch, 3: 647
Brooks, Louise, 4: 760

Brown Derby restaurants, 4: 757
Brown, James, 5: 902
Brown Shoe Company, 5: 1018
Brummell, George Bryan, 3: 607,

621, 622, 645
Bubonic plague. See Black Death
Buckskin shoes, 4: 833
Buddhism, 1: 71, 72; 2: 207
Buffalo Bill, 2: 375
Bulla, 1: 192–93, 192 (ill.)
Burberries. See Trench coats
Burberry, Thomas, 4: 688–89
Burger King, 5: 973
Burial sites

Cro-Magnon man, 1: 11
Egyptian, 1: 17–20, 41
Mesopotamian, 1: 53–54, 59,

63
Neanderthal man, 1: 12
Tutankhamun, 1: 19–20, 22

(ill.), 33, 33 (ill.), 41, 47
Burka, 1: 75 (ill.), 76–78, 77 (ill.)
Burnett, W. R., 4: 757
Burqa. See Burka
Bush, George, 5: 969, 971
Bush, George W., 5: 971
Bushido, 2: 208
Business suits. See Suits
Buster Brown, 5: 1018
Bustle, 3: 517–19, 518 (ill.)
Butterfield 8, 5: 886
Butterfly headdresses, 2: 312
Buttoned shoes, 3: 655–56,

655 (ill.)
BVD company, 4: 806
Byrnes, Ed, 5: 875
Byzantine Empire, 2: 255–73

body decorations, 2: 269–71,
269 (ill.)

cameos, 1: 146
clothing, 2: 261–66, 262 (ill.),

265 (ill.)
culture, 2: 255–59, 257 (ill.)
dalmaticas, 1: 170
footwear, 2: 273
headwear, 2: 267–68, 268 

(ill.)
silk, 2: 226
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C
Calceus, 1: 198, 199–200
California Native Americans, 

2: 352
Caligula (Roman Emperor), 1:

194
Calvin Klein. See Klein, Calvin
Calvin Klein Limited, 5: 977
Cameo, 3: 584–85
Cameo and Intaglio, 1: 146
Cameras, 3: 602
The Campus Flirt, 4: 727
Candy stores, 4: 723
Canes, 3: 536–37, 537 (ill.), 645.

See also Walking sticks
Canute (King of Denmark), 2:

278, 282 (ill.)
Capes, Coats and, 3: 559–60
Caps, 3: 578–79. See also

Headwear
deerstalker, 3: 635–36, 635

(ill.); 4: 678
fez, 2: 430–31, 430 (ill.)
Phrygian, 1: 139–41, 140

(ill.); 2: 266
Capucci, Roberto, 5: 849
Cardin, Pierre, 5: 898, 904, 920
Carey, Mariah, 5: 913
Carmichael, Stokely, 5: 938
Carnaby Street, 5: 898
Cars. See Automobiles
Carson, Johnny, 5: 924
Cassidy, David, 5: 953
Cassini, Oleg, 5: 918
Cassin-Scott, Jack, 3: 471, 493
Castiglione, Baldassare Il, 3: 471
Castle, Irene, 4: 695–97, 697

(ill.), 760, 770–71
Castle, Vernon, 4: 695–97, 697

(ill.)
Casual Fridays, 5: 979, 983–84
Casula, 1: 169
Catalogs, 4: 667, 687, 708, 784
Catholic Church. See also Crusades

Black Death and, 2: 294
Byzantine Empire, 2: 256–57
Celts, 2: 276

clothing, 1: 167, 170
fifteenth century, 3: 445–46
Middle Ages, 2: 297, 311, 321
Protestant Reformation, 3:

466–67
seventeenth century, 3: 506–8,

513
sixteenth century, 3: 494
tonsures, 2: 319
wimples, 2: 320

Catlin, George, 2: 384
Catsuit, 5: 904–5, 904 (ill.)
Cavalier style, 3: 512–13, 546
Cave paintings, 1: 4, 6 (ill.), 7, 9
Cedar bark clothing, 2: 359 (ill.),

361
Celts, 2: 275, 276, 278, 279,

281–82, 289
Central America, 2: 329–31
Central Park Be-In, 5: 903
Chadar, 1: 76–78, 78 (ill.)
Chaffee, Suzy, 5: 907
Chalmers Knitting Mills, 4:

690–91
Champlain, Samuel de, 2: 376
Champollion, François Jean, 1: 18
Chanel, Gabrielle “Coco”

biography, 4: 766–67, 767 (ill.)
body-hugging designs, 5: 901
Chanel No 5 perfume, 4: 763,

764–65, 764 (ill.)
flappers, 4: 732
little black dress, 4: 792–93
short hair for women, 4: 761
tailored suits, 4: 748
trendsetting, 4: 726, 787
women’s trousers, 4: 807

Chanel No. 5, 4: 763, 764–65,
764 (ill.)

Chaplin, Charlie, 3: 634; 4: 757
Chappals, 1: 108
Chaps, 3: 614, 615 (ill.)
Charlemagne, 2: 291
Charles I (King of England), 3:

506, 513
Charles II (King of England), 

3: 506



Charm bracelet, 4: 826–27; 5:
879–80

Chemise, 4: 670, 691
Cheongsam, 2: 216–17, 216 (ill.)
Cher, 5: 902, 913, 914
Chesterfield coats, 3: 617
Chicago World’s Fair, 4: 692
China

body decorations, 2: 239–40;
4: 770

Buddhism, 2: 207
clothing, 2: 211–14, 213 (ill.),

216–18, 216 (ill.), 230–32;
5: 844

communism, 2: 207–8,
213–14, 217; 5: 841, 843,
844

cosmetics, 5: 844
culture, 2: 205–8
footwear, 2: 247–50, 247 (ill.);

3: 503
Great Wall, 2: 207
headwear, 2: 235–36, 237
jewelry, 5: 844

China Chic: East Meets West, 2: 213
Chinoiserie, 3: 558
Chinos, 5: 979
Chitons. See Doric chiton; Ionic

chiton
Chlaina and diplax, 1: 122–23
Chlamys, 1: 123–24, 123 (ill.)
Choli, 1: 79–80, 80 (ill.)
Chopines, 3: 501, 502–3
Church, Catholic. See Catholic

Church
Church of Hagia Sophia, 2: 257

(ill.), 258
Churchill, Winston, 4: 689
Cierplikowski, Antek, 4: 760
Cigarettes, 4: 727
Civil Rights movement, 2: 416,

417; 5: 890, 938
Civil War (American). See

American Civil War
Civilian dress, 4: 661, 795–97,

799, 800; 5: 844
Clean-shaven men, 4: 753–54,

754 (ill.). See also Beards

Clergy, 1: 167; 2: 262, 267. See
also Catholic Church

Clinton, William Jefferson, 5: 971
Cloaks, 2: 364–65, 364 (ill.),

395–96, 396 (ill.). See also spe-
cific types of cloaks

Cloche hat, 4: 755–56, 755 (ill.)
Clogs, 2: 250–51, 251 (ill.)
Cloth. See also Cotton; Linen;

Silk; Woven fabrics
aso oke, 2: 418–19
bark, 2: 359 (ill.), 360, 419,

419 (ill.)
batik, 2: 420–21, 420 (ill),

421 (ill)
kente, 2: 414, 424–25, 424

(ill.)
kuba, 2: 425–26
mud, 2: 426–27, 427 (ill.)
woven, 2: 360

Clothing. See also specific types of
clothing

1900–1918, 4: 663–93
1919–1929, 4: 725–49
1930–1945, 4: 787–815
1946–1960, 5: 847–66
1961–1979, 5: 895–934
1980–2003, 5: 975–97
African, 2: 413–27
Asian, 2: 211–33; 5: 844, 979
Aztec, 2: 393–94
barbarian, 2: 281–83
Byzantine Empire, 2: 261–66
Egyptian, 1: 21–30
eighteenth century, 3: 555–73
fifteenth century, 3: 449–55
first book for men, 3: 471
Greek, 1: 119–35
Incan, 2: 393–94
Indian, 1: 75–90
Mayan, 2: 393–94
Mesopotamian, 1: 53–57, 84
Middle Ages, 2: 297–310
Native American, 2: 357–67
nineteenth century, 3: 605–30
nomads, 2: 281–83
Oceania, 2: 334 (ill.), 337–39
prehistoric, 1: 5–8
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Roman, 1: 165–82
seventeenth century, 3: 511–28
sixteenth century, 3: 469–86

Clouseau, Inspector, 4: 690
Clutch purse, 4: 827–28, 828

(ill.)
Coats, 3: 616–17

Chesterfield, 3: 617
driving, 4: 675
dusters, 4: 675
eighteenth century, 3: 555,

559–60, 559 (ill.)
furs, 5: 856–57, 857 (ill.)
nineteenth century, 3: 616–17
overcoats, 3: 555
raccoon, 4: 728, 739–40, 741
suit, 4: 683–84
trench, 4: 688–91, 689 (ill.)

Coats and capes, 3: 555, 559–60,
559 (ill.)

Cobain, Kurt, 4: 716; 5: 988, 989
(ill.)

Codpiece, 3: 474–76, 475 (ill.)
Cody, Buffalo Bill, 2: 375
Coif, 2: 314–15
Coke, William II, 3: 633
Cold War, 5: 841, 842–43,

889–90, 969, 970 (ill.)
Cole-Haan Shoes, 5: 1021
Collars, 1: 38 (ill.); 3: 482–84,

483 (ill.); 4: 673–74
Collars and pectorals, 1: 38–39
College Days, 4: 727
Colleges, 4: 722–23, 727. See also

Oxfords
Colonization, 3: 508
Color, 2: 383. See also Dyes

Africa tribes, 2: 415
Byzantine Empire, 2: 262, 271
Celts, 2: 281
Egyptian use of, 1: 22–23
Native Americans, 2: 383
Oceania, 2: 344

Commodus (Roman Emperor), 1:
187

Communism, 2: 207–8, 213–14,
217

The Complete History of Costume
and Fashion: From Ancient Egypt
to the Present Day, 1: 30, 195

Conformity and rebellion, 5: 842
(ill.), 845–46, 849–52, 891,
895–900. See also Youth

Confucius, 2: 226
Constantine (Roman Emperor), 1:

161, 185; 2: 268
Constantinople, 2: 256, 257 (ill.),

259. See also Istanbul
Consumerism, 5: 843–45, 891
Contini, Mila, 1: 41
Converse All-Stars, 4: 714–16,

715 (ill.); 5: 1020
Converse, Marquis M., 4: 714
Converse Rubber Company, 5:

967
Cool Hand Luke, 5: 1000
Coolidge, Calvin, 4: 742
Cooper, Gary, 4: 787
Cooper, James Fenimore, 2: 384
Copland, Aaron, 4: 785
Copotain, 3: 489–90, 489 (ill.)
Cordoba leather gloves, 3: 496
Corduroy, 5: 905–6, 905 (ill.)
Corps Baleine, 3: 561
Corsets, 3: 560–62, 561 (ill.); 4:

665, 667, 670, 671, 726
Corson, Richard, 2: 285; 3: 490,

533; 4: 695, 751, 818, 820
Cortegiano, 3: 471
Cortés, Hernán, 2: 390, 396 (ill.)
Cosgrave, Bronwyn, 1: 30, 195
Cosmetics. See Makeup
Costume and Fashion in Colour,

1550–1760, 3: 471, 493
Costume jewelry, 4: 763, 765–68
Cote and cotehardie, 2: 301–3,

302 (ill.)
Cothurnus, 1: 200–1
Cotton, 1: 76; 2: 212, 393,

423–24, 423 (ill.)
Cotton gins, 3: 600
Coty, 4: 764
Coty American Fashion Critics

Award, 5: 851
Count Basie, 4: 758 (ill.)



Couple in Raccoon Coats, 4: 740
Courreges, André, 5: 896, 904,

921, 963–64
Cowboy boots, 5: 1016–17, 1016

(ill.)
Cowboy clothing, 3: 614–15, 615

(ill.)
Cowes jackets, 3: 620
Crackowes and poulaines, 2: 325,

326–28
Cravats, 3: 537–38, 538 (ill.)
Crepida, 1: 198, 201–2
Crew cut, 5: 870–71, 871 (ill.)
Crinoline, 3: 617–18, 618 (ill.)
Cro-Magnon man, 1: 2–4, 2 (ill.),

11
Crosby, Caresse. See Jacob, Polly
Crowns, 1: 34–35; 2: 266
Crusades, 2: 258–59, 293,

298–99, 309, 309 (ill.), 325
Culture

American, 4: 659–62, 721–24,
722 (ill.), 723 (ill.), 725–28,
781–86, 782 (ill.); 5:
841–46, 842 (ill.), 889–94,
893 (ill.), 969–74

African, 2: 407–12, 409 (ill.),
411 (ill.)

Asian, 2: 205–10, 206 (ill.),
209 (ill.)

Aztec, 2: 390–91
barbarian, 2: 275–79, 277 (ill.)
Byzantine Empire, 2: 255–59,

257 (ill.)
Chinese, 2: 205–8
Egyptian, 1: 15–20
European, 3: 445–47, 446

(ill.), 465–67, 466 (ill.),
505–9, 551–54, 552 (ill.),
599–603

French, 3: 551–54, 552 (ill.)
Goths, 2: 275, 276–77, 278,

279
Greek, 1: 113–17, 115 (ill.)
Incan, 2: 391
Indian, 1: 69–73, 70 (ill.)
Japanese, 2: 205, 206 (ill.),

208–10, 209 (ill.), 215

Mesopotamian, 1: 49–51, 50
(ill.)

Middle Ages, 2: 291–95, 292
(ill.)

Minoan, 1: 113–14
Mycenaean, 1: 114–15, 119–20
Native American, 2: 351–55,

354 (ill.)
nomad, 2: 275–79, 277 (ill.)
Oceania, 2: 333–35, 334 (ill.)
popular, 4: 660
Roman, 1: 159–63, 160 (ill.)

Cumbi, 2: 393–94
Curls, Braids and, 1: 186–87,

186 (ill.)
Cutex Liquid Polish, 4: 770
Cyclas, 2: 299 (ill.)
Cyrus, Billy Ray, 5: 1001

D
Dagging and slashing, 3: 452–53,

452 (ill.)
Dallas, 5: 972, 977
Dalmatica, 1: 169–70; 2: 261,

262 (ill.), 263–64
Dance, 4: 695–97, 697 (ill.), 727.

See also Castle, Irene
The Dandy, 3: 620–21
Dansikis, 2: 416, 417
Dark Ages, 1: 114–15; 2: 291
Dating, 4: 727
Davidson, Carolyn, 5: 1020
Davis, Angela, 5: 938
Davis, Jacob, 3: 613
Davis, Sammy, Jr., 5: 924
Dean, James, 4: 809; 5: 874
Deerstalker cap, 3: 635–36, 635

(ill.); 4: 678
Delineator, 4: 770
Denium, 3: 612–13
Department stores, 4: 723
Derby, 4: 728, 756–57, 757 (ill.)
Designer jeans, 5: 985–86, 985

(ill.)
Designers. See names of specific

designers

lxxxviii ■

■ ■ ■ INDEX

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



I N D E X ■ lxxxix

■ ■ ■ INDEX

Dhoti and lungi, 1: 80–82
Diamonds, 1: 194
Diana (Princess of Wales), 5: 972,

999
The Dick Van Dyke Show, 5: 940
Dietrich, Marlene, 4: 785, 787,

807; 5: 850, 915
Dillon, Matt, 5: 989
Dinner jacket, 3: 619–20, 619 (ill.)
Diocletian (Roman Emperor), 

1: 161
Dior, Christian, 4: 801

accessories, 5: 853
A-line dresses, 5: 901
death of, 5: 910
influence of, 5: 852
New Look, 5: 847–49,

860–61, 860 (ill.), 867, 877,
881

Diplax, Chlaina and, 1: 122–23
Disco, 5: 919, 946
Discovered peoples, 2: 329–32,

331 (ill.)
Disneyland, 5: 973
Ditto suits, 3: 620–21
Do Patent Leather Shoes Really

Reflect Up?, 5: 965
Doc Martens, 4: 789; 5: 946,

957, 960–62
Dr. Goldfoot and the Bikini

Machine, 5: 855
Dr. No, 5: 855
Dolls

Barbie, 5: 851
Shirley Temple, 4: 785

Dolman sleeves, 4: 791–92, 791
(ill.)

Dorians, 1: 114
Doric chiton, 1: 124–26
Dors, Diana, 5: 854
D’Orsay, 4: 764
Double watch fobs, 3: 585–86,

583 (ill.)
Doublet, 3: 453–55, 454 (ill.),

472, 474, 483, 511
Doucet, Jacques, 4: 667
Down vests and jackets, 5:

906–8, 907 (ill.)

Doyle, Arthur Conan, 3: 635
Dragon robes, 2: 217–18
Dravidians, 1: 70
Drawers, 4: 691
Dresses, 3: 622–23; 4: 729,

810–11, 810 (ill.); 5: 852. See
also specific types of dresses

Drexler, Millard, 5: 970
Driving clothes, 4: 674–75, 675

(ill.)
Drugstores, 4: 723
Duck tails, Jelly rolls and, 5:

874–75
Duck’s bill shoes, 3: 502
Duff-Gordon, Lady, 4: 704
Duke of Burgundy (Philip III), 

3: 450
DuPont, 5: 908
Dusters (coats), 4: 675
Dutch East India Company, 3: 626
Dutch immigrants, 4: 681
Dyes. See also Color

Africa, 2: 420 (ill)
China, 2: 212
Gauls, 2: 285
Greece, 1: 121, 138
India, 1: 71
Mesopotamia, 1: 53
nineteenth century, 3: 601, 605
Rome, 1: 184

Dylan, Bob, 5: 876
Dynasty, 5: 972

E
Earhart, Amelia, 4: 718
Earrings, 1: 104, 149, 149 (ill.).

See also Jewelry
Earstrings, 3: 538–39
Earth shoes, 5: 962–63
East India Company, 1: 71
Eastern Orthodox Church, 2: 257,

262, 319
Easy Rider, 5: 909
École Martine, 4: 667
Economics

1946–1960, 5: 841–46



1980–2003, 5: 969
new economy, 5: 969, 972
seventeenth century, 3: 508
United States, 5: 971–72

Edelman, Amy Holman, 4: 793
Education, 4: 722–23
Edward III (King of England), 2:

327
Edward VII (British prince of

Wales), 3: 619, 620
Edward VII (King of England), 4:

678
Edward VIII (England), 3: 758
Edward VIII (Pince of Wales), 4:

728, 738
Egypt, ancient, 1: 15–47

body decorations, 1: 37–43,
38 (ill.), 42 (ill.); 4: 770

clothing, 1: 21–30, 22 (ill.),
26 (ill.), 29 (ill.)

culture, 1: 15–20
footwear, 1: 45–47, 46 (ill.)
headwear, 1: 31–36, 33 (ill.),

35 (ill.)
Tutankhamen fashion, 4: 763,

769
Eighteenth century, 3: 551–97

body decorations, 3: 583–94,
583 (ill.), 586 (ill.), 587
(ill.), 588 (ill.), 591 (ill.)

clothing, 3: 555–73, 556 (ill.),
559 (ill.), 561 (ill.), 563
(ill.), 567 (ill.), 569 (ill.)

culture, 3: 551–54, 552 (ill.)
footwear, 3: 595–97, 596 (ill.)
headwear, 3: 575–81, 576

(ill.), 579 (ill.)
Electric shaver, 4: 818–20, 819

(ill.)
Elizabeth I (Queen of England), 3:

466 (ill.), 470–71, 475, 483–84,
488, 507

Elle, 3: 512
Embroidery, 2: 270–71, 425
Engageantes, 3: 562–63, 563 

(ill.)
England. See also Europe, fifteenth

century; Europe, Middle Ages

Elizabeth I, 3: 466 (ill.),
470–71, 475, 483–84, 488,
507

Henry VIII, 3: 467, 474, 487
hunting outfits, 4: 677–78
knickers, 4: 680–81
seventeenth century, 3: 505,

506–7, 508
sixteenth century, 3: 466
trench coats, 4: 688–89
World War II clothing, 4: 799

Entertainment industry, 4:
784–86. See also specific enter-
tainers and movies

Environmental awareness, 5: 891
Epsom Derby, 4: 756
Ermine and Rhinestones, 5: 857
Erving, Julius, 5: 938
Eskimos, 2: 379
Esquire, 4: 797–98; 5: 845, 855,

856
Esquire’s Encyclopedia of 20th

Century Men’s Fashions, 4: 798
Essence, 2: 416
Esteé Lauder, 5: 881
Et Dieu . . . céa la femme, 5: 854
Eton crop, 4: 752
Etruscan dress, 1: 141–42, 165,

170–72, 171 (ill.), 193, 197
Europe, fifteenth century, 3:

445–64. See also specific coun-
tries

body decorations, 3: 461–62
clothing, 3: 449–55, 449 (ill.),

452 (ill.), 454 (ill.)
culture, 3: 445–47
footwear, 3: 463–64
headwear, 3: 457–59, 458 (ill.)

Europe, Middle Ages, 2: 277 (ill.),
291–328. See also specific coun-
tries

body decorations, 2: 321–23
clothing, 2: 297–310, 298

(ill.), 299 (ill.), 302 (ill.),
305 (ill.), 307 (ill.), 309
(ill.)

culture, 2: 291–95, 292 (ill.)
footwear, 2: 325–28, 327 (ill.)
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headwear, 2: 311–20, 311 (ill.),
316 (ill.), 318 (ill.), 320 (ill.)

Evelyn, John, 3: 503
Everly Brothers, 4: 817 (ill.)
Evolution, prehistory, 1: 1–2
Ewing, Elizabeth, 4: 703
Existentialism, 5: 850
Exploration and discovery, 2:

329–32
Eye makup. See Makeup

F
Fabric. See Cloth
Fabric shortages, 4: 790, 792, 799
Face paint. See Makeup
Facial hair. See Beards; Mustaches
Factor, Max, 4: 709
Factories, 3: 600
Factory workers, 5: 844
Falling and standing bands, 3:

519–20, 520 (ill.)
Fanny Farmer candy stores, 4: 723
Fans, 2: 240–41, 241 (ill.); 3: 497,

539, 539 (ill.), 645
Farrah Fawcett look, 5: 935,

939–40, 939 (ill.)
Farthingales, 3: 476–77
Fashion: The Mirror of History, 1:

22–23, 39, 180; 2: 293; 3: 471;
5: 852

Fashion à la victime, 3: 563–65,
563 (ill.)

Fashion industry, 4: 663–64. See
also specific styles and designers

Fashion magazines, 3: 512; 4: 784
Fashions in Hair, 2: 285; 3: 490,

533; 4: 695, 751, 818, 820
Fasteners. See Zippers
Fawcett, Farrah, 5: 935, 939–40,

939 (ill.)
Fearn, John, 2: 334
Fedora, 4: 758–59, 758 (ill.)
Feinbloom, Abe, 5: 994
Feminalia, 1: 172–73, 173 (ill.)
Feudal system, 2: 292–93
Fez cap, 2: 430–31, 430 (ill.)

Fibulae, 1: 147–48, 147 (ill.)
Fifteenth century, 3: 445–64

body decorations, 3: 461–62
clothing, 3: 449–55, 449 (ill.),

452 (ill.), 454 (ill.)
culture, 3: 445–47, 446 (ill.)
footwear, 3: 463–64
headwear, 3: 457–59, 458 (ill.)

Fifty Years of Fashion: New Look to
Now, 5: 860

Films. See Movies
Flack, Roberta, 5: 938
Flannel, 4: 728; 5: 857–58, 858

(ill.)
Flappers, 4: 727, 732
Flashdance, 5: 995, 1010
Flatteners, 4: 728–29. See also

Brassiere
Flea fur, 3: 494, 497–98, 498 (ill.)
Fleece, polar, 5: 990–92, 991 (ill.)
Fleischer, Max, 4: 793
The Flip, 5: 939–41
Fobs and Seals, 3: 648, 648 (ill.)
Fold-over collars, 4: 673
Fonda, Jane, 5: 1010
Fonda, Peter, 5: 909
Fontange, 3: 530–31
Foot binding and lotus shoes, 2:

247, 248–50
Foot decorating, 1: 96–97, 96 (ill.)
Footloose, 5: 1010
Footwear

1900–1918, 4: 713–19
1919–1929, 4: 728, 773–79
1930–1945, 4: 833–39
1946–1960, 5: 883–87
1961–1979, 5: 957–68
1980–2003, 5: 1015–22
African, 2: 443
Asian, 2: 247–53
barbarian, 2: 289–90
Byzantine Empire, 2: 273
Chinese, 3: 503
Egyptian, 1: 45–47
eighteenth century, 3: 595–97
fifteenth century, 3: 463–64
Greek, 1: 155–58
hunting, 4: 678



Indian, 1: 107–11
Mesopotamian, 1: 65–67
Middle Ages, 2: 325–28
Native American, 2: 385–87,

405
nineteenth century, 3: 653–58
nomads, 2: 289–90
Oceania, 2: 349
prehistoric, 1: 13–14
Roman, 1: 197–204
seventeenth century, 3: 545–50
shoe decoration, 3: 549–50,

549 (ill.)
sixteenth century, 3: 501–3
zippers and, 4: 692–93

Ford Model T, 4: 727, 739, 740;
5: 906

Ford Motor Company, 4: 723
Fore-and-afts. See Deerstalker cap
Forehead markings, 1: 97–99, 98

(ill.)
Formal gowns, 4: 730–31, 730 (ill.)
Fox, Harold C., 4: 813
Fragrant oils and ointments, 1:

39–40, 153, 195. See also
Perfumes

France.
1919–1929 designers clothing,

4: 726
clothing, 2: 295
seventeenth century, 3: 505–6,

507, 508, 512–14, 529–30
sixteenth century, 3: 466,

469–70, 487
France, eighteenth century, 3:

551–97
body decorations, 3: 583–94,

583 (ill.), 586 (ill.), 587
(ill.), 588 (ill.), 591 (ill.)

clothing, 3: 555–73, 556 (ill.),
559 (ill.), 561 (ill.), 563
(ill.), 567 (ill.), 569 (ill.)

culture, 3: 551–54, 552 (ill.)
footwear, 3: 595–97, 596 (ill.)
headwear, 3: 575–81, 576

(ill.), 579 (ill.)
Francis I (King of France), 3:

469–70, 487

Franks, 2: 275, 278, 279, 288
Fraser, Margot, 5: 959–60
Frazier, George, 5: 898
French Revolution, 3: 553–54,

555, 563–65
Friends, 5: 1001–2
Fringe, 1: 55–56; 5: 908–9
Frowick, Roy Halston. See

Halston
Funck, Herbert, 5: 960
Funicello, Annette, 5: 954
Funny Face, 4: 784
Fur, 3: 623–24; 5: 856–57,

857(ill.)
Middle Ages, 2: 298
Native Americans, 2: 358
nomads/barbarians, 2: 281–82,

287 (ill.)
prehistoric, 1: 9, 12 (ill.)

Furstenberg, Diane von, 5:
933–34

G
Gabardine, 4: 728
Gable, Clark, 4: 785
Gainsborough chapeau, 3:

636–37, 636 (ill.); 4: 703
Gainsborough, Thomas, 3: 636
Gallicae, 1: 198, 202–3
Ganache and gardcorps, 2: 303
Gandhi, Mahatma, 1: 72, 82, 108
Gandouras, 2: 416
Gap, 5: 970, 979, 982
GapKids, 5: 970
GapShoes, 5: 970
Garbo, Greta, 4: 785
Garcia, Jerry, 5: 906
Gardcorps, Ganache and, 2: 303
Garden, Mary, 4: 761
Garland, Judy, 4: 784
Garters, 4: 676–77
Gaucho pants, 5: 909–12
Gauls, 2: 276

braccae, 2: 281
clothing, 2: 282
footwear, 2: 289
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headwear, 2: 285
trousers, 1: 165, 168, 173; 

2: 306
Gaultier, Jean-Paul, 5: 975
The Gay Divorcee, 4: 730 (ill.)
Geishas, 2: 220, 231, 233 (ill.)
Gemstones, 1: 146, 149, 194
Geometric bob styles, 5: 941–42
George IV (King of England), 3:

621
Gere, Richard, 5: 981
Germany, 4: 783, 788–89, 789

(ill.)
Gershwin, George, 4: 785
Gestapo, 4: 788
Geta, 2: 250–51
Ghana, 2: 414
Ghanaian empire, 2: 408
The Ghost in the Invisible Bikini,

5: 855
Gibson, Charles Dana, 3: 638; 4:

686–87
Gibson girl, 4: 686–87
Gibus, Antoine, 3: 641
Gigot sleeves, 3: 625–26, 626 (ill.)
Gillette, King Camp, 4: 753–54
Girdles. See Corsets; Metal girdles
Givenchy, Hubert de, 4: 784, 785

(ill.), 785 (ill.), 793; 5: 849
Gloeilampenfabrieken, 4: 819
Gloves, 2: 322–23; 3: 462, 493,

496, 645, 649–50, 649 (ill.)
Cordoba leather, 3: 493, 496

Goggles, 4: 675
Go-go boots, 5: 957, 963–64, 963

(ill.)
Gold, 1: 19–20, 41, 148, 193; 2:

269; 3: 494
Gold lamé, 4: 730
Golightly, Holly, 4: 690
Gone with the Wind, 4: 784
Göring, Hermann, 4: 743
Goth style, 5: 987–88, 987 (ill.)
Goths

body decorations, 2: 287–88
clothing, 2: 281
culture, 2: 275, 276–77, 278,

279

footwear, 2: 289
headresses, 2: 287 (ill.)

Gowns, 3: 477–79, 520–22
1919–1929, 4: 726
eighteenth century, 3: 571,

572
fifteenth century, 3: 449 (ill.),

451
formal, 4: 730–31, 730 (ill.)
jumper, 4: 679–80
seventeenth century, 3: 520–22
sixteenth century, 3: 477–79,

479 (ill.)
Grable, Betty, 5: 912
Graebe, Carl, 3: 601
Grange, Red, 4: 740 (ill.)
Grass clothing, 2: 337–39, 338

(ill.), 385
Grateau, Marcel, 4: 701, 732, 762
Grateful Dead, 5: 906, 931
Graves. See Burial sites
Gray flannel suit, 5: 857–58, 858

(ill.)
Great Basin Native Americans, 2:

352, 379
Great Britain. See England
Great Depression, 4: 724, 727,

781–82, 782 (ill.), 783, 787–89,
790

Great Wall of China, 2: 207
Greece, ancient, 1: 113–58

body decorations, 1: 145–53,
147 (ill.), 152 (ill.)

clothing, 1: 119–35, 120 (ill.),
123 (ill.), 127 (ill.), 128
(ill.), 130 (ill.), 132 (ill.)

culture, 1: 113–17, 115 (ill.)
footwear, 1: 155–58, 158 (ill.)
headwear, 1: 137–44, 137

(ill.), 140 (ill.), 143 (ill.)
Grocery stores, 4: 723
Grunge, 5: 988–90, 989 (ill.)
Gucci bags, 5: 1007–9
Guerlain, 4: 764
Guggenheim, Harry, 4: 742
Guimpes, 4: 679–80
Gulf War, 5: 971
Gupta Empire, 1: 71



H
Hadrian (Roman Emperor), 1: 185
Hair coloring, 1: 187–88; 3:

490–91; 5: 872, 999–1000
Hair (musical), 5: 942
Hair removal, 2: 321
Hair spray, 5: 867, 873–74
Hair treatments, 2: 321
Hairspray (musical), 5: 870
Hairstyles. See also Wigs

1900–1918, 4: 695–96,
701–2, 701 (ill.)

1919–1929, 4: 751, 760–62,
760 (ill.), 761 (ill.)

1930–1945, 4: 817, 817 (ill.)
1946–1960, 5: 867–75, 869

(ill.), 871 (ill.), 875 (ill.)
1961–1979, 5: 935–43, 936

(ill.), 938 (ill.), 939 (ill.),
943 (ill.)

1980–2003, 5: 999–1003,
1000 (ill.), 1001 (ill.)

Africa, 2: 429–30
Aztec, 2: 399–400
barbarians, 2: 285
Byzantine Empire, 2: 261, 

267
China, 2: 237
Egyptian, 1: 31–32
eighteenth century, 3: 575–78,

576 (ill.), 580–81, 583
fifteenth century, 3: 457–58
Greece, 1: 138
Incan, 2: 400
Indian, 1: 91–92
Mayans, 2: 399–400
Mesopotamian, 1: 59
Middle Ages, 2: 311
Native Americans, 2: 369–71,

370 (ill.), 372, 375–76
nineteenth century, 3: 631–32,

631 (ill.)
Oceania, 2: 341–42
prehistory, 1: 9
Roman, 1: 183–84, 184 (ill.),

186–88, 186 (ill.)

seventeenth century, 3: 529–30,
531

sixteenth century, 3: 487–88,
493

Hakama, 2: 208, 219–20, 219
(ill.)

Halston (Roy Halston Frowick),
5: 892–93, 893 (ill.)

Halter tops, 5: 912–13, 912 (ill.)
Han Chinese, 2: 207, 235
Han dynasty, 2: 230, 243
Handbags. See Purses
Handkerchiefs, 3: 498–99, 499

(ill.)
Handler, Ruth, 5: 868
Haori, 2: 220–21
Harding, Tonya, 5: 1021
Harding, Warren G., 4: 737
Harem pants, 4: 667
Hargreaves, James, 3: 600
Harlow, Jean, 4: 784, 785
Hathor (goddess), 1: 37
Hats. See Headwear
Hausa of Nigeria, 2: 416
Hawkes, Jacquetta, 1: 7
Hawn, Goldie, 5: 913
Hazel Bishop, 5: 881
Head flattening, 2: 403–4, 437–38
Headdresses, 1: 32–34, 33 (ill.),

38 (ill.); 2: 371, 374–75, 374
(ill.)

Egyptian, 1: 32–34, 33 (ill.),
38 (ill.)

fifteenth century, 3: 458
Franks, 2: 286
Mesopotamian, 1: 59
Middle Ages, 2: 312
Native American, 2: 371,

374–75, 374 (ill.)
sixteenth century, 3: 488
steeple, 2: 317–18, 318 (ill.)

Headwear
fifteenth century, Europe, 3:

457–59
eighteenth century, 3: 575–81
nineteenth century, 3: 631–43
1900–1918, 4: 695–704
1919–1929, 4: 728, 751–62
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1930–1945, 4: 817–23
1946–1960, 5: 867–76
1961–1979, 5: 935–43
1980–2003, 5: 999–1003
African, 2: 429–32
Asian, 2: 235–37
Aztec, 2: 399–400
barbarian, 2: 285–86
Byzantine Empire, 2: 267–68
driving, 4: 675
Egyptian, 1: 31–36
Greek, 1: 137–44
hunting, 4: 678
Incan, 2: 399–400
Indian, 1: 91–94
Mayan, 2: 399–400
Mesopotamian, 1: 59–62
Middle Ages, 2: 311–20
Native American, 2: 369–76
nomads, 2: 285–86
Oceania, 2: 341–42
prehistoric, 1: 9
Roman, 1: 183–89
seventeenth century, 3: 529–30
sixteenth century, 3: 487–91
Stetson, John B., 3: 614

Headwraps, 2: 431
Hearst, William Randolph, 4:

742–43
Heian period, 2: 209, 214, 221
Heim, Jacques, 5: 854
Helena Rubenstein, 4: 830–31
Hell, Richard, 5: 946
Hemlines, 4: 731–33; 5: 883,

898–99, 923
Hemp, 2: 212
Hendrix, Jimi, 5: 931
Henna stains, 1: 96 (ill.), 99–100,

100 (ill.)
Henry III (King of France), 3: 470
Henry VII (King of England), 

3: 507
Henry VIII (King of England), 3:

467, 474, 487
Hepburn, Audrey, 4: 784, 785

(ill.), 793
Hepburn, Katharine, 4: 689, 784,

785, 807

Hetherington, John, 3: 641
Hieroglyphs, 1: 18–19, 19 (ill.),

23, 26, 27, 31, 40, 46
High-buttoned high-heeled shoes,

4: 773 (ill.)
High-heeled shoes, 3: 547–48; 4:

773 (ill.), 774–75, 774 (ill.)
Stiletto, 5: 883, 885–86, 885

(ill.)
High-top boots, 4: 716–17, 717

(ill.)
Hiking boots, 5: 1015
Hilfiger, Tommy, 5: 863, 979,

982, 991
Himation, 1: 126–27, 127 (ill.)
Hindus, 1: 70–71, 72, 83, 84, 86,

98–99, 98 (ill.)
Hip huggers, 5: 913–15, 914 (ill.)
Hippies, 5: 897–900, 903, 935,

936 (ill.), 946
History of Twentieth Century

Fashion, 4: 703
Hitler, Adolf, 4: 783, 788; 5: 869
H.M.S. Blazer, 3: 616
Ho, 2: 221–22
Hobble skirts, 4: 667, 676–77,

676 (ill.)
Hofmann, August Wilhelm von,

3: 601
Hollofil, 5: 908
Hollywood, 4: 784–85
Homburg hats, 5: 867
Homo erectus, 1: 1
Homo habilus, 1: 1
Homo sapiens, 1: 1–2, 11
Homosexual rights, 5: 891
Hoobler, Dorothy, 5: 881
Hoobler, Thomas, 5: 881
Hoods, 2: 315–16, 316 (ill.)
Hopper, Dennis, 5: 909
Horned hennins. See Ram’s horn

headdress
Horowitz, Alexandre, 4: 819–20
Horse racing, 4: 728, 756
Horus (god), 1: 42
Hose and breeches, 2: 299,

304–5, 326; 3: 474, 479–81,
480 (ill.). See also Stockings



eighteenth century, 3: 555
Europe/fifteenth century, 3:

449 (ill.), 450, 463
Middle Ages, 2: 299, 304–5, 326
sixteenth century, 3: 474,

479–81, 480 (ill.)
Hot pants, 5: 915–16
Houppelande, 2: 305–6, 305 (ill.);

3: 450
House of Chanel, 4: 767
House of Dior, 5: 910
House of Poiret, 4: 667
How to Stuff a Wild Bikini, 5: 855
Howe, Elias, 3: 601; 4: 692
Hundred Years’ War, 3: 446–47
Huns, 2: 275, 277, 278, 281, 289
The Huns, 2: 277
Hunter-gatherers, 1: 2–3; 2: 330
Hunting outfit, 4: 677–79, 678

(ill.)
Hurly-burly, 3: 531
Hussein, Saddam, 5: 971
Hygiene, 3: 494–395. See also

Bathing
Hyland, Brian, 5: 855

I
I Wanted Wings, 4: 820
Ice skates, 3: 548–49, 548 (ill.)
Iceman, prehistoric, 1: 7
Identification bracelet, 4: 829
Incas

body decorations, 2: 401–3
clothing, 2: 331, 393–94
culture, 2: 391
footwear, 2: 405
headwear, 2: 399–400
Machu Pichu, 2: 390 (ill.)

Incroyables, 3: 571, 583
India, ancient, 1: 69–111

body decorations, 1: 95–105,
96 (ill.), 98 (ill.), 100 (ill.),
102 (ill.), 105 (ill.)

clothing, 1: 75–90, 75 (ill.),
77 (ill.), 78 (ill.), 80 (ill.),
81 (ill.), 83 (ill.), 88 (ill.)

culture, 1: 69–73, 70 (ill.)
footwear, 1: 107–11, 111 (ill.)
headwear, 1: 91–94, 93 (ill.)
Indus Valley civilization, 1:

69–70, 75, 96, 100–1
India, modern, 1: 72–73, 86
Indus Valley civilization, 1: 69–70,

75, 96, 100–1
Industrialization, 3: 599–658; 4:

659–60. See also specific time
periods

Intaglio, Cameo and, 1: 146
International Exhibition of 1851,

3: 602
Internet Age, 5: 969
Inventions, 3: 600–1
Ionic chiton, 1: 127–29, 128 (ill.)
Iraq, 1: 11; 5: 971. See also

Mesopotamia
Islam. See Muslims
Istanbul, 2: 259. See also

Constantinople
It Happened One Night, 4: 785
It’s a Bikini World, 5: 855

J
J. C. Penney, 4: 723; 5: 849, 893,

990
J. Crew, 5: 979
Jabot, 3: 555, 586–87, 586 (ill.)
Jackboots, 4: 678
Jackets

1919–1929, 4: 726
cowes, 3: 620
dinner, 3: 619–20, 619 (ill.)
down, 5: 906–8
hunting, 4: 677–78
Nehru, 5: 898, 924–25
Norfolk, 3: 617; 4: 678

Jackson, Janet, 5: 948
Jackson, Jesse, 5: 938
Jackson, Michael, 5: 938, 973
Jacob, Polly, 4: 671
Jacobs, Marc, 5: 863, 988
Jaguar, 5: 972
Jama, 1: 82–83
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James Bond movies, 5: 855
James I (King of Scotland), 2: 311

(ill.), 316 (ill.), 318 (ill.), 320
(ill.); 3: 507

James II (King of England), 3: 506
Jan and Dean, 5: 954
Jantzen Knitting Mills, 4: 746–47
Japan

body decorations, 2: 239–40,
241 (ill.)

clothing, 2: 214–15, 219 (ill.),
221–30, 224 (ill.), 232–33;
5: 979

culture, 2: 205, 206 (ill.),
208–10, 209 (ill.), 215

designers, twentieth century, 5:
979

footwear, 2: 248, 250–53, 251
(ill.), 252 (ill.)

headwear, 2: 235, 235 (ill.),
236, 237

samurai, 2: 208, 209 (ill.), 215
World War I, 4: 783

Jazz, 4: 727, 785
Jeans. See Blue jeans
Jelly rolls and duck tails, 5:

874–75, 875 (ill.)
Jewelry, 1: 37–38, 40–41, 95,

100–4, 102 (ill.), 145, 146,
148–50, 149 (ill.), 192 (ill.),
193–94; 2: 377 (ill.), 378–81,
380 (ill.), 402–3

1900–1918, 4: 705
1919–1929, 4: 763, 765–67
1946–1960, 5: 877–79
1961–1979, 5: 945
1980–2003, 5: 1005
African, 2: 434
Byzantine Empire, 2: 269,

270, 273
communist China, 5: 844
costume, 4: 763, 765–68
Egyptian, 1: 37–38, 40–41
eighteenth century, 3: 589–90
fifteenth century, 3: 461–62
Greek, 1: 145, 146, 148–50,

149 (ill.)
Indian, 1: 95, 100–4, 102 (ill.)

Mesopotamian, 1: 59, 63, 65
Middle Ages, 2: 321
Native American, 2: 377 (ill.),

378–81, 380 (ill.), 402–3
nineteenth century, 3: 645
paste, 3: 589–90
prehistoric, 1: 9
Roman, 1: 192 (ill.), 193–94
seventeenth century, 3: 535
sixteenth century, 3: 494–95

Jockey boots, 3: 595, 596, 596
(ill.)

Jogging bras. See Sports bras
Jogging suits, 5: 916–18, 917 (ill.)
John, Elton, 5: 966
Johnny Rotten, 5: 946
Johnson, Don, 5: 999
Johnson, George, 5: 881
Johnson, Lyndon B., 5: 890
Johnson Products, 5: 881
Joplin, Janis, 5: 931
Jordan, Michael, 5: 973, 1021
Josef, Franz, 3: 637
Joyner, Marjorie, 4: 702
Judson C-curity Fasteners, 4: 692
Judson, Whitcomb L., 4: 692
Julius Caesar (Roman Emperor),

2: 267
Jumper gown, 4: 679–80
The Jungle Princess, 4: 785, 802
Juno’s Temple, 1: 115 (ill.)
Justaucorps, 3: 522–23, 523 (ill.),

555, 559 (ill.)
Justinian (Byzantine Emperor), 2:

226, 258, 269 (ill.)
Jutti, 1: 108

K
Kabuki makeup, 2: 222 (ill.),

241–44, 242 (ill.)
Kalasiris, 1: 21, 24–25
Kalso, Anne, 5: 962
KangaROOS, 5: 1021
Karan, Donna, 4: 793; 5: 976,

991, 992



Kashmir shawls, 3: 626–27
Kataginu, 2: 208, 222–23, 222

(ill.)
Kawakubo, Rei, 5: 979
Keaton, Diane, 5: 951
Keds, 5: 1020
Kellerman, Annette, 3: 609
Kennedy, Jacqueline. See Onassis,

Jacqueline Kennedy
Kennedy, John F., 5: 876, 922
Kente cloth, 2: 414, 424–25, 424

(ill.)
Kentucky Derby, 4: 756
Kentucky waterfall, 5: 1001
Khapusa, 1: 109–10
Kilts, 1: 21
Kimono, 2: 206 (ill.), 214,

223–28, 224 (ill.); 4: 667, 
726

King, Martin Luther, Jr., 5: 890
Kinu, 2: 228–29
KISS, 5: 966
Klein, Anne, 5: 911
Klein, Calvin

biography, 5: 976–77, 977
(ill.)

boutiques, 5: 979
high end clothing, 5: 977–78
jeans, 5: 985–86, 985 (ill.)
tennis shoes, 5: 968
underwear, 5: 978

K-Mart, 5: 979, 990
Knee breeches, 3: 555, 565–66
Knickerbockers, 4: 681
Knickers, 4: 680–82, 681 (ill.),

741. See also Pants
Knight, Phil, 5: 1020
Knights, 2: 292–93, 302 (ill.),

308–9; 3: 445
Kohl, 1: 37, 42–43, 42 (ill.)
Koran, 1: 85. See also Muslims
Kosode, 2: 229–30
Kuba cloth, 2: 425–26
Kumadori makeup, 2: 244
Kurosawa, Akira, 2: 209
Kushite/Meröe empire, 2: 407
Kwan, Nancy, 5: 941

L
L. L. Bean, 5: 979
La Maison Chanel, 4: 764, 767
Lacoste, Jean René, 4: 744, 797
Lacroix, Christian, 5: 975
Ladies’ Home Journal, 4: 770
The Lady in Ermine, 5: 857
The Lady Wants Mink, 5: 856
Lagerfeld, Karl, 5: 972, 975
Lake, Veronica, 4: 784, 785, 817,

820; 5: 867
Lamour, Dorothy, 4: 784–85
Lands’ End, 5: 979
Langhorne, Irene, 4: 687
Language, 4: 727
Lanvin, 4: 764
Lappets, 3: 488
Latin, 2: 257, 297
Lauder, Estee, 4: 708
Laurel, Stan, 3: 634
Lauren, Ralph, 4: 793; 5: 863,

886, 976–79
Laws, sumptuary. See Sumptuary

laws
Leather clothing, 3: 496; 4: 788;

5: 946–47. See also Animal skins
Leather shoes. See Footwear
Leeches, 2: 321
Leg bands, 2: 306–7
Leg warmers, 5: 1009–10, 1010

(ill.)
Leggings, 2: 365–66. See also

Bloomers
Leigh, Jennifer Jason, 5: 886
Leigh, Vivien, 4: 784
Leisure, 3: 602. See also Culture
Leisure suits, 5: 918–21
Lelong, Lucien, 5: 860
Lenin, Vladimir, 5: 844
Leppis, 2: 416
Levi-Strauss, 5: 983–84
Levis, 3: 613–14
Libraries, 2: 257
Lice, 3: 577
Life magazine, 4: 686–87
Lifschitz, Ralph. See Lauren, Ralph
Lindahl, Lisa, 4: 672
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Lindbergh, Charles, 4: 741–43,
743 (ill.)

Lindbergh, Charles III, 4: 743
Linen, 1: 22–23, 28, 121; 3: 495,

555
Linene collars, 4: 673
Linex collars, 4: 673
Lingerie, 4: 671 (ill.)
Lip plugs, 2: 438–39
Lipstick, 4: 708–9. See also

Makeup
Little black dress, 4: 792–93
Little Caesar, 4: 757
Little Women, 3: 642
LL Cool J, 5: 1021
Lock, George, 3: 633
Lock, James, 3: 633
Locke, John, 3: 557
Locomotives, 3: 602
Loin coverings (Greek), 1:

129–31, 130 (ill.)
Loincloth and loin skirt (Egyptian),

1: 21, 25–27, 26 (ill.)
Loincloths (Aztec), 2: 396–97,

396 (ill.)
prehistoric, 1: 2 (ill.), 7
Sumerians, 1: 54

Lollia Paulina, 1: 194
Lombard, Carole, 5: 850
London, England, 4: 668; 5:

898–99. See also England
The London Tailor, 4: 675
Long hair for men, 5: 942–43,

943 (ill.)
Long underwear, 4: 690–91
Longfellow, Henry Wadsworth, 

2: 384
Looms, 3: 605
Lotus shoes, Foot binding and, 2:

248–50
Louis XIV (King of France), 3:

506, 512, 529, 530, 533, 541
Louis XV (King of France), 4: 821
Louis XVI (King of France), 3:

499, 571
Loungewear, 4: 736–37, 736 (ill.)
Love Battery, 5: 924
Lovelocks, 3: 531–32

Lower heeled pumps, 4: 834
Lubin, 4: 764
Lungi, Dhoti and, 1: 80–82, 81

(ill.)
Luther, Martin, 3: 467
Luxury, 3: 601–2, 605 (ill.); 4:

722 (ill.), 723–24, 730. See also
Sumptuary laws

Lycra, 5: 992–94

M
Macaroni Club, 3: 621
Macassar oils, 3: 632
Machu Pichu, 2: 390 (ill.)
Madame C. J. Walker. 4: 705–6,

708–9, 769
Madonna, 5: 973, 978
Maertens, Klaus, 5: 960–61
Magazines

fashion, 3: 512; 4: 784
film fashion, 4: 784
Gibson girl and, 4: 687
industrial revolution, 3: 602

Magellan, Ferdinand, 2: 333
Maidenform Company, 4: 671
Le Maison Poiret, 4: 667
Maison Worth, 4: 667
Major, John S., 2: 213
Make Mine Mink, 5: 856
Makeup, 1: 145, 150–51,

194–95; 4: 727, 732, 763,
768–69, 769 (ill); 5: 877,
880–81, 881 (ill.)

1900–1918, 4: 708–9
1919–1929, 4: 727, 732, 763,

768–69, 769 (ill)
1946–1960, 5: 877, 880–81,

881 (ill.)
1980–2003, 5: 1005
Chinese, 2: 239, 241–44, 242

(ill.); 5: 844
Egyptian, 1: 37–38, 42–43, 42

(ill.)
eighteenth century, 3: 583
fifteenth century, 3: 458
Goth, 5: 987



Greek, 1: 145, 150–51
Indian, 1: 95
kabuki, 2: 241–44, 242 (ill.)
kumadori, 2: 244
Middle Ages, 2: 321–22
Roman, 1: 194–95
seventeenth century, 3: 536
sixteenth century, 3: 493

Malcolm X, 5: 890
Malone, Annie, 4: 706, 708–9
The Man in the Gray Flannel Suit,

5: 858, 858 (ill.)
Manchus, 2: 207, 235; 3: 503
Mandarin shirt, 2: 230–32
Mandilion, 3: 472, 482
Mansfield, Jayne, 5: 854, 886
Mantle, 2: 307–8, 307 (ill.)
Manufacturing systems, 3: 602
Mao Tse-tung (Mao Zedong), 5:

844
Maoris, 2: 337, 346, 347
Marmot fur clothing, 2: 282
Marquesas Islands, 2: 346
Marshall, George, 5: 843
Marshall Plan, 5: 843
Martin, Ricky, 5: 978
The Marvelous Ones, 3: 571, 583
Mary II (Queen of England), 

3: 506
Mary Janes, 5: 1017–18, 1017 (ill.)
Mary of Burgundy, 2: 318 (ill.)
Masais, 2: 411
Mascara, 4: 829–30, 830 (ill.). See

also Makeup
Masks, 1: 33 (ill.), 41; 2: 242,

439–40; 3: 540, 583
Matisse, Henri, 4: 667
Mattel Toy Company, 5: 868
Mauryan Empire, 1: 71
Maximilian I (Roman Emperor),

3: 470 (ill.)
Mayans, 2: 331, 389–90, 393–94,

394 (ill.), 399–400, 401–3
Maybelline, 4: 830
MC Hammer, 5: 1021
McCardell, Claire, 4: 789–90; 5:

849, 852, 853, 853 (ill.)
McDonald’s, 5: 973

McEnroe, John, 5: 1021
McLaren, Malcolm, 5: 946
McLaughlin, Irene Castle. See

Castle, Irene
McQueen, Alexander, 5: 914
Medici collar, 3: 484
Megatolensis, Johannes, 2: 376
Mehmed II, 2: 258
Meiji (Emperor of Japan), 2: 210
Men. See also specific items of

clothing and time periods
clean-shaven, 4: 753–54, 754

(ill.)
first book for clothing, 3: 471
hats, 4: 699–701, 700 (ill.)
long hair, 5: 942–43, 943 (ill.)
suits, 4: 726, 794–95; 5:

857–58, 858 (ill.)
swimwear, 4: 805–6, 805 (ill.)
underwear, 4: 690–91

Menes (King of Egypt), 1: 34
Meneses, Don Jorge de, 2: 334
Men’s hats, 4: 699–701, 700 (ill.)
Men’s suits, 4: 726, 794–95; 5:

857–58, 858 (ill.)
Mercure Galant, 3: 512
Merry widow hats, 4: 704
Merveilleuses, 3: 571, 583
Mesoamerica, 2: 389–406, 402

(ill.)
Mesopotamia, 1: 49–67. See also

Iraq
body decorations, 1: 11, 63–64
clothing, 1: 53–57, 54 (ill.), 84
culture, 1: 49–51, 50 (ill.)
first human settlements, 1: 3
footwear, 1: 65–67, 65 (ill.)
headwear, 1: 59–62, 60 (ill.)

Messalina (Roman Empress), 
1: 189

Metal girdles, 1: 151–53, 152
(ill.). See also Corsets

Metro-Goldwyn-Mayer (MGM),
4: 784

Miami Vice, 5: 999
Micmac moccasins, 2: 386 (ill.)
Micronesia, 2: 334
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Middle Ages, Europe, 2: 277 (ill.),
291–328

body decorations, 2: 321–23
clothing, 2: 297–310, 298

(ill.), 299 (ill.), 302 (ill.),
305 (ill.), 307 (ill.), 309 (ill.)

culture, 2: 291–95, 292 (ill.)
footwear, 2: 325–28, 327 (ill.)
headwear, 2: 311–20, 311

(ill.), 316 (ill.), 318 (ill.),
320 (ill.)

Middle classes, 3: 508, 514–15,
551–53; 4: 659–60

Middle Kingdom (Egypt,
2134–1781 B.C.E.), 1: 17

hieroglyphs, 1: 26, 46
linen, 1: 22, 26
pschent, 1: 34
schenti, 1: 29
wigs, 1: 36

Military boots, 1: 156–57; 4: 833,
835–37, 835 (ill.)

Military dress, 1: 131–32, 132
(ill.), 156–57; 4: 661

African, 2: 430 (ill.)
boots, 1: 156–57; 4: 833,

835–37
Byzantine Empire, 2: 258–59
communist China, 5: 844
fifteenth century, 3: 451
Greek, 1: 131–32, 132 (ill.),

156–57
Nazis, 4: 788
trench coats, 4: 688–89

Military uniforms and civilian
dress, 4: 751, 795–97, 796
(ill.), 835–37

Miller, Hinda, 4: 672
Miniskirt, 5: 898–99, 921–23,

921 (ill.)
Minoan dress, 1: 119, 129–30,

132–34
body decorations, 1: 145
culture, 1: 113–14
footwear, 1: 155
headwear, 1: 137–38
military clothing, 1: 131

Mix-and-match clothing, 5: 859

Miyake, Issey, 5: 979
Moccasins, 2: 385, 386–87, 386

(ill.); 5: 883
Mod styles, 5: 898–98
Model T. See Ford Model T
Mogul Empire, 1: 71, 76, 83,

102, 103
Mohawk, 2: 375–76
Mojaris, 1: 109
Molinard, 4: 764
Monarchies, 3: 469–71, 551–54.

See also specific monarchs
Mondrian, Piet, 5: 910
Monocle, 3: 650–51, 650 (ill.)
Monroe, Marilyn, 5: 854
Monsieur Antoine (Cierplikowski,

Antek), 4: 760
Montague, Hannah Lord, 4: 673
Montezuma (Aztec Emperor), 

2: 405 (ill.)
Montezuma II (Aztec Emperor), 2:

399 (ill.)
Mood rings, 5: 949–50, 950 (ill.)
Moore, Mary Tyler, 5: 940
Morgan, J. P., 3: 641
Morrow, Anne, 4: 742–43
Motoring clothes. See Driving

clothes
Movies, 4: 784–85; 5: 855. See

also names of specific movies
Mud cloth, 2: 426–27, 427 (ill.)
Mud hairstyling, 2: 431–32, 432

(ill.)
Muffs, 3: 540–42, 541 (ill.)
Muhammad, 1: 85
Mullet, 5: 1000–1, 1000 (ill.)
Mulvagh, Jane, 4: 825
Murjani Company, 5: 986
Muromachi period, 2: 224
Music, 4: 695, 727, 785; 5: 855.

See also specific musical groups
Musk perfumes, 3: 571
Muslims

Bangladesh, 1: 72
burkas, 1: 75 (ill.), 76–78, 77

(ill.)
crusades, 2: 293
India, 1: 71, 72



jamas, 1: 83
jewelry, 1: 102–4
Koran clothing rules, 1: 85
Pakistan, 1: 72
piercing, 1: 105–6
purdahs, 1: 84, 86
turbans, 1: 94
veils for women, 1: 62

Mustaches, 3: 637–38, 637 (ill.)
1900–1918, 4: 695
1919–1929, 4: 751
1946–1960, 5: 868–69
barbarians, 2: 285
fifteenth century, 3: 458
Mesopotamian, 1: 59
Middle Ages, 2: 311
Native Americans, 2: 369
seventeenth century, 3: 529
sixteenth century, 3: 487

Mycenaeans
body decorations, 1: 145
clothing, 1: 129–30
culture, 1: 114–15, 119–20
footwear, 1: 155
headwear, 1: 137, 137 (ill.),

138–39
military clothing, 1: 131

N
Nail polish, 4: 770–71; 5: 877
Naismith, James, 4: 714
Namath, Joe, 5: 924
Napoleonic Era, 3: 562
National Standard Dress, 4: 661
Native Americans, 2: 351–87

body decorations, 2: 377–84,
377 (ill.), 380 (ill.), 383
(ill.)

clothing, 2: 357–67, 359 (ill.),
363 (ill.), 364 (ill.)

culture, 2: 351–55, 354 (ill.)
footwear, 2: 385–87, 386 (ill.)
headwear, 2: 369–76, 370

(ill.), 373 (ill.), 374 (ill.)
movement for, 5: 909
settlers and, 2: 331

Nature, 2: 357, 358
Navajos, 2: 378, 379, 380 (ill.),

387
Navy blue blazer, 4: 733–34
Nazis, 4: 783, 788–89, 789 (ill.)
Ndebeles, 2: 409 (ill.)
Neanderthal man, 1: 1–2, 11
Necklaces. See Jewelry
Neckties, 4: 726; 5: 950–51, 976
Needles (sewing), 1: 6, 65
Nefertiti (Queen of Egypt), 1: 22,

33, 35, 38 (ill.), 42 (ill.)
Negri, Pola, 4: 784
Nehru jacket, 5: 898, 924–25
Nehru, Jawaharlal, 5: 924
Nemes headcloth, 1: 33, 33 (ill.)
Neo-Nazis, 4: 789. See also Nazis
Nero (Roman Emperor), 1: 173

(ill.), 195
Nestlé, Charles, 4: 701
Netocris (Queen of Egypt), 1: 40
Nevermind, 5: 988
New Deal, 4: 782
New Economy, 5: 969, 972
New Kingdom (Egypt, 1500–750

B.C.E), 1: 17
hieroglyphs, 1: 46
linen, 1: 28
pschents, 1: 34
weaving, 1: 29
wigs, 1: 31, 36

New Look, 5: 860–61, 860 (ill.),
883

The New Look: The Dior
Revolution, 5: 861

New Statesman and Nation, 4: 817
New York Dolls, 5: 946
New York Stock Exchange, 4:

727, 781–82; 5: 972, 978
New Zealand, 2: 337
Newton, Huey, 5: 938
Nickerson, William E., 4: 753
Nigerians, 2: 416, 417 (ill.)
Nike, 4: 716; 5: 1020–21, 1021

(ill.)
Nike Town, 5: 1021
Nine Years War, 3: 506
Nineteenth century, 3: 599–658
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body decorations, 3: 645–52,
646 (ill.), 648 (ill.), 649
(ill.), 650 (ill.)

clothing, 3: 605–30, 605 (ill.),
609 (ill.), 611 (ill.), 615
(ill.), 619 (ill.), 626 (ill.),
629 (ill.)

culture, 3: 599–603
footwear, 3: 653–58, 653 (ill.),

655 (ill.)
headwear, 3: 631–43, 631

(ill.), 634 (ill.), 635 (ill.),
636 (ill.), 637 (ill.), 640
(ill.), 641 (ill.)

Nirvana, 5: 988
No plays, 2: 209
Noah (Bible), 2: 313
Nomads, 2: 275–90

Berbers, 2: 421–22
body decorations, 2: 287–88,

287 (ill.)
clothing, 2: 281–83, 282 (ill.)
culture, 2: 275–79, 277 (ill.)
footwear, 2: 289–90
headwear, 2: 285–86

Norfolk jackets, 3: 617; 4: 678
North America, 2: 329–31
Northeast Native Americans, 

2: 352
Northwest Native Americans, 

2: 352, 353
Nosegay, 3: 587–88, 587 (ill.)
Novoselic, Krist, 5: 989 (ill.)
Nuns, 2: 320
Nylon, 4: 799
Nylon stockings, 4: 782 (ill.), 804

O
Obi, 2: 232–33, 233 (ill.)
O’Brien, Michael, 1: 14
Oceania, 2: 333–49

body decorations, 2: 343–47,
343 (ill.), 346 (ill.)

clothing, 2: 329–31, 332, 334
(ill.), 337–39, 338 (ill.)

culture, 2: 333–35, 334 (ill.)

footwear, 2: 349
headwear, 2: 341–42, 341 (ill.)

Official Preppy Handbook, 5: 863
Oils and ointments, fragrant, 1:

39–40, 153, 195. See also
Perfumes

Ojibwa Indians, 2: 383 (ill.)
Old Kingdom (Egypt, 2705–2155

B.C.E.), 1: 17, 28, 29, 34, 35,
40, 46

Old Navy, 5: 982, 991
Oliver Cromwell, 3: 506
Onassis, Jacqueline Kennedy, 4:

767; 5: 868, 870, 876, 892,
901, 922–23, 923 (ill.)

101 Dalmatians, 5: 857
One Million Years B.C., 5: 855
1001 Arabian Nights, 4: 807
Orchids and Ermine, 5: 857
O’Reilly, Samuel, 5: 1012
O’Sullivan, Humphrey, 4: 713
Ottoman Empire, 2: 259
Ottoman Turk Osman I, 2: 268

(ill.)
Our American Cousin, 3: 638
The Outsiders, 5: 862 (ill.)
Overcoats, 3: 555
Oxford Bags, 4: 726, 734–36,

735 (ill.)
Oxfords, 4: 718–19, 773, 833,

834, 837; 5: 883, 957

P
Paduka, 1: 110–11, 111 (ill.)
Paget, Sidney, 3: 635
Painter’s pants, 5: 925–26
Paintings, cave. See Cave paintings
Pajamas, 4: 726, 736–37, 736

(ill.)
Pakistan, 1: 72
Palisades, 3: 491
Palla, 1: 174–75, 174 (Ill.)
Paltrow, Gwyneth, 5: 988
Paludamentum, 2: 261, 264–65,

265 (ill.), 267
Panama hats, 5: 867



Panniers, 3: 566
Pantofles, Pattens and, 3: 504
Pants. See also Knickers; Trousers

gaucho, 5: 909–12
harem, 4: 667
hot, 5: 915–16
painter’s, 5: 925–26
peg-top, 4: 682
suit, 4: 684

Pantsuit, 5: 926–27, 927 (ill.)
Pantyhose, 5: 927–28. See also

Hose
Parasols, 3: 588–89, 588 (ill.)
Paré, Ambroise, 3: 495
Paris, France, 4: 663–64, 667; 5:

847–49. See also France
Parliament (England), 3: 506
The Partridge Family, 5: 953
Paste jewelry, 3: 589–90
Patches (beauty marks), 3: 542–43
Patent leather look, 4: 759–60
Patent leather shoes, 5: 964–65
Patou, Jean, 4: 726
Pattens and pantofles, 3: 463–64,

504
Patterns, sewing, 4: 679–80
Peacock Revolution, 5: 895, 896

(ill.), 898
Pearl Harbor, 4: 783
Peasant look, 5: 928–30, 929 (ill.)
Peck, Gregory, 5: 858, 858 (ill.)
Pectorals, Collars and, 1: 38–39
Peek-a-boo bang, 4: 820–21
Peep-toed shoes, 4: 837
Peg-top clothing, 4: 682–83
Peking Opera, 2: 239–40, 243
Pelisse, 3: 627–28
Penis sheath, 1: 27–28
Penney, J.C. See J. C. Penney
Peplos, 1: 134–35
Perfumes, 1: 153; 4: 667

1980–2003, 5: 1005
Byzantine Empire, 2: 269–70
Calvin Klein, 5: 977
Chanel No. 5, 4: 763,

764–65, 764 (ill.)
designer, 4: 667
eighteenth century, 3: 571

Greek, 1: 153
Mesopotamian, 1: 63
sixteenth century, 3: 495

Perkin, William Henry, 3: 601
Perkins, Carl, 5: 865
Permanent wave, 4: 701–2, 701

(ill.)
Persians, 1: 49–51, 53, 55, 63, 84
Petasos, Pilos and, 1: 141–42; 2:

266
Petticoats, 3: 523–24, 524 (ill.)
Pharaohs, 1: 15–16, 17–19, 33,

34, 38
The Philadelphia Story, 4: 784
Philip II (Macedonia), 1: 116
Philip III (Duke of Burgundy), 

3: 450
Philippines, 2: 337, 341
Phrygian cap, 1: 139–41, 140

(ill.); 2: 266
Picabia, Francis, 4: 667
Picasso, Pablo, 4: 667
Pickford, Mary, 4: 752
Pictorial Review, 4: 761
Piercing. See Body piercing
Pigments, 1: 37
Pigtails and ramillies, 3: 579–80,

579 (ill.)
Piguet, Robert, 5: 860
Pillbox hats, 5: 875–76, 876 (ill.)
Pilos and petasos, 1: 141–42
Pink Panther, 4: 690
Pizarro, Francisco, 2: 391
Plant fiber clothing, 2: 359–60,

359 (ill.), 413–15
Plastic shoes, 5: 883, 884–85
Plateau Native Americans, 2: 352
Platform shoes, 2: 247 (ill.); 4:

833; 5: 957, 965–66, 966 (ill.)
Platinum Blonde, 4: 784
Plumbing, 3: 494
Plumpers, 3: 584
Plus fours, 4: 737–39, 738 (ill.)
Pocket watches. See Watches
Pocketbook, 3: 651–52
Poiret, Paul, 4: 667, 671, 676, 726
Poirier, Louise, 5: 996
Poisson, Jean Antoinette, 4: 821
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Polar fleece, 5: 990–92, 991 (ill.)
Polo, 5: 976
Polo shirt, 4: 797–98
Polonaise style, 3: 567–68, 567

(ill.)
Pomanders, 3: 493–94, 495
Pompadour, 4: 821–22
Pompadour, Madame de, 3:

575–76
Poniewaz, Jeff, 5: 942
Popular culture, 4: 660. See also

specific people and movies
Porkpie hats, 5: 867
Porosknit, 4: 691
Porsche, 5: 972
Postal services, 3: 602
Postwar fashion. See 1946–1960
Potter, James, 3: 619
Pouf, 3: 580
Poulaines, Crackowes and, 2:

326–28, 327 (ill.)
Pourpoint, 2: 308–9
Power dressing, 5: 972
Pratt, Lucy, 4: 837
Prehistory, 1: 1–14

body decorations, 1: 11–12,
12 (ill.)

clothing in, 1: 5–8, 6 (ill.)
Cro-Magnon man, 1: 2–4, 

2 (ill.)
footwear, 1: 13–14
headwear, 1: 9
life, 1: 1–2

Preppy Look, 5: 850, 862–63,
862 (ill.)

Presley, Elvis, 4: 822; 5: 865, 875,
875 (ill.)

Presley, Priscilla, 5: 953
Priests. See Clergy
Prince of Wales, 4: 678
Printing presses, 3: 602
Prohibition, 4: 723–24
Protective clothing. See

Weatherproof clothing
Protestant Reformation, 3: 466–67
Pschent, 1: 34–35
Public baths, 1: 191; 2: 269
Puka chokers, 5: 952–53, 952 (ill.)

Puma, 4: 716
Pumps, 4: 713; 5: 883, 1018–19,

1019 (ill.)
Punjabi suit, 1: 83–84, 83 (ill.)
Punk style, 5: 900, 946–47, 947

(ill.)
Purdah, 1: 84, 86
Puritans, 3: 513
Purses, 2: 323

1900–1918, 4: 705
1980–2003, 5: 1005
backpack, 5: 1006–7, 1006

(ill.)
beaded handbags, 4: 705,

707–8, 707 (ill.)
clutch, 4: 827–28, 828 (ill.)
Gucci bags, 5: 1007–9
Middle Ages, 2: 323

Puttees, 4: 681
Pyramids, 1: 16 (ill.), 17

Q
Qing dynasty, 2: 207, 212, 216,

217–18, 235, 247
Quant, Mary, 5: 899 (ill.)

boutique, 5: 921
fashion show, 5: 941
miniskirts, 5: 922, 928
youthquake movement, 5:

896–97, 898
Quicklime, 2: 321

R
R. Griggs and Company, 5: 961
Raccoon coat, 4: 728, 739–40,

741
Rachel haircut, 5: 1001–2, 1001

(ill.)
Racial discrimination, 5: 890
Radiocarbon dating, 1: 4
Radios, 4: 723
Raft, George, 4: 759
Ramillies, Pigtails and, 3:

579–80, 579 (ill.)



Ramones, 5: 946
Ram’s horn headdress, 2: 317
Ratcatcher hunting clothing, 4: 678
Rationing fashion in the United

States, 4: 798–801, 821
Ready-to-wear clothing, 4: 664,

788; 5: 848–49, 848 (ill.)
Reagan, Nancy, 5: 850, 976
Reagan, Ronald, 4: 689; 5: 850,

976
Réard, Louis, 5: 854
Rebel without a Cause, 4: 809
Rebellion. See Conformity and re-

bellion
Reebok, 4: 716
Reed, Lou, 5: 1000
Reign of Terror, 3: 564
Réjane, 4: 667
Religions. See specific religions
Renaissance, 2: 294; 3: 446–47,

450, 451
Reservations, Native American, 

2: 354
Retail stores, 3: 602; 5: 849. See

also names of specific stores
Reticule, 3: 590, 591 (ill.)
Revlon, 4: 709
Reynolds, Joshua, 5: 949, 950
Rhodes, Zandra, 5: 947
Richard II (King of England), 

2: 327
Rigg, Diana, 5: 904
Riley, Pat, 5: 981
Rimsky-Korsakov, Nikola, 4: 807
Rings, 1: 103, 195–96; 5: 949–50,

950 (ill.). See also Jewelry
Roaring Twenties. See 1919–1929
Robe à la Française, 3: 568–71,

569 (ill.)
Robe en chemise, 3: 570
Roberts, Flori, 2: 416
Robes

dragon robes, 2: 217–18
haoris, 2: 220–21
hos, 2: 221–22
Middle Ages, 2: 299, 299 (ill.)

Rock ’n’ roll style, 5: 863–66,
864 (ill.)

Rock paintings, 1: 4, 9, 11. See
also Cave paintings

Rodman, Dennis, 5: 948
Rogaine, 5: 1002–3
Roger and Gallet, 4: 764
Rogers, Ginger, 4: 730 (ill.)
Rolling Stones, 5: 914
Roman Catholic Church. See

Catholic Church
Roman Republic, 1: 162
Romantic Movement, 3: 641
Rome, ancient, 1: 159–204

body decorations, 1: 191–96,
192 (ill.)

clothing, 1: 163, 165–82, 166
(ill.), 171 (ill.), 173 (ill.),
174 (ill.), 178 (ill.)

culture, 1: 159–63, 160 (ill.)
footwear, 1: 197–204, 198 (ill.)
headwear, 1: 183–89, 184

(ill.), 186 (ill.)
Roosevelt, Franklin D., 4: 782,

798
Rosengarten, Jerry, 5: 920
Rosenthal, Ida Cohen, 4: 671
Rosetta Stone, 1: 18
Rosine, 4: 667
Round Dance, 2: 370 (ill.)
Roundhead style, 3: 512–13
Roundtree, Richard, 5: 938
Rousseau, Jean-Jacques, 3: 553,

557
Royal Philips Electronics, 4: 819
Rubber, 3: 602; 4: 800
Rubenstein, Helena, 4: 708, 769
Rudolphker, Marliss, 3: 620
Rudolphker, Max, 3: 620
Ruffs, 3: 482–84, 483 (ill.)
Run-DMC, 5: 1021
Russell, Jane, 5: 877
Russia, 5: 841–43

S
Sabrina, 4: 784
Sack gown, 3: 572
Sack suit, 4: 683–84
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Safeguards, 3: 478
Sahag, John, 5: 1002
Saint Laurent, Yves, 5: 910–11,

911 (ill.), 920, 926, 929
Sainte-Marie, Buffy, 5: 909
Sakkos and sphendone, 1: 142
Salville Row, 4: 786
Samite, 2: 262–63, 270
Samoa, 2: 341 (ill.)
Samurai, 2: 208–9, 209 (ill.), 215
Sandals, 1: 46–47, 46 (ill.), 65

(ill.), 66–67, 157–58, 158 (ill.).
See also Footwear

1919–1929, 4: 773
African, 2: 443
Birkenstocks, 5: 957, 958–60,

959 (ill.)
Egyptian, 1: 46–47, 46 (ill.)
Greek, 1: 157–58, 158 (ill.)
Mesopotamian, 1: 65 (ill.),

66–67
Native American, 2: 385
Oceania, 2: 349
platform, 4: 833
prehistoric, 1: 13
Roman, 1: 198, 198 (ill.)
T-strap, 4: 774–75, 777, 777

(ill.); 5: 1015
Sant’Angelo, Giorgio di, 5: 909
Sardou, Victorien, 4: 758
Sari, 1: 87–88, 88 (ill.)
Sarongs, 4: 801–2, 802 (ill.)
Sassoon, Vidal, 5: 941–42
Satin, 4: 726, 730
Saturday Night Fever, 5: 919, 919

(ill.), 920, 966
Saxons, 2: 279
Scarification, 2: 343, 345, 433,

440–41, 441 (ill.)
Schenti, 1: 21, 27, 28–29
Schiaparelli, Elsa, 4: 766, 787
Schick, Jacob, 4: 819
Schwarzkopf, Norman, 4: 690
Seals, Fobs and, 3: 648
Sears and Roebuck, 4: 687, 708,

729, 784; 5: 849
Seasonal clothing, 1: 167. See also

specific clothing

Sebastian, John, 5: 931
Seersucker, 4: 728
Sellers, Peter, 4: 690
The Seven Samurai, 2: 209
Seventeenth century, 3: 505–50

body decorations, 3: 535–36,
535 (ill.), 537 (ill.), 538
(ill.), 539 (ill.), 541 (ill.)

clothing, 3: 511–28, 514 (ill.),
518 (ill.), 520 (ill.), 523
(ill.), 524 (ill.), 525 (ill.),
526 (ill.)

culture, 3: 505–9
footwear, 3: 545–50, 548 (ill.),

549 (ill.)
headwear, 3: 529–30, 529 (ill.)

77 Sunset Strip, 5: 875
Sewage, 3: 494
Sewing, 1: 6; 3: 601, 605, 605

(ill.); 4: 679–80
Sex in advertising, 5: 978
Sex Pistols, 5: 946
Shang dynasty, 2: 206
S-shape silhouette, 4: 665, 682,

686, 687 (ill.)
Shaving. See also Beards

1919–1929, 4: 751, 753–54,
753 (ill.)

1930–1945, 4: 817–18
Africa, 2: 429
Egyptian, 1: 37
India, 1: 92
Native Americans, 2: 369–70
Oceania, 2: 341

Shaw, George Bernard, 4: 689
Shawl, 1: 56–57
Sheherazade, 4: 807
Shields, Brooke, 5: 985 (ill.), 986
Shingle, 4: 760–61, 760 (ill.)
Shirts.

1900–1918, 4: 726
1930–1945, 4: 798
bases, 3: 473, 473 (ill.)
eighteenth century, 3: 555
mandarin, 2: 230–32
polo, 4: 797–98
sixteenth century, 3: 472
sweatshirts, 5: 994–95



T-shirt, 4: 808–10, 809 (ill.);
5: 851, 898, 903, 930–31,
970

Shirtwaist, 4: 664, 685–88, 685
(ill.), 687 (ill.)

Shoe decoration, 3: 549–50, 549
(ill.)

Shoes. See Footwear
Shoes (book), 4: 837
Short hair for women, 4: 761–62,

761 (ill.)
Sideburns, 3: 638–39
Signet ring, 1: 195–96
Silhouettes, 4: 665, 682–83, 686,

687 (ill.)
Sikh religion, 1: 93, 94
Silk, 2: 226, 262–63, 270, 414; 3:

451, 555; 4: 726
Silver, 2: 269, 378
Simpson, Wallis, 4: 793
Sinatra, Nancy, 5: 964
Singer, Isaac, 3: 601
Single White Female, 5: 886
Sixteenth century, 3: 465–504

body decorations, 3: 493–99,
498 (ill.), 499 (ill.)

clothing, 3: 469–86, 470 (ill.),
473 (ill.), 475 (ill.), 479
(ill.), 480 (ill.), 483 (ill.),
485 (ill.)

culture, 3: 465–67, 466 (ill.)
footwear, 3: 501–3, 501 (ill.)
headwear, 3: 487–91, 488

(ill.), 489 (ill.)
Siyala, 2: 441–42
Skin cancer, 5: 955
Skirt, 2: 366–67

1919–1929, 4: 725, 725 (ill.)
1946–1960, 5: 847, 848 (ill.)
A-line, 4: 685, 685 (ill.); 

5: 901
bases, 3: 473, 473 (ill.)
hobble skirts, 4: 667, 676–77,

676 (ill.)
miniskirts, 5: 898–99, 921–23,

921 (ill.)
Native American, 2: 366–67
peg-top, 4: 682–83

Slashing, Dagging and, 3: 452–53
Slavery, 1: 63; 2: 331
Sleeves, 3: 484–86, 485 (ill.)
Slippers, 3: 597, 654, 656–57,

656 (ill.)
Smith, Alfred E., 3: 634
Smoking, 4: 727
Snuff boxes, 3: 591–92, 592 (ill.)
Social Contract, 3: 553
Soldier dress. See Military dress
Solea, 1: 203–4
Song dynasty, 2: 212, 217
“The Song of Hiawatha,” 2: 384
Songhay empire, 2: 408
South America, 2: 329–31,

389–406
Southeast Native Americans, 2: 352
Southwest Native Americans, 2:

352, 378
Soviet Union. See Union of Soviet

Socialist Republics
Spain, 3: 466
Spandex, 5: 978, 992–94, 993 (ill.)
Spartans, 1: 116, 131, 155
Spats, 4: 773, 775–77, 776 (ill.)
Speakeasies, 4: 724
Spears, Britney, 5: 913, 914, 978
Spectator sports style, 4: 728,

741–42
Sperry, Paul, 5: 886
Sphendone, Sakkos and, 1: 142
Spices, 1: 153
Spinning jennies, 3: 600
Spirit of St. Louis, 4: 742
Spoon bonnets, 3: 639–40, 640

(ill.)
Sports bras, 4: 672
Sportswear, 4: 728, 744–45

athletic union suits, 4: 691
bloomers, 4: 669–70, 669 (ill.)
knickers, 4: 681
spectator, 4: 741–42
tennis costumes, 3: 628–30,

629 (ill.)
Spread collars, 4: 674
S.S. Panzer Nazis, 4: 788
St. Laurent, Yves, 2: 416

cviii ■

■ ■ ■ INDEX

F A S H I O N ,  C O S T U M E ,  A N D  C U L T U R E



I N D E X ■ cix

■ ■ ■ INDEX

Standing bands, Falling and,
3: 519–20

Stanley, Edward, 4: 756
Star Wars, 2: 209
Steel, Valerie, 2: 213; 5: 860
Steeple headdress, 2: 312,

317–18, 318 (ill.)
Stetson, John B., 3: 614
Stevens, Connie, 5: 875
Stewart, Rod, 5: 914
Stiletto heel, 5: 883, 885–86, 885

(ill.)
Stock market, 4: 727, 781–82; 

5: 972, 978
Stockings, 4: 803–4, 803 (ill.); 

5: 927–28. See also Hose and
breeches; Nylon stockings

Stola, 1: 176–77; 2: 261, 262
(ill.), 265 (ill.), 266

Stomacher, 3: 524–26, 525 (ill.)
Storm coats. See Trench coats
Strauss, Levi, 3: 613
A Streetcar Named Desire, 4: 809
Subarctic Native Americans, 2:

352, 353
Subligaculum, 1: 177
Suede Buc, 4: 837–38
Sugar-loaf hats, 3: 457
Sui dynasty, 2: 231
Suits

Armani, 5: 980–82, 981 (ill.)
gray flannel, 5: 857–58, 858

(ill.)
leisure, 5: 918–21
men’s, 4: 726, 794–95; 5:

857–58, 858 (ill.)
sack, 4: 683–84
tailored, 4: 747–49, 748 (ill.);

5: 972
women’s, 4: 726, 747–49,

812–13
Sumerians, 1: 49–51, 53, 54–55,

63, 66
Summer, Donna, 5: 914
Sumptuary laws, 1: 162, 166; 3:

484, 507, 515
Sundback, Gideon, 4: 692
Sunlamps, 5: 955

Sunless tanning lotion, 5: 1011
Sutherland, Lucy Christiana, 4: 704
Swanson, Gloria, 4: 784
Swastikas, 4: 789
Sweatshirts, 5: 994–95, 994 (ill.)
Swim trunks for men, 4: 805–6
Swimwear, 3: 608–10, 609 (ill.);

4: 745–46, 746 (ill.), 805–6; 5:
853–55

Swiss soldiers, 3: 451

T
Tabard, 2: 309–10, 309 (ill.)
Tabis, 2: 252–53, 252 (ill.)
Taffeta, 4: 730
Tahiti, 2: 331 (ill.)
Tailored suit for women, 4:

747–49, 748 (ill.); 5: 972
Tailor-mades, 4: 685–86
Tailors, 2: 298–300; 4: 794
Taj Mahal, 1: 70 (ill.)
Takada, Kenzo, 5: 979
Tang dynasty, 2: 231, 247
Tanning, 5: 953–56, 954 (ill.),

1011
Tapesties, 2: 294 (ill.)
Target, 5: 979
Tattooing, 2: 244–46, 343, 343

(ill.), 346–47, 346 (ill.),
377–78, 381–82; 5: 1012–13,
1012 (ill.)

Asian, 2: 244–46
henna, 1: 99
Mayans, 2: 401
Native American, 2: 377–78,

381–82
Oceania, 2: 343, 343 (ill.),

346–47, 346 (ill.)
Taylor, Charles H. “Chuck,” 4:

715–16
Taylor, Elizabeth, 5: 886, 953
Tebennas, 1: 171 (ill.)
Teeth, 3: 584
Telegraph, 3: 602
Television shows. See specific

shows



Temple, Shirley, 4: 785
Temple of Juno, 1: 115 (ill.)
Tennessee top hat, 5: 1001
Tennis costume, 3: 628–30, 629

(ill.)
Tennis shoes, 3: 657–58; 4: 714,

773; 5: 967–68, 967 (ill.)
Textiles. See Cloth
That Girl, 5: 940
That Touch of Mink, 5: 856–57
Thatcher, Margaret, 5: 972
Theater, 2: 209, 239–40, 241–44,

242 (ill.), 251
Theodora (Roman Empress), 2:

265 (ill.)
Theodosius (Roman Emperor), 

2: 255
Thimmonier, Barthelemy, 3: 601
Thinsulate, 5: 908
Thirty Years’ War, 3: 505
Thomas, Marlo, 5: 940
Thompson, E. A., 2: 277
Thoth (Egyptian god), 1: 18
Three-piece suits. See Sack suit
Tie-dye, 5: 930–31, 930 (ill.)
Ties. See Neckties
Tilak forehead markings, 1: 98
Tilden, Bill, 4: 744
Titus cut, 3: 580–81
Toga, 1: 166, 166 (ill.), 178–80,

178 (ill.); 2: 261
Tokugawa shogunate, 2: 209–10,

224
Toltecs, 2: 394
Tombs. See Burial sites
Tonsure, 2: 318–19
Tools, 1: 2–3
Top boots, 4: 678
Top hat, 3: 640–42, 641 (ill.); 

4: 678
Top-Siders, 5: 886–87
Townshend, Pete, 5: 895
Trade

Byzantine Empire, 2: 258
India, 1: 71–72
industrial revolution, 3: 600,

602
Native Americans, 2: 378

sixteenth century, 3: 465, 469
Trainer shoes, 5: 1015, 1019–22,

1021 (ill.)
Travel, 3: 602
Travolta, John, 5: 919, 919 (ill.),

920
Trench coats, 4: 688–91, 689

(ill.)
Tricorne hat, 3: 532–33, 532 (ill.)
Troop trainers, 5: 1021
Trousers, 3: 572–73. See also

Pants
1919–1929, 4: 726
eighteenth century, 3: 572–73
Gauls, 1: 165, 168, 173
Middle Ages, 2: 298
nomads/barbarians, 2: 282
Persia, 1: 55
Rome, 1: 173
women’s, 4: 806–8

Trousers for women, 4: 806–8
Troy, New York, 4: 673
Tse-tung, Mao, 2: 207–8, 214
T-shirt, 4: 808–10, 809 (ill.); 5:

851, 898, 903, 930–31, 970
T-strap sandals, 4: 774–75, 777,

777 (ill.); 5: 1015
Tunic, 1: 29–30, 29 (ill.); 2: 397

Byzantine Empire, 2: 261
Doric chitons, 1: 124–26
Egyptian, 1: 29–30, 29 (ill.)
eighteenth century, 3: 571
Mayan, Aztec, and Incas, 

2: 397
Middle Ages, 2: 297–98, 299
nomads/barbarians, 2: 282
prehistoric, 1: 6

Tunica, 1: 166 (ill.), 180–82
Turbans, 1: 60–61, 60 (ill.),

92–94, 93 (ill.); 2: 268, 268
(ill.); 4: 726

Tutankhamun (King of Egypt ), 1:
19–20, 22 (ill.), 33, 33 (ill.),
41, 47; 4: 763, 769

Tuxedo Park, New York, 3:
619–20

Tweeds, 4: 728
Twiggy, 5: 922
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Two-toned footwear, 4: 773, 773
(ill.)

U
UCPA (United Cerebral Palsy

Association), 5: 983
The Unbelievables, 3: 571, 583
Underwear. See also Bloomers;

Brassiere
Calvin Klein, 5: 977
for men, 4: 690–91
subligaculum, 1: 177
undershirts, 4: 785

Underwear for men, 4: 690–91
Union of Soviet Socialist

Republics, 5: 842, 843, 889,
969, 971

Union suits, 4: 690
Unitas, Johnny, 5: 871 (ill.)
United Cerebral Palsy Association

(UCPA), 5: 983
United States. See specific time pe-

riods
Universal Fastener Company, 4:

692
Universities, 4: 722–23, 727. See

also Oxfords
Urban Cowboy, 5: 1017
Usuta, 2: 406
Utility clothing, British, 4: 799,

800
Uttariya, 1: 89–90

V
Valentino, Rudolph, 4: 759; 5:

972
Vallee, Rudy, 4: 740
Van Der Zee, James, 4: 740
Vandals, 2: 275
Vanderbilt, Gloria, 5: 986
Vanity Rules, 5: 881
Vedder, Eddie, 5: 989
Veils, 1: 61–62

driving and, 4: 675
fifteenth century, 3: 457
Mesopotamian, 1: 61–62
Muslim, 1: 62, 84, 85, 86

Velour, 5: 932
Velvet, 4: 730
Versace, Gianni, 5: 906
Vests, 4: 684; 5: 906–8, 907 (ill.)
Victoria (Queen of England), 3:

601, 608–9; 4: 826
Viet Nam Generation, 5: 942
Vietnam War, 4: 829, 836; 5:

890, 935
Vikings, 2: 278, 282 (ill.), 289

(ill.)
Vionnet, Madeleine, 4: 726, 787
Visconti, Simonetta, 5: 849
Visgoths. See Goths
Vivier, Roger, 5: 885
Vogue, 3: 512; 4: 792, 807; 5:

845, 896, 924
Vogue History of 20th Century

Fashion, 4: 825
Voigtlander, J. F., 3: 650
Voltaire, 3: 553
Vreeland, Diana, 5: 933

W
Waistcoat, 3: 526–27, 526 (ill.)
Walgreen drugstores, 4: 723
Walker, C. J., 4: 705–6, 708–9,

769
Walker, Colonel Lewis, 4: 692
Walking sticks, 3: 593–94, 593

(ill.)
Wal-Mart, 5: 979
War of 1812, 4: 835
War of the Spanish Succession, 3:

553
War paint, 2: 382–84, 383 (ill.)
War Production Board, 4: 798,

800
Warner Brothers Corset

Company, 4: 671
Watches, 3: 585–86, 583 (ill.),

648; 4: 709–11, 710 (ill.)



Water, 3: 494
Waved hair, 4: 822–23
Wealth, 1: 161–63; 3: 469–71
Weatherproof clothing

driving clothes and, 4: 674–75
trench coats, 4: 688–90

Weaving, 2: 337
Weejuns, 4: 839
Weismuller, Johnny, 4: 806
Welch, Raquel, 5: 855
Western dress. See also specific

Western countries
Africa, 2: 411, 411 (ill.), 443
Native Americans, 2: 358

Western Europe, 2: 277 (ill.). See
also Europe, fifteenth century;
Europe, Middle Ages

Whisk, 3: 527–28
White bucs, 4: 833
White-collar workers, 4: 674
White rands, 3: 545–46
White tie occasions, 3: 620
Whiteface makeup, 2: 241–44,

242 (ill.)
Whitney, Eli, 3: 600
Who (musical group), 5: 895
Wigs, 1: 31, 32, 35–36, 35 (ill.),

188–89; 3: 529, 529 (ill.),
533–34, 534 (ill.), 642–43. See
also Hairstyles

Egyptian, 1: 31, 32, 35–36, 35
(ill.)

eighteenth century, 3: 576
(ill.), 577, 579–80

Greek, 1: 138
nineteenth century, 3: 642–43
Roman, 1: 188–89
seventeenth century, 3: 529,

529 (ill.), 533–34, 534 (ill.)
sixteenth century, 3: 488

The Wild Affair, 5: 941
Wilde, Oscar, 4: 753
William III (King of England), 

3: 506
William the Conqueror, 2: 294

(ill.)
Williams, T. L., 4: 830
Wilson, Allen, 3: 601

Wimple, 2: 319–20, 320 (ill.)
Wing collars, 4: 673
Wing tips, 4: 778–79, 778 (ill.);

5: 883
The Wizard of Oz, 4: 784
Women. See also specific items of

clothing and time periods
Babylonians, 1: 84
hats, 4: 702–4, 703 (ill.)
Muslim, 1: 75 (ill.), 76–78, 77

(ill.), 84, 85, 86
short hairstyles, 4: 761–62,

761 (ill.)
suits, 4: 726, 747–49, 812–13
trousers, 4: 806–8
veils, 1: 61–62

Women’s dresses, 4: 729,
810–11, 810 (ill.)

Women’s hats, 4: 702–4, 703 (ill.)
Women’s movement, 4: 660–61,

666; 5: 890
1919–1929, 4: 722, 723 (ill.),

725–26, 725 (ill.), 737
bras and, 4: 672
Gibson girl and, 4: 686

Women’s suits, 4: 726, 747–49,
812–13

Wonderbra, 4: 672; 5: 978,
996–97

Woodstock Concert, 5: 903
Wool, 1: 121; 2: 278, 281–82,

297–98
Woolley, Linda, 4: 837
Working classes, 4: 659–60, 674.

See also Working women
Working women

Gibson girl, 4: 686–88
wartime, 4: 666, 720, 722,

807, 808, 820
World Trade Center, 5: 971
World War I, 4: 659–62, 666

body decorations after, 4: 762
causes of, 4: 783
hairstyles after, 4: 761
post, 4: 721, 727, 773
trench coats, 4: 689

World War II
atomic bombs in, 4: 783
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effects of, 4: 781, 787
fabric shortages, 4: 790, 792,

799
House of Chanel, 4: 767
military boots, 4: 835, 836
rationing, 4: 821
uniforms, 4: 796
U.S. entry into, 4: 798–801

Worth, Charles Frederick, 3: 606,
607

Woven fabrics. See also Cloth
Ghana, 2: 414
Greece, 1: 121
Incas, 2: 393
India, 1: 76
industrial revolution, 3: 602
Native Americans, 2: 360
nomads/barbarians, 2: 282

Wrap dress, 5: 933–34, 933 (ill.)
Wreaths, 1: 143–44, 143 (ill.)
Wristwatches. See Watches

X
Xi Ling-Shi (Empress of China),

2: 226
Xia dynasty, 2: 206, 212

Y
Yachting clubs, 4: 728
Yamamoto, Yohji, 5: 979
Yatsen, Sun, 2: 207, 213
Yeats, William Butler, 4: 753
Young, Andrew, 5: 938
Young, Thomas, 1: 18
Youth, 1: 100; 3: 571; 4: 727,

734–35; 5: 978–79, 987–88,
1013. See also Conformity and
rebellion

Z
Zegna, Ermenegildo, 5: 925
Zhou dynasty, 2: 207
Zipper boots, 4: 693
Zippers, 4: 691–93, 692 (ill.)
Zoot suit, 4: 813–15, 814 (ill.)
Zori, 2: 253
Zucchettos, 2: 266
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